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BILLION-DOLLAR SWEET TOOTH 


To satisfy the nation’s sweet tooth this year, the 
candy industry must produce more than 2.6 bil- 
lion pounds. The per capita consumption will be 
around 18 pounds, and more than a billion dol- 
lars should be rung up in sales. 

In a sense, paper is as essential to the candy 
industry as sugar; and the variety of papers used 
in the making and marketing of candy in boxes, 
bars, and bulk is as great as the variety of candies 
in the most toothsome assortment of mints and 
marshmallows and chocolates and bonbons. 

The candy industry is a sweet advertiser and 


a sweet merchandiser, and that means papers in 
big volume for packages and packaging, point-of- 
sale displays and advertising . . . and that means, 
of course, a heavy demand for Mead Papers of 
the Mead, Dill & Collins, and Wheelwright lines, 
“the best buy in paper today.” 


* * * Mead offers a completely diversified line of papers in 
colors, substances, and surfaces for every printed use, in- 
cluding such famous grades as Mead Bond; Moistrite Bond 
and Offset; Process Plate; Wheelwright Bristols and Indexes; 
D & C Black & White; and Printflex Coated Papers. 


MORE THAN ONE HUNDRED YEARS OF PAPER MAKING 


MEAD 


ESTABLISHED 1@46 


THE MEAD CORPORATION @© “‘PAPER MAKERS TO AMERICA” 


The Mead Sales Company, 230 Park Avenue, New York 17 « Sales Offices: Mead, Dill & Collins, and Wheelwright Papers « Philadelphia » Boston + Chicago + Dayton 





CHANICAL BINDING FOR EVery 


THERE 1s a GBC ME a 


? 


NU-plast & Cerlox # Cercla 


*Rays 


Binderies which install General Binding Corporation 
mechanical binding equipment have a 7-fold advantage 4 superb bindings from which to choose: 
over their competitors: Greater profits, lower operating 
costs, faster customer service, finer bindings, unlimited 


versatility of application, broad advertising support and 
established prestige. 


CERCLA — A low cost, exceptionally rugged binding in metal. 
Pages turn smoothly on perfect rings with rolled edges. 


CERLOX —A truly flexible binding in colorful plastic. Stands 
up under the hardest usage. 

Both Cercla and Cerlox can be used in full-length or dual 

S end for complete information styles with either two-piece or wrap-around covers. When wrap- 

around covers are used the backbone of the book can be 

Let us tell you more about the unequalled advantages printed effectively without additional cost. Both these fine bind- 


; ings permit back-to-back opening. 
of GBC equipment for your plant. Just ask us about a siuwiet gr ye 


license for one or more of the fine GBC bindings de- LIMITED — A metal binding with a flat reinforced backbone for 
: e se with hard covers where extreme strengti: and durabilit 
scribed to the right . . . or send-us a dummy for sample eee s ‘ 


: are required. 

binding at no cost or obligation whatsoever. 
NU-plast — An unusually versatile binding in colorful plastic 
with a broad plastic backbone that can be title stamped. 


Ge Pte retl » Liinding (ope boralhion All of these GBC bindings are available in a wide varicty 

of rich colors. All permit pages to lie flat in perfect alignment. 
By slot punching the sheets, they may be easily inserted or 
removed after the book is bound. There is no end to applica- 
tions to which these four bindings are adaptable. All offer the 
utmost in economy. 
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WORLD'S LARGEST PRODUCERS OF MECHANICAL BINDINGS 
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808 W. BELMONT AVE.. CHICAGO 14, ILLINOIS 
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} special features 


Visualizing The Cover 


Technique in Plastic Platemaking 
Union's Latest Contract Data 
Radioactivity Halts Static 


Handling—The Bindery Bottleneck 
by C. R. Ekholm 


Price & Sales Changes in a Decade of 
Mechanical Binding 


USSR Standardizes Its Book Making 


The Breakeven Point—An Appendix 
by A. J. Ammon 


Bindery Union Wins Mailer Jurisdiction 
N.Y. Binders in “Operation Confab" 
3000 View Philadelphia Exhibit 


»} regular departments 


Graphic Arts Digest 
Gathered & Forwarded 


Aspirin Alley 


Touring The Supply Field 
News of The Month 


Design & Manufacture of Books, Catategs, Pamphiets, & Allied Products 


» publishing production . . . Section Il 


A complete list of the contents of this section 
will be found on page 70. 
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J. Howard Atkins..F. J. Barnard & Co. 
John B. Balliou........... Vail-Ballou Press 
F. M. Barnard........F. J. Barnard & Co. 
R. E. Baylis.............. Stevens-Nelson Co. 
P. M. Bland Ferris Printing Co. 
F. R. Blaylock..........Govt. Printing Off. 
Alfred C. Bohn..........C. H. Bohn & Co. 
Harold Cadmuz................Scribner Press 
Alfred Cahen.......Comm. Bkbdg. Co. 
Fred Christensen.....S. E. & M. Vernon 
Henry P. Conkey......W. B. Conkey Co. 
D. Cunningham........C. A. Stratton Co. 
Leo V. Downey... Boorum & Pease Co. 

Norman Press 


Published the 15th of each month b 
to Executive and Editorial offices, 3 
2 yrs., $8; 3 yrs., $10. Single copies 
Vol. No, 6 Entire contents 


(+3 


Frank Fortney ..Russell-Rutter Co. 
Francis E. Grady............Cornwal! Press 
L. Howard Jenkins..L. H. Jenkins, Inc. 
John J. Kelly......Edition Bkbdrs., N.Y. 
Howard N. King... Maple Press 
George Kuhikin........... ++e+-Retired 
Robert O. Low.. Robert O. Law 
A. S. MacKenzie.....Union Bkbdg. Co. 
Morris Margolis....-. M. Chariton Co. 
S. W. McDonndl...............Union Bindery 
G6. B. Moore...............00..... Moore & Co. 
E. W. Palmer..................Kingsport Press 
W. E. Reavis........ Pacific Lib. Bdg. Co. 
Joseph Ruzicha.............Joseph Ruzicka 
Raipn Box Country Life Press 
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W. F. Sage 
H. Gardiner, Jr...Gardiner Bdg. Mig. S. Satenstein 


A. 0. Wetted 


GR-3-1560. Subscription $3 
$., 35c; All others: Soe ‘Enfored as 2nd class matter 
right December 1948 by BOOKBINDING & 


Commercial Bindery 
Amer. Bk.-Stratford 


Richard Shoemaker..Shoemaker & Co. 
Nathan Shrifte 
Jack Sloves 
Sheldon Tauber... 
W. R. Thurman ee 
J. Raymond Tiffany..... ‘Bk. Mfrs. Inst, 
G. B. Van Deene..Nat'! Lib. Bdg. Co, 
George Washer............ C. Francis Press 
J. S. Wesby............. 
R. H. Wessmanon.......... 
C. H. Witheim.............. 


H. Wolff Book Mfg. 
...Sloves Mech. Bdg. Co. 
Tauber Plastics, Inc. 

Retired 


J.S. Wesby & Sons 
J. F. Tapley Co. 
Kingsport Press 
H. Wolff Book Mfg. 
Becktold Co, 


PTT LIL LiLitli 
December, 


1948 


FRANK B, MYRICK EDITOR 
Walter Kubilius Research Director 
Arthur Sederquist Assoc, Editor 
Jo Schwarzmann ..--Art Director 
Winslow Reither...Advertising Manager 
Circulation Mgr. 

Business Manager 

Publisher 


FIELD EDITORS 
Frederick Kramer 
9437 Vernon Ave., Chicago 19 
Jean Mowat, 190 E. Pearson, Chicago 


Edgar C. Hanford 
4 West Seventh St., Cincinnati 


F. J. Huntley, 13566 Mendota Ave., Detroit 
John Koenig, 5852 N. Fairhill St., Phila. 
M. O. Waugh, 2/140 N. St., Wash., D.C. 
C. F. Wellington, 222 Summer St., Boston 


Ken Jenkins (Cleveland Area) 
6-1408 Ridgewood, Lakewood, O. 


€. Harris, 330 Mathewson, S. W., Atlanta 
Geo. Toles, 492 Crescent Avt., Buffalo 
W. C. Arthurs, 286! Neil Ave., Columbus 
Anna Kline, 4330 Willys Pkway., Toledo 
C. M. Littlejohn, 9/8 12th Av. N., Seattle 


This Month's Cover 


Where Is The Newborn King of 
the Jews? 


King Nobody Wanted, by 
Norman F. Langford. Illustrated by John 
Lear. Copyright by W. L. Jenkins, The 
Westminster Press, Philadelphia. 
Roman architecture of this period 
(A.D. |) made use of columns and 
pillars as roof supports. The ceilings, 
made of stone, were recessed to do 
away with some of the weight. The 
stonework in public buildings made 
use of larger blocks than were used 
in private homes. 


The Wise Men of the East who are 
shown with Herod, Roman governor 
at the time, were South Arabians. 
The Roman guards were chosen for 
their physical strength, and this cos- 
tume is authentic. The rich curtain 
that hangs to the right is based on 
an existing Roman fabric and in- 
corporates the border design of the 
material. 
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SEVEIRUDAN 


MANUFACTURERS 


For The Edition Bookbinder 


Gatherers e Smashers 
Casemakers ® Rounders & Backers 
Trimmers e Backliners 
Stamping & Embossing Presses 
For The Publication Bookbinder 
Gatherers e Coverers 
Stitchers e Inserters 
Trimmers e Saddle Stitchers 
Tabloid Machines as Perfect Binders 
Wrapping Machines 


T. W. & C. B. SHERIDAN CO. 


135 Latayette Street, N. Y. 13, N. Y. 600 W, Jackson Blvd., Chicago, Ill. 
183 Essex St., Boston, Mass. 52/54 High Holborn, London, W.C, 1, England 


DECEMBER, 1948 . 





It has been our pleasure each year, to wish 


our friends — one and all — the age old greeting 


FQ Merry Christmas 
GQ Happy New Vear 


SOLID BOARD 

est. | 

RED SW inser THE DAVEY COMPANY 
164 Laidlaw Avenue, Jersey City 8, N. J. 


Distributors in All Principal Cities—Mills at: Downingtown, Pa. and Jersey City, N. J. 


Canadian Representative: The Brown Brothers, Ltd., Toronto 1 
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Press Maintenance 
Keep press condition up to par in shop 
where an occasional register job comes 
along. Saves time tuning it up when 
job must be delivered in a hurry. Keep 
bands and brushes at correct setting, 
maintain hard and smooth packing, 
preferably either all manila or .010-.020” 
calendered or coated. Form must be 
properly justified with minimum of soft 
material so units do not move out of 
register in locking and unlocking. Make 
circuit of quoins three times gradually 
increasing pressure. Maintain proper 
feedboard height, check guide tongues, 
front guides, and side and keep grip- 
pers free, with uniform tension. Grip- 
per bite, shooflies, and all other factors 
should be carefully checked and kept 
in readiness for the job, to save valu- 
able time in preparation... . 
Speedflex Press, designed for high- 
speed production of multiple colors, 
strike-ins, perforated and glued work 
also can be adapted for cross perfor- 
ating, corner cutting, and punching. 
Speed 15-20M hourly, maximum size 
1514”x 17”, roll feed. Rubber plates 
are used, sheets are delivered to table 
in units of five. Extra cylinder units 
can be attached for more than one 
color. Adding one unit makes press 
capable of printing three colors one 
side, plus a strike-in, or two colors plus 
strike-in, plus one color on reverse side 
of sheet. 


Safety in GPO 


Government Printing Office executive 
safety committee is responsible for main- 
taining good housekeeping, studying ac- 
cident causes, and advancing plans for 
machinery guards, less worker fatigue, 
and related safety projects. Sub-commit- 
tees and area monitors watch for vio- 
lations. Lighting improvement, acousti- 
cal tile, painting plan, materials handl- 
ing equipment, apprentice indoctrina- 
tion, cash safety awards, have all played 
part in making working conditions more 
comfortable, and hence more safe. 
Plant reports 25% cut in lost-time ac- 
cidents and minor injuries over last 
year. 

Designs and title-pages from the An- 
derson & Ritchie press reveal that Cali- 
fornia flavor of limited edition handling 
in traditional style, but with a certain 
flair for handling of space, both in large 
areas and in more crowded layouts. . 

Country printing has changed, at least 
in the time sense. A Middletown, N. Y. 





phic 


firm offers 24 hour service to its custom- 
ers, finding them imbued with need of 
work done quickly from their earlier 
urban affiliations. Printer advertises, 
uses direct mail, and blotters to keep 
name before printing buyers.? 


Cut Costs or Estimates? 


If you want to be unethical, cut prices; 
if you want to be illusory, cut estimates; 
if you want to quote intelligently, re- 
duce costs! So says Olive Ottaway in 
reviewing ‘Toronto pricing problems. 
Work produced on presses which were 
operated by pressmen paid $14 per 
week when the press was installed, can- 
not be compared with work produced 
on the same press when the wage scale 
is $54, for fully 14 hours less time 
worked per week. Printers must ask 
themselves if preferred service is in- 
cluded in the quoted price or charged 
for separately. Pricing materials at cost 
amounts to rendering a service without 
charge, so very little can be done to re- 
duce material costs. Cutting estimate to 
meet supposed competition is folly. So- 
lution is to exert every effort to cut 
your own costs which may be reflected 
in final estimate.® 


Business Level High 


General business conditions in October 
remained at high levels, paralleling ris- 
ing personal income and proportion 
thereof available for spending. Ma- 
chinery backlog of unfilled orders, 
which showed some decline was checked 
by upturn in new orders in September. 
Business mortality increased, however, 
as did liabilities of failing firms.‘ 


Type Front Quiet 


During lull in development of new type 
faces, designers should use existing faces 
to better advantages, says Sol Hess 





Sources from November issues unless otherwise 
noted. 

1 American Pressman 

2 American Printer 

8 Canadian Printer and Publisher 

* Survey of Current Business 

5 Graphic Arts Review 

6 Inland Printer 

7 Modern Lithography 

8 National Lithographer 

® Photo Engraver Bulletin 

” Printing 

u Publisher’s Weekly 

® Southern Printer 
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The summaries above represent the 

opinion and statements made within 

t uoted sources and do not neces- 
sarily reflect the policy of B&BP. 
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(Monotype). Also design of face should 
dictate the range of sizes; no need to 
manufacture full range indiscriminately, 
for every face.® 


Lovebirds in the Pressroom? 


Cagesfull of canaries and other singing 
birds found in new plant of Smithcraft 
Press, besides other modern design fea- 
tures of functional value. Firm special- 
izes in high school and college announce- 
ments and wedding invitations. Its new 
cement block features “hot” lines along 
ceiling, in which all equipment may be 
plugged in, eliminating fuse panel and 
wiring layout. Equipment thus more 
mobile; same applies to fluorescent 
lights. Special green paint to reduce 
eye strain, baseboard radiant heating 
with coal stoker, are other features as 
well as acoustical plaster ceiling and 
cinder block interior-walls reduce opera- 
tional sound. Double-wall with air- 
conditioning, airspace, with water roof 
pool help reduce heat loss, increase hu- 
midification and cooling. Birds tend to 
make atmosphere less factory-like. 

Plant flooded or burned? If so, did 
you secure proper credit on income tax 
report? Start building record of claim 
once loss is sustained, with appraisal 
before rebuilding. In total destruction, 
deduction is made for original cost less 
depreciation up to date of loss. In par- 
tial loss, value immediately prior to loss, 
less value immediately thereafter. . . . 

Don’t take lost customers as a matter 
of fact. Find out why, discuss methods 
of regaining their orders with salesmen, 
adjust dissatisfactions as far as is rea- 
sonably possible. Don’t depend on new 
customers only... . 

File cuts to save time in locating. 
Prepare scrapbook of proofs with rub- 
ber stamped identification, location, and 
disposition. Duplicate identification 
number on cut, establish card index by 
customer. .. . 

Treat pot pump plunger with care. 
Careless handling burrs edges with re- 
sulting deposits of metal causing im- 
proper fit, which reduces casting stroke. 
Insert cleaned plunger in hot metal to 


bring it to pot temperature before re- 
placing in well.¢ 


Platemaking Hazards 


Litho platemaking safety hazards are 

numerous, due to extensive use of acids 

and solvents. Safety program should in- 

clude drive for care in use, using fun- 
{Please turn to page 44) 











pur UNT- MARK 


fabricated : 
leather 


works wonders 
every day 


Every day manufacturers are profiting 
from the versatility, adaptability and 
workability of the sensationally new 
UNI-MARK Fabricated Leather. It looks 
like leather, feels like leather, wears 
like leather and contains leather fibers, 
yet it costs much less than leather. Per- 
fect for bound books, loose leaf books, 
albums, diaries, ring binders, cata- 
logues, etc. 


There’s never been a material 
like it before. 
Extremely Durable. 
Cuts Perfectly—No Waste. 


High Tensile and Abrasive Strength. 


Odorless. 
In Large Sheets or Rolls. 


Every Color, Grain and Weight. 


Prompt Delivery. 


Samples on request. 


P.S. Do you manufacture extremely low priced 
merchandise? Then we suggest UNIHYDE—- 
made exactly like Fabricated Leather without 
leather content and lower in cost. 


\ 
\J 


CUVUVCOUCUUT ¢ 


\ 


. _ . 
PAY BAVA Gite 
A A A & e 
*Composed of approximately 40% 


ground leather by volume, plus New York: 450 Fourth Avenue 
other ingredients. Boston: 114 South Street 
* Reg. Trade Mark. Agents in all principal cities. 
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Book A is a failure. His backbone is weak 
and brittle. It just can’t stand up under normal 
wear and tear, or frequent use. 


Book B is a success. His backbone is strong, 
flexible and durable. It’s able to withstand re- 
peated handling and rough usage. 


Better glue makes better books 


DECEMBER, 1948 


It’s no secret —B’s a better book because it’s bound with Armour's Flexible Glue. 
A better glue because Armour produces a complete range of dry glues and therefore 
can select precisely the right glue for each grade of Armour’s flexible glue. 


And better glue because it's . . . 
Permanently flexible— produces backs that stay completely pliable. 


Strong—impregnates paper, increases strength, lengthens book life. (Tensile strength 
of base glue over 10,000 Ibs. per square inch.) 


Economical—spreads extremely thin, holds tight, sets at any speed required. 


Easy to use—comes in small, convenient-sized cakes. Just pull off the required number, 
place in melter, add water, melt and use. 


Available in wide range for all your binding needs. 


Me Aeuice Dinimn 


Armour and Company « 1355 West 31st Street * Chicago 9, Illinois 
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for our Customers compere 
sctistection - we use Clectol™ 


Publishers are perceptive men, with an eye for beauty 
and quality. They demand the best. Electroll offers you 
the best in genuine gold stamping. 24K gold in practical 
roll-film form, Hastings Electroll is ideal for every 
sized gold stamping job... will meet the demands of 
your most exacting customer. 


Send for the free sample and test it on intricate patterns 
and solid areas. See for yourself how the lustrous beauty 
of this 24K gold outshines any other gold. 


UNIFORMLY PERFECT—Electronically pro- 
duced in the Hastings “E BOMB”, Electroll is 
uniformly perfect—perfectly uniform, an un- 
broken film of 24K gold absolutely free from 
thin spots, pin holes or overlaps. End to end, 
this hair-thin film of gold is the ultimate in 
micro-precision, assuring absolute opacity, 
unvarying color and unalloyed purity. 
Hastings micro-precision process control is 
your guarantee of job perfection. 


PERMANENT SIZING—A gold stamping is 
only as permanent as the adhesive which 
“glues” it on. Your customers get lasting 
lustre when you stamp with Electroll. Case 
histories show that even with the hardest use, 
Electroll lasts the life of the binding. Electroll 
stays put... stays brilliant. 


NO WASTE — Available in a full range of 
widths up to 36”, pure gold Electrol! allows 
you to order the exact width required for any 
job. It is pre-sized, ready for use. Specify 
Electroll and eliminate needless expense. 


HASTINGS & Co., INC. 


HASTINGS BUILDING + 2314 MARKET ST. * PHILADELPHIA 3, PA. 
Gentlemen: Please send me a free sample of ELECTROLL by 
return mail. 


HASTINGS & CoO., INC. 


HASTINGS BUILDING + 2314 MARKET ST. + PHILADELPHIA 3, PA. 


Established 1820 
Width desired__________ inches 


Branches: 47 W. 16th St., New York 11, N. Y. and 1332 
W. Grand Ave., Chicago 22, lil. 


West Coast Distributors: Harry W. Brintnall Co., 
Los Angeles, San Francisco & Seattle. 
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GRAEBER TAG STRINGER AND 
KNOTTER—Handles booklets, ship- 
ping and merchandise tags (except 
round ones), from 34” by 114” to 
5” x 12” sizes, automatically at 
speeds up to 6500 tags per hour. 
Punches holes automatically, 
strings and knots silk cord and 
string up to No. 12. Round tag at- 
tachment can be supplied. Only 
three adjustments are necessary: 
(1) setting the tag magazine; (2) 
regulating air suction slides to suit 
size of tag; (3) adjusting the 


master cam. 


AUTOMATIC STRINGING AND 
WIRING MACHINES i 


10N UNDER PERSONAL MANAGEMENT 
OF MR. FRANK GRAEBER 


OTHER GRAEBER MA- 
CHINES: Christmas Tag 
Looper; Round Tag Attach- 
ment for all Graeber 
Machines. 











THE NEW IMPROVED Mcecay 


CASING-IN MACHINE 


These are the outstanding features which have made the Murray 
Casing-in Machine trouble free and economical in operation:— 


@ It can be worked by one operator only, and on this basis com- 
pares favorably with any other Machine on the market as re- 
gards economical production. 


@ It rounds and forms the cases to fit the joints of the books 
automatically on electrically heated formers. 


@ It reduces the cost of production. 
@ It produces work of higher quality. 


@ It is moderate in first cost. 







BOMAC 


TRADING CORP. 


People's Bank Building, Passaic, New Jersey. 
"Phone: Passaic, 2-4244, Cables: Bomac Passaic. 


The Murray Casing-in Machine embodies new improvements in 
design. . . . A new mechanism which gives extra exactitude in the 
application of the adhesive to the books. 


The novel mechanism, in conjunction with the old method of feed- 
ing the books with exact centering on the supporting Book Blade, 
ensures the exact distribution and application of the adhesive; 
below the joint, over the scrim area, and over the end paper with 
just sufficient quantity to ensure perfect adhesion, and this without 
excess at any point. 


Perfect adhesion without excess means: free "opening-up" of the 
books after pressing; absence of loose joints and blisters and free- 
dom from repairs due to Casing-in Machine failures. 
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Sole American Distributors 


BOOKBINDING AND BOOK PRODUCTION 





i 


Pi 
J 








Th, <3 tities mens ccescabass 


unite in TEXTILEATHER 


(NOT LEATHER) 


Riches to the sight and touch. TEXTILEATHER* is odorless, too. 


Retention of original, colorful, new look and feel. 


Resistance to wear... durable... washable... vermin-proof. 


Write for samples and further details. 


TEXTILEATHER CORPORATION 
TOLEDO, OHIO 


YEARS OF PUBLIC ACCEPTANCE 


Textileather is engineered specifically for 
the job of bookbinding —a job for spe- 
cialists — both men and materials. 


*Reg. U.S. Pat. Off. 






































FROM A PAINTING OF HENRY VIII BY HOLBEIN 
Courtesy of the Metropolitan Museum of Art 
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Henry VIII had little patience with the shortcomings of his 










subjects. So his Royal Bookbinder, who had a good head on 
his shoulders and wanted to keep it there, took special pains 
in trimming the margins of each quarto . . . sewing the leaves 
together . . . pounding the thick parchment pages for com- 
pactness . . . and gluing-off with slow-drying animal glues. 
Durable bindings meant endless hours of skilled craftsmanship 
in those days. Today, quality is still mandatory—but it must 
be achieved in far less time. 

And speaking of time saving: 

Even now, more than four years after National successfully 
introduced FLEX-BACK for gluing-off to more than two hundred 
bookbinders, many production men still insist upon using 
animal glue that takes 3 to 4 hours to dry. We wonder why? 
FLEX-BACK is the first cold, liquid resinous glue ever to permit 
bookbinders to glue-off and then round and back in 10 to 20 
minutes. It retains all of the advantages of flexible glues and 
eliminates the disadvantages —— as it shatters the age-old 


production bottleneck of drying speed. 
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FOR EVERY INDUSTRIAL USE 
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+\ rawley symbolizes Quality 


rs) ... throughout the world 


For over fifty years the Crawley trademark 

has been the symbol of quality in the bookbinding industry. 
Skilled craftsmanship and engineering have made 

the Crawley Rounder & Backer a first-rate leader in bindery 
plants in the major countries of the world. 

As the coats-of-arms of Sweden, Canada, 

United States, England, France, Holland and Australia, 
symbolize the strength of these great powers, 

so does the Crawley trademark represent the finest quality 
of engineering skill and production know-how 

that goes into the manufacture of the 

best Rounder & Backer on the market today. 


THE HO RAWLeY BOOK MACHINERY CO. 


326 KETURAH ST., 
NEWPORT, KY. 
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ATTENTION! 
PRINTERS - BINDERS - PUBLISHERS 


in the Chicago Area.... 





It is now possible for us to receive and return small or large shipments 
on a three day basis without pick-up charges. 






The C. E. Finck Printing Service has increased its production set-up 
while maintaining its reputation of speed, efficiency and accurate 
workmanship. 






Take advantage of our large floor space, of our ability to handle both 
small and large indexing jobs, and of the price range that cannot be 
matched anywhere. 


Qrincen-ne CONTROL ...2hrough Iudexing 


Provide that dramatic appeal to your printed 
message* through the use of low-cost Indexing. 
The C. E. Finck Printing Service, Inc., a plant 





solely devoted to better Indexing, is in a position 
to produce more economically, faster 
and more accurate indexing or tab- 
bing. Request our FREE indexing 
sheet showing the vari- 
ous types of Indexes and 
how they may be ap- 
plied to your printing. 


* @ Sales Manuals 
®@ Price Lists 


C. £. FINCK printing service 
®@ Catalogs © Booklets, etc. : 
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New Low Price 
Proof 


No. 05° VANDERCOOK 


Form size: 14x24 inches 


Rae 


low priced general purpose proof press especially suitable for galley 
proofs of machine composition and made-up pages. 


« 
Simple eeee no cylinder packing to change and the simple, efficient inking mech- 
anism requires no adjustments whatsoever. 


Speedy eeee impression cylinder and inking roller trips are entirely automatic. 
Anyone can quickly produce good proofs at high rate of speed. 


Low Upkeep average life of impression cylinder is five years, and of inking rollers, 


two years. Both can be quickly changed at small expense. 


Com pact eee extra large steel cabinet with ample storage space, convenient shelf 
for paper, rag bin, cleaning can and ink. 


*One of the eight Vandercook Proof Presses 
sold exclusively in the U.S.A. by 


Fourteen other models sold exclusively by Vandercook & Sons, Inc. 


AMERICAN TYPE FOUNDERS 


Branches in Principal Cities 
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.-- Let’s look over the 
Chandler and Price Automatic 


THE BASE— Note the design, which is cast in one piece 
and unusually rigid. The cutting table is absolutely 
free from yielding or “spring.” 


THE MOTOR BRACKET—Observe the mounting below 
the bed of the cutter. This makes the center of gravity 
much lower and prevents motor oil from dripping on 
the stock. The motor is belted direct to the flywheel. 


THE CLUTCH—A multiple disc type that requires ad- 


justment only after long periods. Any adjustment to 
take up wear is easy. 


THE BRAKE—Self adjusting, takes up wear automati- 
cally. Oil cannot get on the brake drum or brake. 


LUBRICATION—AIll bearings under the base are oiled 
from clusters of tubes. The operator never gets “down 
and under” to do the oiling. The roller bearing of the 


fly-wheel is greased by a grease cup, filled at long 
intervals. 


BACK GAUGE—Let’s get above the table and observe 
the back gauge. Mounted on rollers the back gauge can 
be moved back and forth easily —just like a roller skate. 
A quick-acting lock sets the back gauge at any point. 
And of course the back gauge is in three sections for 
greater convenience. 


KNIFE BAR—The hollow, bridge-truss construction 
provides extra strength without extra weight. The 
large bearing surface at each end of the knife bar insures 
minimum wear, parallel knife travel and clean, accurate 
cutting. The knife is pulled, not pushed, through the 


stock in a double shear motion. 


THE FRICTION BOX—Here a positive, free wheeling 
principle is employed, so that after years of operation, 
the friction box remains noiseless. Binder pressure is 
varied by turning a handwheel on the face of the box. 


SIDE PLATE—An exclusive C & P, patented feature is 
the sliding panel which keeps trimmings out of the 
knife slot. 


EXTENSION TABLES—For greater versatility, these 
tables can be supplied for either or both sides of C & P 


Automatic cutters. 


TAPE MAGNIFIER —An illuminated magnifying glass 
made by Bausch and Lomb provides easy reading of 
the back gauge tape. 


FULL SAFETY OPERATION—C & P cutters positively 
cannot repeat. To start the machine the operator must 
make two motions of the hand which prevents acci- 
dental starting. Two-handed safety control can be 
provided if desired. 


A SIZE TO FIT-YOUR NEEDS — C & P Automatic 
cutters are built in three sizes—39”, 44”, and 50” — 
making available a size for any plant. 


CLEVELAND, OHIO 


Manufacturers of Printing Machinery for over 60 Years 


BOOKBINDING AND BOOK. PRODUCTION 


THE CHANDLER & PRICE COMPANY 
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when you use 


CUDAHY 
SUPER-TAC 


(ANIMAL) 


FLEXIBLE GLUE 


Ganer-Tac has been developed by Cudahy engineers to provide a 


flexible glue that would be exceptionally high in performance and yet low in cost. 
Super-Tac animal glue is a fine all-around flexible adhesive for 

the bookbinding trade. It holds tough covers that can 

take abuse. For economy with performance, order Cudahy’s 

Super -Tac Glue today. Other glues in this famous 


flexible family: PERMAFLEX, UNIFLEX, COVERING and HI-TAC. 


The t=} id D A a) Y Facking c. GLUE DEPARTMENT, CHICAGO 1, ILL. 
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PUBLISHERS BENEFIT 


















From the New 


O INVENTION in the 
N past 105 years of elec- 
trotyping history offers 
greater advantages to the book 
publishing trade than the de- 
velopment of the new Monomelt 
Thermoplastic Molding System. 
Introducing a new era in elec- 
trotyping, this system replaces 
wax and lead molds with accu- 
rate, inexpensive and highly dur- 
able plastic molds. From these 
any number of perfect electros 
can be made and the molds stored 
for future use. Standing forms 
need no longer offer a problem 
to publishers . . . plastic molds of 







the forms can be filed in a mini- 
mum amount of space. 

Automatically controlled, the 
foolproof Monomelt Thermo- 
plastic Molding Press simplifies 
and speeds electrotyping pro- 
cesses, reduces spoilage, elimi- 
nates dirty, messy graphite and 
wax. 

Investigate the advantages of 
this new system of electrotyping 
for the publishing industry. 
WRITE TODAY for descriptive folder 

and additional information. 


THE MONOMELT COMPANY, INC. 


1601 


N.E. POLK STREET 
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MINNEAPOLIS 13, MINNESOTA 








Our modern plant... with expanded facilities... 
housing the most efficient, up-to-date equipment 


for the production of Vicrtex°and Lacrtex. 


L.E. CARPENTER & COMPANY 


INCORPORATED 
WHARTON, NEW JERSEY 
New York: 130 West 42nd St. * LOngacre 4-0080 


DECEMBER, 1948 19 





.... cutting tabs on a stack of file folders nearly as high as the Chrysler 
Tower. 


That's the actual output of a NEW NATIONAL 36 HYDRAULIC cutter 
working at the rate of 120,000 folders per hour. 


Tab cutting is a “plus feature” available only with National Cutters —~ 
all of which are equipped to do VERTICAL as well as SHEAR cutting. 


National Hydraulics make every cutting operation easier — because 
they are FULLY HYDRAULIC. Both the automatic clamp and the knife 
itself are powered by hydraulic action. 


Watch for the 57” Hydraulic Coming Soon. 


NATIONAL Cutter Division 
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Machine <)) o 
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The Christensen Gatherer & Stitcher tackles a 
giant job as cheerfully as a small one and whatever 
the length, sees it through with unvarying 
accuracy to the last booklet, pamphlet or maga- 
zine. 

It replaces three or four single stitchers and 
delivers precision saddle wire and gang work as 
fast as operators can feed it. 

Adjustment is so easy that. the machine is 
quickly adapted from one job to the next—and is 
profitably used on small runs as well as large. 

Gripper control assures fine uniformity in stitch- 


wy 


ae 


Stitching ci 
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ing . . . and the average operator can learn to run 
the Christensen Gatherer & Stitcher in a com- 
paratively short time. 

We’d like to send you interesting data showing 
how this great Christensen Machine may boost 
your bindery production, delivering better work— 
in much less time—and at far lower cost per 
thousand units. 

May we send you information also on other 
Christensen and -Dexter Equipment that serves 
in pressroom and bindery? 


Christensen and Devter Machines 


All Dexter and Christensen Products are sold and serviced by 


Dexter Folder Company «+ General Sales Offices, 330 West 42nd Street, New York 18, N. Y. 
SALES REPRESENTATIVES: Chicago, Philadelphia, Boston, Cleveland, Washington, St. Louis 
AGENTS: Dallas, Denver, San Francisco, Los Angeles, Seattle, Toronto, Montreal, Winnipeg... and in Foreign Countries 


DEXTER Machines are built by Dexter Folder Company at Pearl River, N. Y. 
CHRISTENSEN Machines are built by Christensen Machine Company at Racine, Wisc. 
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IF THIS /“/+0URASIZED 
= LONGER WEAR 
AND THIS “**«)=AVEKAGE 


and they both Cos the same.... 





USE THE DURASIZED FABRIC, OF COURSE 
For it gives longer wear at no extra cost! 


Insist upon Impregnated Sayltex (a Group C fabric) and Impreg- 
nated Saylking (a Group C: fabric). They’re both Durasized, and 
that means more for your money. 


Send for free swatches today and compare! 


ENRON BS ORR a 
*Durasized 

A special process used in the manufacture 

of Impregnated SAYLTEX and Impregnat- 

ed SAYLKING that insures longer wear to 

the finished binding...oil-free and starch- 

free, too. 


Subsidiary of Sayles Finishing Plants, Inc. 
Main Office: 


SAYLESVILLE, R. 1. 


New York Office: 


72 LEONARD STREET 
Chicago Office: 
608 S. DEARBORN STREET 


AGENTS AND DISTRIBUTORS — Pacific Coast: HARRY W. BRINTNALL CO., INC., Los Angeles, San Francisco, Seattle + Boston: WHITE SON CO. - New York: BRO OKS-LOESTER CO. 
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t’s Hastings 


Hundreds of experienced color stampers— 
producers of outstanding book work—are 
doing better jobs—getting clean definition and 
solid coverage with one impression of Hastings 


Color Rolls. 


The real secret of Hastings Diamond Color 
Rolls’ unchallenged superiority for color stamp- 
ing is in the sizing. For decades our research 
men have patiently formulated sizings. They 
have tested them ruthlessly on every material 
—used every known stamping procedure and 
discarded all but the perfect. Now you benefit 
from their work—You can do better color 
stamping with Hastings Diamond Colors. 


Glassine Backed for 
usual applications 


Glassine Backed Panel 
Colors for large solid areas 


Diamond Color Roll 


There is a wide variety of colors to choose 
from in the Diamond Rainbow of 28 brilliant, 
fade-proof colors (plus shining White)—and 
from the thousands of tested formulae on file 
in our laboratories we can make up any special 
color to your order. 


Test Diamond colors on your own equip- 
ment—without obligation. Write for 
your free sample in any color—any sizing. 
Hastings & Co., Inc., Hastings Building, 2314 
Market St., Philadelphia. In New York: 47 W. 
16th St., N. Y. 1l—and in Chicago: 1332 W. 
Grand Avenue. 


Cellophane Backed for sharp 


All rolls 200’ long, in widths from 4’’ to 24’’, in multiples of 4’. 


HASTINGS & COMPANY, INC. 


Established 1820 
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definition on fine line work 


————— 
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UNDERLIFTS EASY TO SET 


To set the underlifts, simply tilt up the pen clamp, 
attach to underlift shaft as many underlifts as needed, 
move to positions required and adjust them for height 
of lift to suit your own preference. Any number of 
underlifts can be operated from any one or all three of 
the pen clamps on each ruling unit. 


NO PEN BEAMS 


Instead, a new light-weight, completely adjustable pen 
clamp assembly on an oscillating shaft. Pen tightening 
thumb screws out in the open . . . not necessary to raise 
clamp to tighten pens. Entire pen clamp assembly 
adjusts as a unit for loose-leaf work. 


EXCLUSIVE DISC-AND-DOG 
PRINCIPLE—NO CAMS 


Fast . . . accurate. Operates both pen clamps and under- 
lifts. One, two or more strikes can be set up on each of 
the three pen clamps. This patented mechanism not 
only the easiest to set up, but also provides the fastest, 
most accurate striker and pick-up action ever built 
into a pen ruling machine. 


STANDARD AND INTERCHANGEABLE PARTS 


Of utmost importance to those to whom a ruling ma- 
chine represents a long-time investment. Entire 
machine is built with standard and interchangeable 
parts, such as cut gears, bearings, clutch, belts, etc., to 
facilitate ease of procurement and replacement. 
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N R G MA@GHINE 


This is the age of steel. Today the advantages of modern, 
all-steel machine design are established and recognized 
throughout all industry including all branches of the graphic 
arts. Such advantages include maximum strength and 
rigidity . . . permanent alignment and register accuracy 


... longer life for all wearing parts . . . easier maintenance. 


These are the reasons why, in addition to its other supe- 
riorities, the New and Improved Lindbladh has been 
designed and is furnished only in all-steel construction. 
With the Lindbladh, temperature and humidity changes 
can, over the years, have no effect upon machine opera- 
tion or register. The Lindbladh you install today, because 
of its permanently rigid all-steel construction will operate 
just as smoothly, as accurately and as satisfactorily 
many years hence. 


A few of the important exclusive Lindbladh design 
features. that give you “More Profit in Ruling” are 
described in the panel at the left. The complete list is 
illustrated and described in a new bulletin which we 


shall be glad to send you. Write for your free copy —today. 


tidlladh 
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TAKE SEYBOLD Heavy-Duty 40” Precision 
Paper Cutting Machines. 

Seybold certainly has not overlooked any oppor- 
tunity to make the operator’s work easier, and 
safer. Of course a Seybold has a clutch, clamp pres- 
sure adjustment, illuminated table and gauges, 
etc. We consider all of them minor to the major 
job of “How well”, “How much” and “How long”. 
That is why we continue to stress the importance 


Now Available — Seybold Heavy-Duty 40” Precision Paper Cutters 


In line with our policy of “first come, first served”, Seybold offers a limited 
number of Heavy-Duty 40” Paper Cutters for early delivery—as soon as 
4 to 6 weeks in many instances. These machines are now on display at all 
Seybold district offices. Send in the coupon for additional information. 
Better yet, stop in and see this machine in action today. Find out for yourself 
why “Double-End-Pull, combined with Continuous Double-Shear knife 
action” makes such a big difference in paper cutter performance. 


HARRIS-SEYBOLD 


General Offices, Cleveland 5, Ohio 


HARRIS PRESSES ¢ SEYBOLD CUTTERS 
‘OTHER GRAPHIC ARTS EQUIPMENT 


DISTRICT OFFICES: New York, Chicago, Cleveland, Atlanta, San Francisco, Toronto 
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3 questions 


That deserve high-priority rating 
among PAPER CUTTER BUYERS 





of “Double-End-Pull, combined with Continuous 
Double-Shear knife action”. 
These are the two all important reasons why 
Seybold owners get cleaner, more accurate cutting 
. why chatter marks are eliminated . . . why 
there are no uncut sheets at the bottom of the 


. pile... why knives stay sharp and last longer... 


why upkeep is reduced to a minimum...why years 
of usefulness are added to the life of the machine. 





d Company : 
Jand 5, Ohio 
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FUEL OIL BURNERS tii c'sinci.’Pimp Ser. 
Automatic Heat for One or More Ovens or other Industrial Appliances 


Automatic Heat for One or More Power Boilers 
Automatic Heat for One or More Heating Boilers 


NO MORE ASH REMOVAL PROBLEMS 
° NO MORE ATTENDANCE PROBLEMS 5 


Conforms with all re- 
quirements for eco- 
nomical power and 
heat operation, all fac- 
tory and insurance 
rules carefully ob- 
served, 


+ 


The pump unit located 
near nozzles or located 
in a remote site. 


One Power Plant with one or more nozzles will take care 
of all your problems, will operate a heating boiler, a power 
boiler and industrial appliances as required. 


GET A SAMPLE LAYOUT WITHOUT OBLIGATION 


LEIMAN BROS. 


172-5 Christie Street FUELS. 
Newark 5, N. J. 


Everything under con- 
trol—nothing to worry 
about—oil is a con- 
centrated fuel with no 
ash removal probiem. 


° 


Nozzles may be dis- 
tributed in any way, 
near-by or at a dis- 
tance. 


LET US FIGURE 
UP YOUR POS- 
SIBLE SAVINGS 
VER OTHER 











THEY TAKE UP THEIR OWN WA ooo 





Air from cylinder through by-pass in OUTLET 
cylinder head enters this slot on its threaded for 
way to the outlet above.No opening in iron pipe. 
curved inner surfece of cylinder means 

quiet operation. 




























Enclosed stud in piston holds 
wing close to cylinder et top, 
preventing lose of air pressure 
or vacuum. 

Air coming in at inlet 
at side comes through 
this slot into 
cylinder head by- 
pass and thence 
into the cylinder. 
No opening in cyryed 
inner surface 
of cylinder 
means quiet 
operation. 


INLET 
threaded 
for standard 
iron pipe. 


No compositio 
tips to require 
Tenewel frequently. 


Wing kept in constant 
contect with cylinder 
by centrifugel force. 


Wing and cylinder 
surface become 
hard and glessy- 


The easy-action 
like, insuring SS 


hinge enables wing 

@ perfect fit to open and close, 
positive pressure thus becoming wear- 

or vecuun. Compensating by the action 


of centrifugal force. 
Big air spece resulting 
from small piston end 
curved wings. 


INSIST ON THIS PUMP ON YOUR NEXT 
—— FEEDER or GET THE FREE INFORMATION 


Vacuum & Pressure 
for a Powerful 


PAPER FEEDER PICKUP 
ROTARY VACUUM PUMPS 


Continued output on a printing press, 
folder, ruler, or any other paper handling 
machine is too important to be entrusted 
to just any vacuum pump. 


That means you will have continuous 
smooth, powerful vacuum pick-up and 
positive blowing sheet separation—one 
at a time or both together. 


Get the Printing Industry's 50-Year 
Leader and you will make no mistake. 


LEIMAN BROS. 


Newark 5, N. J. 
172-1 Christie Street 
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« * 
time ts oney * 
You save both and are assured of a job well-done 
by assigning the entire task to one complete plant. 
@ EDITION BINDING 
<< @ PLASTIC BINDING 


© STEP INDEXING => 


From the flat sheet to the finished book. Serving the best 
known publishers and printers since 1847 with quality. 
For courteous attention with intelligent service please call 


WAtkins 4-1243-4-5. 


JOHN M. GETTLER 


200 VARICK STREET, NEW YORK 14, N. Y. 


@ You can “bring in a gusher’” by putting a Challenge 
Paper Drill on your bindery work. It's at least three times 
faster than ordinary punching and opens up new sources 
of income on novelty jobs. The Challenge 

Paper Drill can be had in six models (Style E 

illustrated) to meet the needs of large, medium : 
or small shops. Drills 200,000 to 600,000 holes per 
hour, depending on the kind of work and model used. 
Has attachments for slotting, slitting, and cornering. Hand, 
foot, or electro-hydraulic power. See your dealer or write 


for complete information today! as 


THE CHALLENGE MACHINERY COMPANY 
Main Office and Factory: 


am Challenge aa A a nr 


“Over Fifty Years in the Service of the 
Graphic Arts” 


DEALERS IN ALL PRINCIPAL CITIES 


a a a Se ee 





Year after year - it’s 
SUPERIOR ROLL LEAF 


“ All that 
chemical science 
can offer” 


GOLD ¢@ SILVER @ PIGMENT FOILS 


200° 400° 600 = 1/8’ to 24” Master Rolls 
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SUPERIOR ROLL LEAF MANUFACTURERS, INC. 


Main Office: 665 Newark Avenue, Jersey City 6, N. J. 
Factory: Hackensack, New Jersey 


Us 


SLADE, HIPP & MELOY, Ine. 


119 W. LAKE ST. © CHICAGO |, ILL. 


Ir 


Perfect Roll Leaf 

Kendall Mills Super 

Aluminum Binding Posts 
Diamond Decorative Leaf 
Interlaken Mills Book Cloth 
Consolidated Binders Board 

Du Pont Fabrikoid and PX Cloth 


Our Stocks are Constantly Maintained 
as Fully as Current Conditions Permit 





‘This illustrated book tells how one or more of the seven 
Cleveland Models can speed up your plant production and 
increase your plant earnings. 

Cleveland Folders are doing these things for binderies of 
every size and capacity. Write for this booklet. It will be 
sent promptly. 


Dexter Folder Company 


PEARL RIVER » NEW YORK 
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TRIPLE LINING AND 
HEADBANDING MACHINE 


NO. 3 CASING-IN MACHINE 


SEMI-AUTOMATIC 
CASING-IN MACHINE 


E.C. FULLER CO. 


NO. 2 AUTOMATIC CASE MAKER 


SoM — 


MANUFACTURING CO. - HARTFORD 6, CONN.. U.S.A. 
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NO 12 BOOKSEWER 


SMYTH -HORNE LTD. 


13 Bedford Row 
London W. C. 1, England 


ARD OF THE WORLD 
300KBINDING MACHINERY 
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* 20 minutes, 33 seconds 
= | cotton dress retailing for $20.00 


2! minutes, 30 seconds 
= 2} books retailing at $2.75 each..$6.88 


20 dollars worth of books bound in good bookcloth 
could be manufactured in 21 minutes, 30 seconds 
if the retail market demanded them. 


The cotton dress will last one season. 
The cloth bound books will last a lifetime. 


Are we going to sell America books? 


THE HOLLISTON MILLS-INC. 


Norwood, Mass. New York Chicago Philadelphia 


*This was time set at Kingsport, Tenn. Exposition by Borden Mills. 
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What Have We Got to Sell? 


, pe PLAINTIVE QUESTION 
is usually your answer when you sug- 
gest to some binders, ankle-deep in tears 
about the state of their business, that 
they take stock of their organization, 
themselves, and their joint abilities in- 
stead of soliciting business on what vir- 
tually is a charity basis. 

If you want to look at it through a 
cloud, all a binder has to offer is service 
and muscle. He’s not expected to use 
his brains, but just to follow orders and 
get the job out on time, no matter how 
much it has been held up all along the 
line by others. 

But let’s take another look. Service 

is something more than a_ willingness 
to perform a prescribed service in re- 
urn for cash. For a binder must go be- 
ond that; he must promote his skill, 
bility, and knowledge of his trade into 
hannels which will benefit his custom- 
rs. Perhaps he will save them money 
'y suggesting another way of producing 
he job, or time by suggesting a simpli- 
cation. He should keep abreast of all 
he developments in his industry, so 
hat he is not utterly dumbfounded 
vhen asked about a new machine, ma- 
erial, or method. His service also 
hould constitute a knowledge of print- 
rs’ problems so that if one should 
rise, he will not be unprepared to help 
ihe printer deal with it. 

A binder has more to sell than blind 
adherence to the type of business that 
his grandfather did. Every machine and 
its operator in the shop has a potential 
value with respect to new business. 
Generally speaking, if it’s* made of 
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paper, there is some operation which 
the binder can do. Wrapping tissue, 
gift seals, etc., can easily be gathered 
into sets, packaged and mailed, in a 
bindery, for example. Given a glueing 
machine and similar standard equip- 
ment, plus a little willingness to figure 
out things to do with them, and there 
is a wealth of paper items which can 
be turned out in the bindery. 

Even making allowances for a mini- 
mum of ingeniousness, a binder can de- 
velop some particular aspect of his busi- 
ness in which long experience has made 
him highly practiced, and feature this 
as a specialty line in which he can't 
be surpassed. Even as apparently an 
insignificant an item as skill in wrap- 
ping, packing, and shipping can be 
built into an important prestige item 
for his shop. A neatly wrapped ship- 
ment can’t help but inspire confidence 
in the performance of the job. 

Of paramount importance is intelli- 
gent handling of inquiries and orders, 
that come in unsolicited. A snappish or 
indifferent attitude in taking such or- 
ders can ruin a good account. 

So, you see “Service” has many faces 
and is well worth selling a lot harder 
than it has been sold! 


Safety & Commonsense 


W: SHALL PROBABLY HAVE 
to take a fast boat to China after this 
is published, but we must get it off our 
minds. Time and again, we have been 
struck by the safety violatfons we have 
encountered in numerous plants. Some 
violated actual safety laws, others not 
so serious, flouted commonsense. Invari- 


orwarded 


ably when we bring such things to the 
attention of the owners, we are told 
that the workers on the machines don’t 
like the safety devices, can’t work with 
them operative. Pressing this point fur- 
ther the other day, we began to under- 
stand why. Frequently the safety at- 
tachment is more frightening and some- 
times potently more likely to cause 
trouble than the device it is supposed 
to protect. Employers have found it 
almost futile to insist on their use, and 
employees contend they are enough 
aware of the danger involved that they 
do not unnecessarily expose themselves. 

But history shows that the most care- 
ful inevitably slip up! Familiarity far 
too often leads to thoughtlessness as 
was indicated in a recent plant visit. 
A girl feeding a gatherer-stitcher ma- 
chine of the traveling chain type, 
dropped some signatures, bent down 
swiftly and gathered them up. Despite 
a long-standing rule about covering the 
hair when working near moving ma- 
chinery, what was a lovely mass of ring- 
lets was very nearly converted into an 
instrument of disaster. 

We fully realize that all the railroad 
crossing gates in the world will never 
halt the absent-minded driver, but they 
will do a lot to check him. But gates 
must be efficiently designed to do their 
work, not the rickety and risky things 
one usually sees. The same is true of 
safety guards on machines. There is 
considerable room for improvement, 
one which would lean toward greater 
use of electric eye control to halt the 
operation of the machine while any 
arm, head, or hand breaks the beam in 
the danger zone. 
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MILLBURN, NEW JERSEY 
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GELLING CATALOG AND 
loose-leaf bindings is one of the few 
aspects of the bookbinding industry, 
into which there is much opportunity 
to introduce clever selling techniques 
and tools. There’s not much glamor 
about a job of folding or stitching, but 
embossed covers, loose-leaf metals, and 
capacities are selling points of consider- 
able value, and should be utilized for 
all they’re worth. 

X-ray units in themselves are not new 
for commercial printing and _ binding 
firms of the country have been mak- 
ing them for years, but now one of the 
industry’s largest loose-leaf and business 
systems houses has turned the tables 
and used the idea to cleverly promote 
its own line of such bindings. The 
Loose - Leaf department of Remington 
Rand, Inc., has done just that with its 
new sales kit for loose leaf binders. 

Called the X-Ray Demonstrator “Cov- 
er Appeal for Sales Appeal,” the kit 
consists of two ring binders fastened to 
each side of a center board which in 
turn is flanked by two hinged cover 
boards opening outward. The whole is 
covered by blue Levant grained imita- 
tion leather, with the name of the dem- 
onstrator stamped on the front cover in 
imitation gold, and the Remington 


Rand insignia top printed and em- 
bossed. 


Showmanship 


Both this kit’s flexibility and showman- 
shop are made possible by the fact that 
12 sample cover designs in color are 
held by the left hand ring binder, and 
some 20 samples of real and imitation 
leather in various grains and colors are 
fastened to the right hand ring binder. 
The sample cover designs have been 
stamped on the underside of transparent 
acetate sheets. This arrangement makes 
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Visualizing The Cover 


Color Combinations, Decorating Methods Are 
Demonstrated In New X-Ray Catalog Cover Kit 


it possible to superimpose any one of 
the designs over any of the samples of 
cover material. It is this interchange- 
ability of designs and cover materials 
which removes any guesswork on the 
part of the purchaser of this firm’s bind- 
ings, and makes it that much easier for 
the salesman to close the order. 

The cover designs represent from be- 
tween two to five operations, with each 
color being applied by separate hot 
stampings or top printing, and other 
letters being blind or embossed. 

The sample covers and designs meas- 
ure 814x 11 inches, while the kit cov- 


ers are large enough to give sufficient 
protection to this material. 


Manual on loose-leaf 


In order that the binding salesman will 
be able to answer any questions his 
prospect may ask, this demonstrator has 
been supplied with a very complete 
manual, written by Kenneth White, 
salesmanager of Remington Rand's 
Loose-Leaf Department. This manual 
explains such terms as hot stamping, 
embossing and top printing and com- 
pares the effect to be obtained from 
each. The advantages of each type for 

{Continued at foot of next page) 


Top, the sales kit closed, and below, a demonstration of the super-imposing trick by which 
the prospect can visualize his cover. 





specific purposes are discussed, and the 
possibilities of moorishing to produce 
unusually elegant effects are thoroughly 
explored. The limitations of letterpress 
and offset printing of covers are pointed 
out with ways of overcoming them eco- 
nomically, and so that the prospective 
catalog designer or buyer will not make 
unfortunate choices, catalog binder con- 
struction methods and details are de- 
scribed. Types of punching are illus- 
trated and carefully described. 


And to make sure that a purchaser 
will not order a binding with too small 
a capacity, a Capacity Chart has been 
placed on the last few pages of the 
manual. 

In addition to this material, the 
manual takes up the problems of loose 
leaf indexing, use of color in indexing, 
kinds of stock for tab indexing, round 
corners, attention getting cover stock, 
and finally, long wearing cloth indexes. 
Under the subject of color in indexing, 





A Technique 


I; WAS SOME EIGHT 
years ago that American Book-Stratford 
Press, N.Y.C. book manufacturers, first 
experimented with plastic printing 
plates. After a wartime interlude dur- 
ing which satisfactory plate-making ma- 
terials and equipment were unobtain- 
able, the plant has now returned whole- 
heartedly to their production, installing 
a new streamlined plastic plate depart- 
ment, far advanced over the experimen- 
tal days of their first venture. Under 
the direction of William Schueller, the 
division is now producing 300 or more 
precision plates per day. 

In describing the operation of the 
new division, Edward Satenstein and 
Schueller explained that normal com- 
position methods are sufficient to pro- 
duce good plastic plates. The only ex- 


ception is the use of low spacing rather. 


than high as specified for most electro- 
typing. Low spaces reproduce as high 
areas in the thermosetting matrix, re- 
sulting in low “dead metal” areas in 
the finished plate, reducing finishing 
time to a considerable degree. 


Formula precision 


American-Stratford has developed a pre- 
cision technique of producing the 
plates, Satenstein explained. Formulas 
for molding techniques have been care- 
fully worked out and adhered to so 
that failures are rare. Even this margin 
is reduced by gauges and other meas- 
uring equipment. 

In making the mold from which the 
finished plastic plate is produced, the 
type form is pre-heated to a temper- 
ature of 300 degrees for about 414 min- 
utes, then placed on the bed of the 
molding press, loosened and carefully 
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different colored index tabs are shown 
placed over the printing to demonstrate 
the latter’s visibility under each color. 

According to White, this sample kit 
has had an enthusiastic reception from 
the 600 salesmen in the Systems Di- 
vision of the firm, and the 39 salesmen 
who specialize in loose-leaf sales work. 
These men have found that it has 
gained them entry into accounts where 
they were formerly unable to obtain a 
hearing. 





In Plastic Platemaking 


planed down. About six 6x9 pages 
can be molded at a time. 

The molding sheet is a thermosetting 
plastic material which is laid over the 
form and covered with a topsheet of 
steel. If plates are to be made immedi- 
ately from the mold, the assembly is 
left in the press a full nine minutes 
under 50 tons pressure, at a temper- 
ature of about 290° by 40 Ibs. steam 
pressure. 


If the mold is not to be used imme- 
diately in making plates, the assembly 
is left in press only 414 minutes} re- 
moved from the form and placed in a 
thermostatically controlled heating oven 
at a temperature of 285° for 80 min- 
utes, after which time the mold is com- 
pletely cured and may be used for plate- 
making. 

In platemaking, the matrix is polished 
with a graphite solution and brushed 
with a white powder, VYNS, which 
American Stratford has found insures 
sharp molding of type counters, halftone 
dots, and assures swift clean release of 
the molded plate from the mold itself. 

Absolute dryness of the thermoplastic 
molding powder is essential to accurate, 
precision molding of press plates. For 
that reason Schueller finds that a vi- 
brating conveyor belt carrying the pow- 
der through a bank of infra-red lights 
assures the necessary aridity. 


Molding practice 


A charging frame is put in place over 
the mold, the powder levelled out over 
the frame area until it is of equal thick- 
ness throughout. Excess is brushed off 
onto the conveyor chute. The charge 
depth is held to approximately .160”. 
An insulating panel is placed over the 


assembly and the whole returned to the 
molding press for a period of about 
three minutes, then removed to the ad- 
jacent water-filled cooling press for two 
minutes, after which the plate is ready 
for finishing. The temperatures in the 
molding process are the same as in mak- 
ing the matrix. 

American-Stratford trims its plates on 
the customary plate shear, bevels in the 
same manner as with electrotypes, but 
instead of grinding the back of its 
plates, runs them through a shaving 
machine, with rotary spiral cutters of 
specially treated steel. Whatever rout- 
ing is needed is done with an engraver’s 
router, equipped with special router 
tips because of the extreme hardness of 
the plastic. 


The plate is shaved to a uniform 
thickness of .152” and tested on a cali- 
brated thickness scale. Approximately 
80 plates an hour can be finished, 
closely matching the molding and plate 
matrix and plate molding times. 


Both Satenstein and Emanuel Burr, 
who oversee American’s complete pro- 
duction, are enthusiastic about the re- 
sults they have obtained from their new 
department. Greater speed in produc- 
tion of plates, long press life, elimina- 
tion of fumes and grime from elec- 
trolysis and blackleading operations in 
the foundry, considerable savings in 
plate-making costs which can be passed 
on to publishers, ease of storage of 
molds and plates in racks instead of 
expensive boxes, great reduction in 
weight in both storage and press form, 
sharp reproduction of all types of sub- 
jects are some of the major features 
they have found their plastic plate de- 
partment offers. 


BOOKBINDING AND BOOK PRODUCTION 
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Union's Latest Contract Tabulation 


City and Date of Contract Hourly Rate Paid Vacations 
Local Number and Expiration Hours Men Women (Weeks) Holidays 
pee OE OS a ee ee 7/47— 9/48 40 $1.88 $1.00 1&2 2 
A Ss te BI x 55 ones 8h nsgieetc vee 11/47—10/48 37, 1.76 1.033 2 6 
AMA I, TI Bs io nck cdcewpbneseces 3/48— 2/49 40 1.30 95 (a2 6 
pe ee OS eres ere 9/46— 8/48 40 1.55 A] | 4:42 6 
pS | A Se ee ee 11/47—10/48 40 1.815 93 1&2 4 
A, Ti MT Shi 6's a 6c ao ho 4a Kno ose 1/48—12/48 40 1.99 1.03 1&2 5 
Atlanta, Ga., No. 109 (Wax Paper)........... 7/48— 7/49 neg. 40 1.99 1&2 0 
Pa TR TS I on Bao + ne nk 40 oh KER DON SD 7/47— 6/48 40 1.75 .90 I 0 
Ramee: Dig PO BO aviv o ic nc ck cdize cesses 10/47— 9/48 40 1.55 1&2 6 
Bavmere, Sim, Mie. . 120. ...... 2... senreeess 10/47— 9/48 40 .85-.90 1&2 5 
Rabanne, Le. TNO. BN: «ooo ns ceccccs seve * 1/47—12/48 neg. 40 1.70 86 1&2 0 
ee ee ee 1/48— 1/49 40 1.7! 975 1&1 6 
Birmingham, Ala., No. 162..................-. 5/48— 5/49 40 1.96 1.05 | 5 
CORN, Fig I Is inns cia vccedisice dees 8/47— 8/48 40 1.60 84 2 3 
a I Ns os ni dso 40s teens nec 11/45—10/47 40 1.74 1.026 I 5 
RON I RL IT... cs bcos baicecccress 3/48— 3/49 37! 1.96 1.05 2 6 
Bridgeport, Conn., No. 154 dnseal sapert Ree 1/48— 1/49 40 1.27 1&2 6 
Bridgeport, City off. oate weeee. 4/48— 3/49 37%, 1.866 93 2 6 
Buffalo, N. Y., No. 17- 34% waco ceeecocns sf rae a7 1.83 93 1&2 6 
a, I FIs oe 6 nos bcs a cacWdenk eee 12/47—12/48 371, 1.89 1.11 2 0 
Oe a |) ere 4/48— 3/49 40 1.30 68 2 3 
Cambridge, Mass., No. 204*.................. 4/48— 3/49 37, 1.76—1.99 1.05 2 6 
Cedar Rapids, lowa, No. 84.................. 1/48— 1/49 40 1.60 90 2 0 
Charleston, W. Va., No. 202................. 11/47—11/48 40 1.975 1.25 2 4 
CI, is ae, MBG os ko souk ence close ec | /A7—12/48 40 1.45 87 2 4 
NS Se | /48—12/48 36\/, 2.284 2 6 
a a Se Seam Ym 361/, 2.284 2 6 
Gitte Os oo ccc vesiear ovaes 1/48—12/48 36\/, 1.27=1.45 2 6 
eee Ss ON Leer eee 1 /48—12/48 36l/, 1.40—1.50 1.27-1.37 2 6 
ees ee EN a eee 11/47—11/48 37'/ 1.90 1.066 2 3 
Cleveland, Ohio, EE err ee 10/47— 9/48 377; 2.00 1.02 2 6 
Cam, Sy TR Fn oo vo sa se ccces cus cece 5/48— 4/49 371, 2.21-2.36 2 3 
Came Ge TR, ia sic oko se ckcacnee sc 5/48— 4/49 37! 1.19 1&2 3 
Columbus, Ohio, No, 166 (Wax Paper)........ 5/48— 4/49 1.40 85 1&2 0 
CI Wi Ws BI PIES «oss nk:c aos cmadcaees 9/47— 9/48 37! 1.714 998 1& 2 6 
I Tet UR, WIS. nc cid caccscessveccs 6/48— 6/49 40 1.405 2 8 
Da Pe dw orb asc chao de seen 1/48— 1/49 40 1.675 97'/2 2 0 
a, Sis Uw onc ebicavccwacabseee 4/48— 4/49 37! 2.034 1.10 1&2 6 
Denver, Gale. Ma: ZEB... . <0. ccc cccccceces 5/48— 5/49 40 1.80 1.087 1&2 0 
ee I FU ,  . sc cic petccien secs 2/48— 2/49 40 1.80-1.86 1.00 1&2 4 
I I I eo os vac bees oeceacacmss 3/48— 2/49 40 1.85-2.00 1.05-1.15 2 6 
ee eS Se ee 5/48— 4/49 36l/, 2.10 1.114 2 8 
ee aS ee ere 3/47— 3/48 40 1.15 90 I 0 
East Stroudsburg, Pa., No. 206............... 1/48—12/48 40 1.80 875 1&2 6 
Edmonton, Canada, No. 188.................. 3/48— 2/49 40 1.30 .68 2 8 
ee ee eee 1 /48—12/48 40 2.30 1&3 6 
~~ —<¢ 2 ay SSR Re LR TORE 8/48— 8/49 37/, 1.77 1,00 2 6 
. Xe eee 4/48— 4/49 40 1.575 865 I 0 
Re OS ere 5/48— 3/49 40 1.82 2 6 
i... SR OS SR ee rere 10/47— 9/48 40 1.175 90 1&2 0 
PORN, Rig NN TIES < nc onc oscccescccsteee 3/48— 3/49 40 1.85 1.00 1&2 4 
PO I I IP aie x ha ec ove eecce ween 4/48— 3/49 37), 2.413 1.19 2 0 
Game tek PTE ocak c cacccddepuees 3/48— 3/49 40 1.875 975 1&2 0 
Grand Forks, N. Dak., No. 148*............... 47— 48 . oe 1.26 1.00 2 6 
Great Falls, Mont., No. 101*................. 8/47— 8/48 37, | 2.0285 1.115 2 6 
Ge cess, coc cn ccccchcses: — 3/49 37, | 1.315 1.867 1&2 7 
Hamilton, Canada, No. 114................-. 12/46—12/47 _. 1.015 57 l 8 
bo ee) 1 /48—12/48 40 1.615 895 2 7 
i es ee errr 5/48— 5/49 40 1.475 81 1&2 6 
PRGNNRI UN ON Bo. ccs cece cacesete 12/47—12/48 40 1.95 1.10 1&2 5 
ow... eA eS See 4/48— 4/49 40 1.75 90 1&2 0 
Ce ee eer 11/47—10/48 40 1.965 1.09 1&2 0 
Jam. SO Wn UTIL. Vici wn ciccccqaspenss 6/48— 6/49 40 1.70 92 1&2 6 
Jefferson City, Mo., No. IIl...........ceeee 1/48—12/48 40 1.65 95 2 0 
DU IE i nce ck phdses caveacss 5/48— 4/49 40 1.76 975 1&2 6 
Kalamazoo, Mich., No. 77 (B)................ 8/47— 8/48 40 1.63-1.84 .70—1.84 1&2 3 
Kansas City, Mo., No. 52 (Box Workers)...... 10/47—10/48 40 1.555 93 1&2 3 
Rgmene Meme MR WN MIE. 6.05 a as avec cees vee. 10/47—10/48 37, 2.00 1.15 2 3 
OR | ere 4/48— 4/49 40 1.69 92 1 6 
Keeani: iia, Sie BUS neck vine pig's civioet's's e's 1/48—12/48 40 1.62 94 2 4 
OE RE aa re 6/48— 5/49 40 1.80 1.10 1,2 &3 5 
Orme SN MOI occ ace'e tonic eees.cou 1/47— 1/50 40 1.60 2 6 
Lapepebens, Feiha OU ENR ccc ctceesesceceses 12/46—12/49 40 1.00 2 6 
Laseeeiie Wi Me Bass cbs dvds ccsc veetes 8/47— 8/48 40 1.35 84 2 6 
Lanse, ‘Wieh., Ma, BG. i... ccccecsesetegeess 10/47— 9/48 40 1.60 1.00 2 0 
La TR NS ae oss ceaacesesinbs aepis 4/47— 4/48 40 1.44 81 1&2 0 
Ligier WOE 5s ccd esavinie cee deisipis 3/48— 3/49 40 1.675 85 2 0 
Little Rock, Ark.. No. ESE 40 1,65 85 2 5 
Los Angeles, Calif., No. 63*. Bids c Bettas bkled 4s 11/48—11/49 37! 2.30 1.38 2 6 
Louisville, Ky., SS SR RE f Cee 8/48— 8/49 371/,%40 1.80 1.025 2 0 
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City and 
Local Number 
Lowell, Mass., No. 139* 
Macon, Ga., No. 
Memphis, Tenn., og 
Meridian, Miss., 
Miami, Fla., No. 
Middletown, Ohio, No. 78 (Wax).. 
Milwaukee, Wis., No. 49 
Minneapolis-St. Paul, Minn., No. | 
Envelope Workers ........ 
Punch Boards 
Monroe, La., No. 59. 
Montgomery, Ala., No. 233. 
Montreal, Canada, No. 91 
Mt. Morris, Ill., No. 65*.. 
Nashua, N. H., No. 33 (Wax Pe. 
Nashville, Tena.. No. 83. 
Newark, N. i No. 62*.. 
Newark, N. re No. et. it 
Newark, N. J., No. 209 (B).. 
New Haven, Con. No. 134. 
New Orleans, La., 
New York, N. Y., No. 25* 
New York, N. Y., No. 43* 


Pee ee Wate. OOO. ic occccecccdeesec 


Sem-skilled Division as 


Niagara Falls, N. Y., No. aac. 


Niles, Mich., No. 
Norwood, Mess. No. 


Oklahoma City, Okla., 

Olympia, Wash., No. 219 

Omaha, Nebr., No. 57.. 

Oshawa, Ont., Can., No 

Ottawa, Canada, No. !9!. 

Palto Alto, Calif., No. 21. 

Peshtigo, Wis., No. 164 (B) (Wax P.).. 
Philadelphia, Pa., : 

Pine Bluff, Ark., ‘No. 

Pittsburgh, Pa., No. 73* 

Portland, Oreg., No. 90-113*. 
Quincy, Ill., No. 232 

Racine, Wis., No. 223............. 


i i .  wesaws 


Regina, Canada, 
Richmond, Va., 
Richmond, Va. (Env. Workers) .. 
Rochester, N. Y., No. 80-155*. 
Rochester, N. Y., No. 150 (B) (Box)... 
Rogersville, Tenn., No. 198*.. 
St. Charles, Ill., No. 240* 
. Joseph, Mo., ane 
. Louis, Mo., No. 
. Louis, Mo.. 


. Louis, Mo., No. 168 (B) ee & k Nov.) 


Paul, Minn.. No. 14* 
Sacramento, Calif., No. 35*_. 


Sacramento, Calif., No. 35: State » Pig. OF... 


San Antonio, Tex., No. 128. 

San Diego, Calif., No. 40. 

San Francisco, Calif., No. 31- 125%... 
San Jose, Calif., No. .. 
Saskatoon, Sask., Can., No. 85. 
Scranton, Pa., No. 97*. : 

Seattle, Wash., No. 22 (B) (Box) . 
Seattle, Wash., No. 87* 
Shreveport, La., No. 189. 

Sioux City, lowa, No. 177. 


Sioux Falls, S. Dak., No. EE ET Aiea eS 


South Bend, Ind., No. 196....... 
Spokane, Wash., No. 122 
Springfield, Ill., No. 132 
Springfield, Mass., No. 208* 
Springfield, Mo., No. 225 (B).. 
Springfield, Mo.. No. 237. 


Springfield, Ohio, No. eae 


Stamford, Conn., No. 41* 


ee SS hc ar 


Tacoma, Wash., No. 
Tacoma, Wash., No. 
Terre Haute, Ind., No. 

Toledo, Ohio, No. 76. 

Topeka, Kans., No. 23. 

Toronto, Ont., Can., 

Toronto, Ont. Can. No. 186 (B) 
Vancouver, B. C., No. 


149 (Box) 
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No. 95 eed - ear ee tae 


3/48— 3/49 
6/46— 6/47 
9/48— 9/49 


11/46—11/47 


4/47— 6/48 


. 10/47—10/48 


1/48—12/48 
2/48— 2/49 
2/48— 2/50 
2/26— 2/48 


_ 11/46—11/47 


2/47— 2/48 
8/47—11/48 
6/48—12/48 
8/47— 8/48 


-. 10/48— 9/49 


4/48—10/49 
4/48—10/49 
5/48— 5/49 


seacvcveccee §2/47—12/48 
No. EE RRL: 


8/47— 8/48 
3/47— 8/48 
5/48—10/49 
4/48—10/49 
4/48—10/49 
8/48— 8/49 
8/48— 8/50 
5/48— 3/49 


5/48— 4/49 
1/48— 1/49 

47— 48 
6/48— 4/49 


_. 11/47—10/48 


| /48—12/48 
6/48— 5/49 
8/47— 2/49 
4/48— 4/49 
3/48— 3/49 
3/47— 3/48 


_ 11/47—11/48 


9/47— 8/48 
3/46— 3/47 
2/48— 1/49 
3/48— 2/49 
3/48— 2/49 


_ 11/47—11/48 


7/48— 6/49 
6/48— 5/49 
2/48— 2/49 
8/48— 8/49 
1 /48—12/48 
1/48—12/48 
| /48—12/48 
4/48— 3/49 
3/48— 3/49 
3/48— 3/49 
2/48— 2/49 
5/48— 4/49 
1 /48—12/48 
1/48—12/48 
1/48—12/48 


-.. 10/47—10/48 


6/47— 6/48 
1/48— 1/49 
1/48— 1/49 
7/47— 7/49 
7/46—11/48 
9/47— 9/48 
7/48— 7/49 
7/A%— 7/5” 
1/48— 4/49 


-.. 12/46—10/47 


1/48—12/48 
4/48— 4/49 
3/48— 3/49 
6/48— 5/49 
6/47— 6/48 
1/48—12/48 
8/48— 8/50 
9/47— 8/48 
9/47— 9/48 


1/4711 /48 
11/47-—11/48 


3/48— 2/49 


Date of Contract 
and Expiration 


neg. 


Hours 


37/2 
40 
40 
40 
40 
40 
40 


37! 
40 


37/2 
40 
40 
40 
37! 
40 
40 
36!/, 
36!/, 
40 
40 
40 
36l/, 
36!/, 


Hourly Rate 


Men 
1.82-1.88 
1.38 

1.75 

1.45 

1.85 

1.45 

1.90 

2.00 

1.65 
1.955 
1.375 
1.40 

1.15 

1.95 

1.50 
1.875 
2.08 1-2.192 


85-1.15 
1.65 
1.65 
1.97 


2.08 1-2.186 
-862-1.00 

1.94 

1.77 

1.878 

1.774 

1.85 

2.062 

1.35 

1.235 


2.312 

1.34 

1.74 

1.23 

1.92 

2.027 

1.50 

1.70 

1.10 

1.30 
1.575-1.65 
1.10 

1.92 
1.355-1.50 
1.66 

2.185 
1.825 

1.90 


1.10 
2.00 
23:3 
2.48 
1.65 
2.06 
2.413 
2.413 
1.30 
1.64 
1.36 
2.571 
1.89 
1.54 
1.45 
1.96 
27:5 
1.855 
1.865 
95 
1.415 
18? 
2.08 
1.32 
1.325 
2.571 


1.80-1.95 

1.75 

1.35 
87-1.25 

1.45 


BOOKBINDING AND 


Women 


1.03-1.08 
.78 
875 
70 

1.05 


95 
1.00 
925 
95 
70 
70 
5.75 
1.15 
1.005 
915 


1.182 


80 
85 


1.185 


1.07 
98 
1.054 
1.878 
1.025 

1.35 
80 
68 
68 

1.325 


85 
78 
1.04 
1.216 
85 
925-1 .037 
.65-.90 
.68 
.875-.90 
.74-1.09 
1.066 
-90 
9093 
1.23 
1.275 


1.05 


1.22 
1.287 
1.52 
825 
1.18 
1.386 
1.386 
68 
96 


1.428 
96 
85 
85 
1.02 
1.18 
1.00 
96 
.60 
78 
1.00-1.15 
1.13-1.17 
67 
975 
1.428 
98 
1.15 
1.05 
75 


83 


Paid Vacations 
(Weeks) Holidays 
1&2 
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BOOK PRODUCTION 





City ana 
Local Number 
Victoria, B. C., No. 147 
Vincennes, Ind., No. 140 (Box Workers) 
Waco, Tex., No. 184 
Washington, D. C., No, 4: 


Commercial 


Washington, D. C., No, 42: 


Commercial 


Washington, D. C., No. 92 
Wichita, Kans., No. 236 
Wilkes-Barre, Pa., No. 
Winnipeg, Canada, No. 
Winona, Minn., No. 231 
Yakima, Wash., No. 207* 
oe SS lee 
Youngstown, Ohio, No. 170 
Zanesville, Ohio, No. 99 


Date of Contract 


. 12/47—12/48 40 


and Expiration Hours Men 
5/48— 5/49 40 1.45 
7/48— 7/49 40 1.10-1.25 
1/47—12/48 40 1.75 
3/48— 3/50 40 2.00 

2.03 


7/41— 6/49 40 
12/47—12/48 


. 12/47—12/48 
a ee 


12/47—12/48 

| /48—12/48 1.779 
10/47—10/48 1.68 
5/46— 4/47 1.00 
4/48— 4/50 1.42 
11/46—10/48 2.00 
1/47— 1/49 1.65 
1/47— 1/48 1.40 
11/46—11/47 1.05 


Hourly Rate 


Paid Vacations 
Women (Weeks) Holidays 
85 1&2 5 
.90—.95 1&2 0 
.90 


2 
26 days 


2 

26 days 
26 days 
26 days 
1&2 


wocouwwooococon o> 


NOTE: Some Local Unions in the International have contracts calling for sick leave, group insurance, and severance pay. * Indicates 


Local Unions working shorter work-week. 


[—_— COSTS MAY 
now be reduced in many printing firms 
through installation of a method of 
eliminating static electricity during a 
pressrun developed by the U. S. Radium 
Corporation. According to the latter 
four continuously radioactive bars 
known as “Ionotrons” need only to be 
installed on a press near the point 
where static charges are generated. The 
radiation from these bars ionizes the air 
making it a better conductor of elec- 
tricity, so that the static charges flow 
off through the air to the eliminator, 
and from there harmlessly to ground. 

The Quinn & Boden book manufac- 
turing plant, Rahway, N. J. is typical 
of the many firms which have installed 
Ionotrons. (See BeBP October 1947, 
page 51). This company equipped a 
Miehle fly delivery Single and a Per- 
fector press with four bars each. One 
pair of bars is installed near the point 
where the printed sheet leaves the cylin- 
der, and the other pair near the fly at 
the lower end of the tapes. One bar 
of each- pair is under, and the other 
over, the tapes. 


Press speed higher 


Not only have these eliminators ended 
most of the static troubles on these 
presses, but they have made it possible 
to speed up production since previous 
press speeds had to be held down to 
prevent the generation of heavy static 
charges. The elimination of static has 
further meant that the usual hand jog- 
ging formerly necessary between the 
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Radioactivity Halts Static 


Arrows show installation of lonotron bars adjacent to cylinder and to the points at which 
sheet enters the fly delivery area. 


press and folding rooms can be elimi- 
nated since the sheets can now be 
jogged satisfactorily on the press. Be- 
fore the Ionotron static eliminators were 
installed two extra men had to be taken 
off other work during periods when 
static was high, and assigned to this 
jogging operation. 

The Ionotrons are easy to install, and 
require no maintenance, except clean- 
ing, since they are light weight, have 


no moving parts and no connections for 
either gas or electric power. They not 
only replace the gas and electric bars 
formerly used to reduce static, but have 
none of the inconveniences of the lat- 
ter. Ionotrons will last indefinitely since 
they lose only half their power in 1,500 
years. 

The U. S. Radium Corporation is 
located at 535 Pearl St., New York City, 
New York. 





se OF HAN- 
dling materials-in-process, despite the 
advances made during the past 15 years, 
are still unexploited by many industries. 
This does not mean that the obvious 
standard conveying equipment is not 
considered or used. It does mean, how- 
ever, that in many cases a thorough 
analysis has not been made of the poten- 
tially automatic cycles which may per- 
mit the eliminating or combining of 
various processes through intermediate 
or auxiliary equipment; possibilities of 
tandem operation which may reduce 
labor cost per unit of production; con- 
sideration of flexible versus inflexible 
transporting equipment designed to fit 
the peculiarities of specific operation— 
the advantages of the inflexible systems 
which frequently permit either auto- 
matic or semi-automatic material flow, 
as opposed to flexible equipment which 
provides a purely mechanical means of 
handling materials at a higher labor 
cost per unit of production but does 
have the advantage, of course, of reach- 
ing the four corners of any room at a 
comparatively low capital expenditure. 
Further, an engineered approach clari- 
fies the advantages of utilizing waste 
height through vertical storage; clearing 
aisles and maintaining floor fluidity 
through overhead transportation; pro- 
viding automatic or semi-automatic 
“pick-up” and “delivery to” mechanism. 
Explaining each of these phases and 
how they may be organized in an order- 
ly manner, through an engineered ap- 
proach, to accomplish worthwhile cost 
reduction and increased output, will 
clarify the simplicity of procedure. 


Eliminate handling 


The first objective of any materials han- 
dling study should be to determine ways 
and means, if possible, to eliminate the 
materials handling! Most management 
knows its production equipment. It 
knows what a piece of machinery can 
do, its speeds and feeds, its weaknesses, 
and cautions necessary to avoid spoil- 
age. Unfortunately, however, most firms 
are likely to depend upon what some 
manufacturer has created on a mass pro- 
duction basis to solve his intra- and in- 
ter-departmental materials transporta- 
tion. 

The seriousness of this problem war- 
rants a most thorough search of what 
might be done. Isn’t it possible that, 
within your own bindery, between 25% 
and 50% of non-journeymen labor 
hours are devoted to moving materials? 
It is, therefore, important to first recog- 
nize that material handling problems 
are not necessarily solved by some par- 
ticular stock system or equipment. Your 
problems, like those of every other 
manufacturer, are the result of some 
peculiar set of circumstances which stem 
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Handling—The Bindery 


from your own production methods. To 
assume that someone has already de- 
signed equipment and procedures to 
handle all these problems is not sound 
engineering. 

Your industry has long recognized the 
important savings which can result from 
replacing manual methods with those of 
a mechanical nature. It is time for you 
to carry this recognition one step fur- 
ther. This step is to determine ways 
and means of replacing manual methods 
now employed between operations by 
either combining the operations or 
utilizing mechanical equipment which 
will permit an approach to that percen- 
tage of efficiency now attained by the 
various machines themselves. 


Potentialities 


To illustrate—Would not a continuous- 
type-feeder from the skids to the presses 
provide a worthwhile cost reduction? I 
am fully aware that a management prob- 
lem is involved. Nevertheless, with such 
equipment available you would at least 
have a basis for negotiations. It is not 
unreasonable that a feed may be de- 
signed which requires attention at only 
the change-over from one skid to 
another and without stopping the press. 

Further, it seems well within reason. 
able possibility that an infra-red, or 
some other quick-drying process, may 
make possible the combining of a press 
with a folding machine. Another—how 
many of you now automatically convey 
Signatures to the bindery? There is 
equipment available today which will 
permit the folding machine operator to 
automatically segregate signatures 
through selector keys which activate 
automatic diagonal diverters at or near 
the gathering machine which will elimi- 
nate or inter-mediate sorting operation. 

Is it beyond the realm of possibility 
of so combining the gathering, sewing 
and smashing through electro-mechani- 
cal controls that the cutters may be 
maintained at a more or less steady 
pace, rather than on an intermittent 
basis? —The “hot-melt” plastic adhesive 
opens avenues to new thoughts on mate- 
rials handling problems. From the 


by C. R. Ekholm 


rounder, backer and liner with mechani- 
cal delivery to the casing-in machine, we 
come to a rather substantial materials 
handling cost by your builders. If the 
moisture problem of paste as used in 
the past could be eliminated by a plas- 
tic adhesive, again we have the oppor- 
tunity of exercising imagination of pos- 
sibly eliminating the building-in-be- 
tween boards and utilizing the space 
now required to dry the productive 
operation. Inspection might be continu- 
ous .with the lines feeding to either 
book-jacketing machines or packaging 
machines. Again the selector keys with 
diagonal diverters may create orderly 
lowcost packing and shipping, from a 
single book to skids of packaged or car- 
toned books. 


Engineered handling 


Engineered materials handling has be- 
come a science within the past dozen or 
so years. There is much yet to be 
learned. However, its value as a recog- 
nized isolated fundamental of manufac- 
turing costs has done much to increase 
production, improve quality and lower 
costs in many industries. 

There are three major reasons why 
engineered materials handling has not 
held the pace of other developments in 
the past. The first is that manufacturers 
have not recognized the cost reduction 
potentialities of in-process material 
travel expense. 

The second is that materials handling 
equipment manufacturers have been 
naturally more interested in the de- 
velopment of standard equipment which 
has a wide range of application, than 
to study the peculiarities of any specific 
operation and design the needed equip- 
ment accordingly. 

The third, however, is perhaps the 
most important but the least recognized, 
and that is that the necessary approach 
is not purely mechanical engineering. It 
must be related to production planning 
and control, in-process storage points, 
widely varying plant layouts, ceiling 
heights, floor loads, obstructions, and 
above all, it must provide the means of 
melting all operations, or at least all of 


BOOKBINDING AND BOOK PRODUCTION 





BOTTLENECK 


Ekstrom Associates 


the major operations, into a continuous 
smoothly functioning unit of materials 
travel from raw-stock stores through to 
packing and shipping. 


Management studies 


Management engineering studies are 
necessary to determine whether the po- 
tential cost reduction justifies the initial 
expenditure. It entails a labor relations 
problem as to whether the potential cost 
reduction may be, sooner or later, ac- 
complished. It requires recognition of 
potential problems brought to light 
only through knowledge of variables 
such as: costs of machine set-ups related 
to size of a run or lot which can in- 
fluence the gain through synchronizing 
two operations with auxiliary equip- 
ment; or varying sizes of books which, 
when the handling is transferred from 
manual to mechanical, can negatively 
influence allowed tolerances or impair 
quality in general. There are numerous 
factors which should be taken into con- 
sideration during an engineered mate- 
rials handling study. 

In addition to these, knowledge of re- 
cent developments in the electro-me- 
chanical field — special applications of 
limit switches, solonoids, micro-switchs, 
timed-delay devices, photoelectric appli- 
cations and remembering devices can 
influence a design which will replace 
the need of visual observation during 
manual handling, thus providing the 
open-door to pure electric-mechanical 
handling. 

Where inflexible equipment can be 
employed, automatic, or semi-automatic 
devices may be considered. Floor fluid- 
ity—or turnover of in-process storage per 
foot of space must be weighted against 
necessary in-process reservoirs sO as to 
avoid either bottlenecks or an excess of 
machine capacity. 

A procedure which may be employed 
to minimize development expense would 
be to take slow motion pictures in vari- 
ous plants. Similar problems within a 
project are then cut and joined on the 
film. By this process, a basic approach 
may be established which will permit a 
design which should be, with minor 
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changes, a common project solution for | | 


a majority of the book manufacturing | 
plants. This procedure makes it neces- | 
sary for the selection of one plant as a| 
model with the hope that subsequently 
developed equipment would apply to| 
all. However, the initial step is an an-| 
alysis of labor hours devoted to han-| 
dling materials. | 


Begin with these questions: 


Total man-hours handling materials? | 
Break-down: What hours handling} 
materials: 

1. At machines 
2. Between similar machines 


3. Between machines within depart- || 


ment 
4. Between departments 
5. Non-related to machines | 
(a.) Operation could be mecha-| 
nized. | 
(b). Is nature of operation purely | 
manual? | 


Where is greatest potential? 
1. Relate potentials to estimated de- | 
velopment 
Factors: | 
1. Quality 
2. Speed 
3. Length of runs 


Prepare material flow chart through | 
plant 


1. Storage points 
2. Physical layout correct? 
(a.) Will correction reduce costs | 
sufficiently to warrant correc- | 
tion? costs? 

Potentials: 
1. Eliminating through layout 
2. Eliminating through combining 

How much auxiliary equipment 
standing? 

How much auxiliary equipment | 

special? 

Set each up as separate projects, how- | 
ever, all projects must dovetail into) 
over-all plant plan. 

Then isolate program, costs and prog- | 
ress of each project. Moving pic- 
tures taken of all operations related 
to each project permits intelligent 





| 
| 
| 
| 


1] 


| 


| 
| 


| the guides, on the second color. 











cutting and joining. 


Didja hear about the typographer 
who had to trim a few dozen names off 
his mailing list for a limited edition of 
a Christmas book? Seems the bindery 
phoned to report that a sizable quantity 
of the two-color covers were unusable. 
Apparently an absent-minded pressman 
had fed a lift with the wrong edge to 
Of 
course it was too late to get extra stock, 
put the job back on press, bind the 
new copies and get them in the mail 


| in time for Christmas! 


“Lemme tell ya about the time... ” 
has launched more stories of catastrophe 
and near disaster than you can count. 
Funny thing about those stories. When 
the event happens, it’s enough to shrivel 
your soul. Later, your sense of humor 
crawls out of your backpocket and soon, 
that headache is your best story! 

Without exception everybody slips on 
some job, some time, some where, des- 
pite all the precautions. So when you 
have to run for an aspirin, run right 
for the sign above. We'll meet under 
the lamp every month and swop boners. 
Listen, laugh, and learn! You'll be in 
sympathetic company. And of course, 
no names will be used, if you wish. 

Which reminds me—didja hear about 
the magazine production man who very 
neatly scheduled a single page insert 
right in the middle of a competitor’s 
double page ad spread! It shouldn’t 
happen—but it does! 

Doesn't this remind you of the time 
you came to grief on some job? Write 
us about it today, and we'll send you a 
nice consolation prize, a bench on the 
corner of Aspirin Alley, in the shape 
of a free subscription to BeBP via the 
Alley, if we publish the details. 


O.K., boys, shoot the breeze so we all 
can profit from each other’s experience. 


Al Allen 
Aspirin Alley, 


Bookbinding & Book Production 
50 Union Square, N. Y. 3, N. Y. 
(or phone me at GRamercy 3-1560) 


39 








Price & Sales Changes 
In Mechanical Binding 
Shown by Firm’s Catalogs 


Tue CHANGES THAT A 
dozen years have brought in the tech- 
niques of selling and merchandising 
mechanical binding were emphasized re- 
cently by an interesting comparison 
of a catalog issued in 1935 by the Mod- 
ern Binding Co. of Minneapolis, and 
a kit showing the kinds of mechanical 
binding this firm produces today. 

The booklet, spiral bound with paper 
board covers, advertised “Modern Bind- 
ing Available in Two Styles, (1) Stand- 
ard, two piece cover, flush with inside 
stock or extended on open side only— 
wire coil exposed. (2) Semi-concealed, 
one piece scored, extended cover; wire 
coil partly hidden by being securely 
caught in the backbone of cover.” The 
next page quoted typical binding costs, 
such as IM 8%”x11” books, spiral 
bound for $37.50. Then followed a 
number of specification sheets, some 
ruled pages, and inquiry forms to be 
filled out by the salesman when placing 
an order or asking for a quotation. 


Kits but no catalog 

No similar catalog is distributed by this 
firm today because it has been found 
impractical to issue a standard price 
list for mechanical binding on a com- 
prehensive scale. There are too many 
factors, according to D. V. Swanson, 


president, which enter into the produc-. 


tion of even so simple an appearing 
process as this. In place of the catalog, 
a kit containing samples of various 
types of binding has proven to be an 
effective means of merchandising. 

The firm’s selling efforts are directed, 
with the aid of the sample binding kit, 
to printers, publishers, advertising 
agencies and printing brokers as well 
as printing, paper house and supply 
house salesmen, all of whom receive the 
same price schedule. In order to pro- 
tect the industry, prices to others not 
in the printing or allied fields are auto- 
matically raised 10-25%, depending on 
the nature of the work, to cover deliv- 
ery costs, additional cutting time, or any 
extra work that may be entailed. 


Differential—3:1 


The differential in operating costs be- 
tween 1935 and 1948 has been found 
to be roughly 3:1. Labor formerly cost 


40 


40c an hour for a 37% hour week. | 
Steel used to be obtainable at $6.00 cwt. | 
but has now gone up to $16 cwt. The | 
firm’s prices however, have about | 
doubled, with the present cost of spiral | 
binding 1000 books 11”x8Y4”x 4” | 
thick being $75 compared with $37.50 | 
thirteen years ago. The fact that the | 
firm has not had to increase prices in | 
direct proportion to costs is due to the | 
fact that the bindery is doing a greatly | 
increased business and has acquired | 
labor saving devices. 

This firm has found that the sale of 
mechanical bindings is complicated by 
high prices, much as in every other busi- 
ness. With sewed and mechanical bind- 
ing competing with each other, the cus- 
tomer who doesn’t object to a heavy 
paper or composition cover is usually 
attracted by the flat opening feature of 
mechanical bindings which are less ex- 
pensive than sewed bindings on books 
with a hard cover. And while mechani- 
cal bindings are cheaper to produce on 
long runs than a side-stitched and 
stripped job, on small runs the latter is 
the least expensive, hence Modern does 
not attempt to compete for that work. 

The fact that no satisfactory means 
has been devised of printing on the 
backbone of many mechanical bind- 
ings is another difficulty in selling me- 
chanical bindings, the company feels. 
Since inherently the binding element 
must protrude beyond the book proper, 
any covering agent will buckle unduly 
when the book is opened, assuming that 
the book has been cased-in as in edition 
binding. The practice of printing the 
backbone of plastic combs, it is felt, is 
a partial answer, but here again the 
binding element still protrudes and the 
book appears out of place among books 
on the same shelf. 

Modern Binding has been most suc- 
cessful with spiral bindings, considering 
them to be highly versatile but in ad- 
dition, however, Cercla, Multi-Ring and | 
Spiralastic bindings are offered. 





A "Modern" catalog of yesteryear flanked | 
by 1948's sales aids. 


USSR Standardizes 
lis Book Making 


Standard-sized products and the 
mechanization of production flow, 
which have proved so successful for in- 
dividual American printing and book- 
binding plants, will be attempted on 
a completely national scale by the So- 
viet Government. Instead of continu- 
ing to rely upon old hand craftsman- 
ship techniques, production and ma- 
terials are being standardized accord- 
ing to findings made by the Moscow 
Scientific Research Institutes for the 
Printing Industry, and for the Book 
Industry. 

A pilot plant to test continuous belt 
line production of books has been set 
up at the First Model Printing Works 
in Moscow. Fifteen standard formats 
for books and periodicals have been 
adopted and margin widths as well as 
page sizes must fit these pre-determined 
formats. Only four sheet sizes are 
available for books and these are ap- 
proximately 23”x36”, 27”x 36”, 
27 x 42, and 35” x 42”. 

Use of basic sheet sizes and type page 
areas, the S.R.I. believes, will permit 
the industry to make many savings by 
minimizing the number of impositions 
and the time needed for makeready 
and changeover. Two sizes of rotary 
presses for book work are being manu- 
factured. The first handles a sheet from 
23” to 27” wide, with cut-off at 36”, 
and the second takes a sheet from 27” 
to 35” with cut-off at 42”. 

During the 1930's there were about 
thirty series of typefaces being used in 
the USSR, many of them antiquated 
and produced before the revolution. 
Some of these are being eliminated, 
and new typefaces are being designed, 
based on research studies in the phy- 
siology of reading and perception psy- 
chology. 

New glues for the bindery, including 
casein adhesives and acidified starch 
paste, have been developed. Synthetic 
resins have been used to make type 
and plates, and arsenical alloys have 
been prepared for type casting and 
stereotyping. A standardized method 
for the production of half-tone blocks 
and line cuts has recently been devel- 
oped. Their quality and performance 
has been improved, but they are still 
below American standards. 

Brass and nickel bimetallic offset 
plates have been put to use in a num- 
ber of offset plants. Phosphated steel 
plates and the use of Siberian larch 
resin instead of gum arabic are also 
reported. 
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AN APPENDIX, by A. J. Ammon, Chairman. 


a ARTICLE WILL 
endeavor to clearly analyze the method 
for separating ‘‘mixed costs” as dis- 
cussed into their fixed and variable 
elements. 

A mixed cost may be represented 
graphically as shown in the following 
material. 

Some costs follow the pattern in Fig- 
ure I below: 
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(Fig. 1). Sales in thousands of $. 


In this chart, when sales are $30, 
total mixed cost is about $30, and con- 
sists of about $11 of fixed cost and $19 
of variable cost. When sales are $60 
total mixed cost is about $45, consist- 
ing of about $11 of fixed cost and about 
$34 of variable cost. 

Assume that the following (Table I) 
shows actual data taken from accurately 
prepared monthly statements of income, 
profit and loss: 


‘Table I 
Sales 





Month Total of one 
mixed cost item 
$37,400 
23,000 
27,200 
33,800 
45,800 
21,800 
55,400 
72,800 
47,000 
18,200 
27,800 
15,800 


Jan, .......$44.000 
Feb. ....... 20,000 
Mar. ...... 27,000 
Apr. ....... 38,000 
May ... 58,000 
June . 18,000 
July . 74,000 
Aug. 103,000 
Sept. ...... 60,000 
Oct. ... 12,000 
Nov. . 28,000 
Eo 
Total— 


12 mos. ...490,000 426,000 


A casual examination of these data 
will indicate that there must some mini- 
mum amount below which the item of 
cost does not fall, regardless of decline 
in the amount of sales. Rearrangement 
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The Breakeven Point 


of the data in the order of the amounts 
of the monthly sales, lowest first, may 
give us more information as to what 
the minimum amount of cost may be 
and as to the behavior of the total cost 
as sales increase. This appears in 
Table II. 

The data in this table show that the 
cost increases $6 for every increase of 
$10 in sales. This increase of $6 repre- 
sents the variable element in the cost. 
But the data in the table do not dis- 
close the amount of the element which 
remains fixed regardless of fluctuations 
in sales, and there must be such a fixed 
element because if there were not the 
cost would never exceed the sales as in 
items 1 through 5 of the table. It is 
not difficult to find the amount of the 
fixed element in the cost. Since the 
cost increases by 60% of the increase 
in sales, it must likewise decrease by 
60% of any decrease in sales. This en- 
ables finding the fixed element. 

If sales decrease from any figure 
to zero, the decrease in cost at the 60% 
rate on sales can be deducted from 
total cost (C) and the remainder will 
be the fixed element of the cost, thus: 





Table III 
Col. 2 Col. 3 
60% of Total Fixed Element 
sales — Cost Cost 
(C) (Col. 3 less 
Col. 2) 
$11,000 
11,000 
11,000 
11,000 


Col. | Col. 4 


Variable Element 
$ 4.800 $15.800 
12.000 23,000 
34 800 45 800 
61,800 72,800 


Sales 
$ 8.000 
20.000 
58.000 
103,000 


The data we now have found regard- 
ing the relationship between this cost 
and sales are: 

The total cost at any level of sales 
is $11,000 of fixed cost plus 60% of the 
sales at that level. 


The Cost Accounting Committee, Book Manufacturers’ Institute 


The foregoing illustration is given to 
illustrate a principle. Costs do not of- 
ten act in any such obliging way. The 
cost and sales in the illustration showed 
a straight line relationship of the kind 
expressed in Figure I, namely: 

The line of total cost (B) is located 
by means of the following table: 





Table IV 
60% of Sales Add 
(Variable Fixed 
Sales Cost) Cost Cost 
None None $il $il 
30 18 il 29 
60 36 a 47 
70 a 1 53 


Total Pointin 





TOTAL COST 


(Fig. 2). Total Sales Base 


From this table or by means of the 
formula shown for this particular case, 
the total cost and its fixed elements may 
be found for any dollar amount of sales. 

Mixed costs may behave in any one 
of a number of ways other than that 
represented by this graph but if we can, 
without too great sacrifice of accuracy, 


Table II 


Total Cost 
of One Mixed 

Item 
15,800 
18,200 
21,800 
23,000 
27,200 
27,800 
33,800 
37,400 
45,800 
47,000 
55,400 
72,800 
426,000 


Item 

Month No. 
Dec. ! 
Oct. 2 
pO 
eae | 
i ie oe 
Nov. 6 
Apr. 7 
ska pee 

9 

10 

i 

12 


Sales 
8,000 
12,000 
18.000 
20.000 
27.000 
28,000 
38,000 
Jan. 
May: =..... 
Sept. 
July 
Aug. ..... 


Totals .... 490,000 


% of 
Increase in Cost 
on Increase in 
Sales 


Increase Increase 
in Sales in 
= {S$) Cost (IC) 


4,000 
6,000 
2,000 
7,000 


2,400 
3,600 
1,200 
4,200 
600 
6,000 
3,600 
8,400 
1,200 
8,400 
17,400 
57,000 











make the behavior conform to such a 
straight line graph we will have a very 
useful analytical instrument. 

Some of the ways in which costs act- 
ually behave (in relation to sales or 
volume of output, units of output or 
other base) are shown in Graphs A, B 
and C of Figure III. 

If enough data were available in each 
of these cases a mathematical formula 
could be found for each, but these for- 
mulae would have the disadvantage of 
being quite complicated. 

The formula for Figure II is simple. 
It is: 

TC (Total Cost) = F (Fixed Cost) 
plus 60% S (Sales) 

This is one instance of a general for- 

mula for a straight line like that which 


represents total cost in Figure II, 
namely: 


TC (Total Cost) = Fixed Cost 

plus a percentage of sales. 

By comparison with this simple for- 
mula, the formulae for Figure III are 
extremely complicated. They would be 
too cumbersome to handle when every 
item of cost on the books of account 
must be analyzed and when it is de- 
sired to find the total of the fixed ele- 
ments of all costs and a means of ex- 
pressing the total of all the items of 
variable costs in relation to sales or 
some other base. 

This difficulty is overcome by fitting 
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(Fig. 3). Sales or units produced. 


TOTAL COST 








Names in The News 


In the usual order, Frank Gerhart, new advertising manager for American Type Founders, 

William Barton Marsh, who has just recently established his own N.Y.C. consulting agency 

on creative printing, and Glen Peterson, new head of the Detroit Printing House Craftsmen's 
Club. For additional details in the same order refer to pages 45, 63, and 86. 





the patterns of total cost (Figure III), 
and other patterns in which costs will 
actually appear, to the nearest straight 
line pattern as closely as possible. The 
results will be to overstate total costs 
slightly at some points of the volume 
and to understate them slightly at 
others. This is a small price to pay for 
the advantages afforded by this method. 
To fit a straight line to any of these 
irregular lines or curves, use the method 
of least squares. Apply this method to 
a series of monthly or other periodical 
data. 

The mathematical derivation of the 
necessary final formulae is omitted 
here. The final formulae are: 


Let y = total cost 

Let a = fixed element of total cost 

Let x = sales (or units of output or 
volume or any other base) 

Let b = the factor by which sales (or 


other base) must be multiplied to 
find the variable element of total 
cost 
Then y = a + bx 
This is a formula for a straight line 
(the line of total cost in Figure IT) 


Warning! 
In analyzing any item of cost or ex- 
pense by the above method, the pur- 
pose is to obtain a picture of the fixed 
and variable elements at prices and cost 
levels prevailing at a particular time. 
Therefore, it is necessary first to adjust 
any dollar figures used to the same price 
levels. For instance, if a period of 
twelve months is being studied in con- 
nection with cost of power related to 
dollars of sales, assume that starting 
with the fifth month and going through 
the twelfth month the rates of the com- 
pany furnishing the power were in- 
creased by 15%. Increase the figures 
or cost of power for each of the first 
four months by this same percentage. 
If in addition to this change, your own 
selling prices were increased say during 
the last three months of the year, add 
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the same percentage to the sales figures 
for each of the preceding nine months. 
Of course, if the base, instead of being 
sales dollars is units of production, then 
a change in your own selling price will 
not affect the monthly figures of units 
of production used as the base. 

Despite the possibility of obtaining 
needed data by the “method of least 
squares,” it is important that wherever 
possible, direct analysis be made of each 
item of cost and expense to approxi- 
mate the amount of probable expendi- 
ture at each level of productive ac- 
tivity. The data obtained by such di- 
rect analysis should be placed in “pic- 
ture” form by charting them. This 
should yield useful information as to the 
amounts of the fixed elements in costs 
and the behavior of the variable ele- 
ments for. comparison with data ob- 
tained by means of the application of 
the method of least squares. 

Note: N means the number of periods 
used. 

Also: the symbol 3 (sigma) means “the 
sum of” 

To find a and b for the formula 





(y = a + bx) above, use the following 
formulae: 
n (Sxy) — Sx3y 
b = ———---—- 
nS x? — (3x)? 
Sy — b 3x 
a= ——————— 
n 


xy means the grand total of all the 
products of each pair of x’s and y's 

>x Sy means that the total of all the 
x’s is multiplied by the total sum of 
all the y’s 

=x? means that all the x’s are squared 
(each multiplied once by itself) and 
then added to get a grand sum 

(Sx)? means that the grand total of all 

the x’s is squared (multiplied by 

itself). 


Gerhart to ATF Ad Post 


Appointment of Frank C. Gerhart as 
advertising manager of American ‘Type 
Founders Sales Corp., Elizabeth, N. 3. 
effective December 1, has been an- 
nounced by Robert G. Marquardt, vice 
president. He will fill the vacancy left 
by the recent death of Robert B. 
Huddleston. 

Gerhart goes to ATF from the Cham- 
pion Paper and Fibre Company, Hamil- 
ton, Ohio, where he has been 12 years. 
During this time, Champion’s advertis- 
ing program has kept pace with the 
company’s increased sales, and Gerhart 
has earned many honors for his work, 
including the recent award of a Finan- 
cial World bronze Oscar for the paper 
industry’s best annual report. 

Gerhart has an extensive background 
of trade experience in the graphic arts. 
He started work in a print shop while 
in school, became a journeyman printer, 
and after graduation from Indiana Uni- 
versity in 1925 taught vocational print- 
ing in Indiana and Oklahoma for five 
years. He was employed by the Mc- 
Donald Printing Co., large commercial 
printer of Cincinnati, before going to 
Champion. 

++ + 

A 20 page book of operating instruc- 
tions for the Rosback “200” Series 
Saddle Gang Stitchers has been issued 


Walter V. Doscher, 
Jr. has been ap- 
pointed southern 
representative by 
Griffin, Campbell, 
Hayes, Walsh, Inc. 
Doscher, a World 
War Il veteran of 
the Marines has 
been in the book- 
binding supply bus- 
iness for I! years, 
and prior to his en- 
listment, was a 
salesman in New 
England for Mar- 
shall Son & Wheel- 
ock, Inc., a GCHW 
subsidiary in that 
area. 


ouring the Supply Field 


by the F. P. Rosback Co., Benton Har- 
bor, Mich., manufacturers of these ma- 
chines. 

Amply illustrated with photographs 
showing the various parts numbered for 
reference, the booklet describes the vari- 
ous steps to be used in setting up a 
machine for operation, the adjustment 
of the various parts, and the replace- 
ment of different units when necessary. 


Miller 2-Color on Market 


The first production model of the new 
Miller 21x28 Two-color Automatic 
Cylinder Letterpress has been shipped, 
according to a recent announcement 
by Gordon Montgomery, president of 
the Miller Printing Machinery Co. Pres- 
ent commitments will absorb the first 
six month’s production of this new 
press, Montgomery said, adding that 
new orders will be accepted for delivery 
during the second quarter of 1949. 

This new press features a one piece 
box type side and way frame construc- 
tion with integral bed rails, a rotary ink 
mill distribution with a long stroke vi- 
brator and a form roller pick-up mech- 
anism. A swing-away feeder and deliv- 
ery which allows easy access to each 
bed and cyli der—compact design, and 
operating speeds up to 4,000 sheets 
(8,000 color impressions) per hour are 
other features. 


Quick Watson, the Needle! 


You can inject a few more years of life 
into some of your oldest Harris or Pot- 
ter presses, and Seybold or Premier cut- 
ters and creasers, embossers and book 
smashers if you will take a hint to the 
wise now. Otherwise, better prepare 
funeral ceremonies for this equipment 
to be held after March 1, 1949. 

For after that date, Harris-Seybold 
will not continue manufacture of re- 
placement parts for certain pressroom 
and bindery machines, notably those of 
ancient vintage. This step has been 
taken largely because the firm is having 
trouble in keeping up with the current 
demand for their products and feel that 
the production of parts for certain old 
machines is no longer practical. As 
many firms possessing these machines 
as possible have been notified of this 
change, but in case you have doubts 
write to Harris-Seybold, Columbus. 


+ + + 


To aid bookbinding firms in the 
selection of stitching machines best 
suited for their needs, the Acme Steel 
Co., 2840 Archer Ave., Chicago 8, Ill. 
has published an eight page booklet 
containing photographs and_specifica- 
tion data on Acme-Champion and 
Acme-Morrison Book Stitchers. Copies 
on request. Mention B«BP. 


(Please turn to page 58) 


Leonard Maclean 
has been made 
special sales promo- 
tion representative 
for Goodall Fabrics, 
Inc, N. Y. C. En- 
joying a wide ac- 
quaintance in the 
manufacturing fields 
where coated fabrics 
are used, he has 
been in this line for 
20 years, covering 
many of the eastern 
states and specializ- 
ing in the develop- 
ment, styling and 
sale of pyroxylin 
and plastic coated 
material. 


Miller Printing Machinery Co. officials viewing one of the first production models a the new 
Miller 21 x 28 Two-Color. Left to right, A. E. Searle, Vice President and Sales Manager; R. B. 


Tullis,, Vice President and Pla 
TTiB 
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President in charge of Engineering. 


nt Manager; Gordon Montgomery, President; and A, A. Saul, Vice 









nels in pouring, wearing gloves, aprons, 
etc., keeping containers and clothing 
clean, and avoiding eye infections and 
dermatitis from rubbing eyes or cuts 
with clothing or arms spattered with 
chemicals. Care in press handling on 
feed, rollers, and delivery, and in handl- 
ing plates is equally necessary. . . . 
Five methods of setting up an em- 
ployee benefit plan, such as is now be- 
ing generally sought by unions. Three 
have dangerous traps for management, 
in loss of control, indefinite definition 
of benefits, and mis-direction of divi- 
dends. Management should call in ex- 
perts, determine if contribution is 
legally permissible, insist on direct bene- 
fits, and see that benefits are in line 
with contributions. It’s wise to put one 
in effect, but see that management not 
union gets credit, and that administra- 
tion is by a third party. . . . 
Computing chargeable and non- 
chargeable hours of production seems 
best measure of capacity and produc- 
tion says Frank R. Somers, CPA. Total- 
ing hours available and deducting all 
time equipment not in use develops 
capacity, against which hours consumed 
in production may be measured to de- 
termine percentage of use. The method 
will reveal bottleneck departments 
quickly. Schedule of used capacity is 
fever thermometer of your business.? 


First Halftone? 


Early experiments in halftone lithog- 
raphy reported by S. H. Horgan, in 
1894, indicate his belief Egloffstein was 
the “father of the halftone.” though 
later studies indicate his work was only 
a milestone. It’s agreed his was first at- 
tempt to put halftone method on com- 
mercial basis.8 


~ 


Advances in Photo-Engraving 


Members at annual convention learned 
of developments in new devices and ma- 
terials aimed to produce better plates 
quickly at less cost. Luxometer, a photo- 
tube device attached to copyboard, 
measures amount of light on copy. 
Empco proportioning rule makes scaling 
and cropping simpler. Buckbee Mears 
screen has close line ruling on one sheet 
of glass instead of on two cemented 
together. Ferric oxide makes rulings 
opaque. Lensomatic device is designed 





LAMic Arts Digest mcccmrmsnnrrnrin ent mr 


to produce automatic diaphragm con- 
trol to regulate exposure to needs of 
copy, with range over two “f” stops. . . . 

Light tight, self-closing, easily cleaned 
darkroom doors should open into rooms 
with clean floors, clean air, and clean 
water, and as much light as can be used 
without fogging film... . . 

Plastic adhesive coating of blocking 
for nailless mounting seems to increase 
amount of moisture in block, but pre- 
painting with aluminum reduced 
amount present. Pre-treated block ma 
terial may yet be supplied to industry. 

Fluorescent lamps provide better con- 
trol of values, detail, and pinpoint high- 
lighting in color separation, and also 
make viewing of color proofs more 
effective, when used with the right color 
combination, i.e., yellow reflects more 
light when viewed under blue light, 
ee 

Photo-engraving research must be car- 
ried on in electrolytic etching, sidewall 
protection, and the elimination of pow- 
dering. Magenta masking technique in- 
volves only an extra plate holder on 
camera and plates made through ma- 
genta and green filters for improved 
color separation. Highlighting meth- 
ods through treatment of copy with 
Huorescent pigment and exposure un- 
cer special lamps reviewed. . . . 

Harry A. Porter (Harris - Seybold) 
urged again, 17 years after first ad- 
monition, that engravers go into the 


' making of offset plates.® 


Casting Curved Electros 
Centrifugal pressure curved casting of 
electrotypes has begun at Des Moines, 
Iowa. Curved electro shells are loaded 
into circular drum, into which metal 
is injected while drum rotates. Casting 
is accomplished by forcing metal against 
shell by centrifugal action. Only few 
minutes per plate required, results said 
to be within few thousandths tolerances. 
Plates checked on press have proved 
satisfactory.?° 


Copyright Date? 


Traditional interpretation of copyright 
date as date on which books might be 
offered for sale, queried by Register of 
Copyrights, who holds it is earliest date 
in which publisher -sells to public, to 
retail, or wholesale outlets. Advance 
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shipments to distant points would then 
be regarded as copyright date. Register 
will accept earlier version as suitable 
for trade purposes but application must 
give date under new interpretation... . 

Macy Book Fair featured all aspects 
of book publishing, from writing to 
manufacturing. Original mss., fine bind- 
ings, and a miniature bookmaking 
plant, author interviews, etc., featured 
the exhibit. . . 

Limits of British Empire market still 
continue to baffle American publishers. 
In British opinion, Canada seems to be 
the chief plum of the market which 
British publishers feel is essentially re- 
served to their promotion, when they 
purchase Empire rights from U.S. firms 
American houses feel that there should 
be no sort of cartel arrangement which 
would divide world territories into pri- 
vate domains. .. . 

Chicago Customs House has been as- 
sessing imported scholarly works at a 
value based on printing costs plus cost 
in research. One title, on which re- 
search was $44,000, cost only $6,000 to 
produce. Customs assessed at $50,000 
for shipment, or $50 per copy. Publish- 
ers protesting, seek Federal ruling." 


School Paper Production 


School paper printing can be a profit- 
able item in many shops. Houston 
printer now handles 37 publications 
grossing him $35,000 annually with staff 
of two operators, two full-time press- 
men, and one part-time assistant. Shop 
also acts as a school of journalism and 
production, welcomes students assistance 
with cutting, headlines, and makeup.'? 


> *» ¢ 
Repair Problem 


With more books per person than 
any other city in the United States, 
Cleveland's Public Library has plenty 
of work for its 40 year old Binding and 
Repair Department. A recent check of 
its books shows that this library has 
2,245,472 volumes, which is second in 
number only to those in Manhattan 
libraries. 

The Binding and Repair Depart- 
ment, headed by Miss Erste E. WELLS; 
makes the new book cases and gold 
stamps the titles; makes portfolios for 
pamphlets, and boxes for old and mini- 
ature books almost entirely by hand. 


In 


Bindery Union Wins Mailer Jurisdiction 


A CONTRACT ENTERED INTO BY THE F. J. HEER 
Printing Co., 386 S. Fourth St., Columbus, Ohio, and a 
women’s bindery union must be adhered to, Judge Dana 
F. Reynolds held in a decision handed down in Franklin 
County Common Pleas Court at Columbus November 24. 

The jurisdictional union fight concerned definitions of 
jobs in the mailing room of the printing concern. The dis- 
pute had tied up printing for the Ohio General Assembly 
last year. 

The mandamus action was brought by the Columbus 
Bindery Woman’s Local No. 100, International Brotherhood 
of Bookbinders, against the F. J. Heer Printing Co. and 
the Columbus Mailers Union No. 103, an affiliate of the 
International Typographical Union. It sought to restrain 


the printing company from violating a contract entered 
into on April 1, 1947. 


Mailers jurisdiction 


The bindery union’s two-year contract was a renewal of a 
30-year-old contract. In the meantime, the mailing union 
had demanded certain jobs which were being done by the 
woman’s local. 

The company said it was necessary for them to breach 
the contract with the woman’s union to terminate a strike 
in the plant. 


Judge Reynolds, however, ruled that the question was one 


of contract and that the concern could not be forced to 
breach that contract. 

He said the bindery union had the first contract and that 
the question of rights “did not arise at this time.” This 
problem must be met at the termination of the concern’s 
contract with the woman’s union next year, he added. 

In effect, the ruling gave the Columbus Bindery Woman's 
local the right to continue mailing operations in the bindery 
department of the Heer plant. The bookbinders work en- 
tirely in the bindery. Other mailing operations are per- 
formed by the mailer’s union. Trouble began on June 2, 
1947, when the Heer firm entered into a contract agreeing 
to employ the mailers in the bindery department. 

Judge Reynolds’ decision said: 

“ ... the company excuses itself for a breach of its con- 
tract with the (union) that it was forced to take such action 
in order to settle a strike called by the Columbus Mailers 
Union, No. 103, because of the company’s refusal to employ 
only members of said union to perform all mailing opera- 
tions in its bindery department.” 

The judge also said. 

“The Columbus Mailers Union at all times had knowl- 
edge thereof (of the contract with the bookbinders) and 
must respect the rights of the parties thereunder and could 
gain no valid or enforceable rights by its subsequent con- 
tract with the printing company... . ” 


N. Y. Binders in “Operation Contab”’’ 


T YPICAL OF THE EXPANDING 
services of the Binders Group of New 
York Employing Printers Association, 
Inc. developed to provide increasingly 
effective services for the printing indus- 
try of New York City and vicinity are 
the conference sessions made up of 
members of the Group and their em- 
ployees. 

The sessions were started for the first 
time this year, and are being attended 
by the maximum of thirty set for the 
series. They are being held every Tues- 
day evening under the direction of 
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George Washer, bindery superintendent 
of Charles Francis Press, Inc. 

In the picture above, taken at the 
November 16 session, Washer is shown 
standing at the far left. The others 
present at this session are, left to right: 

First Row: Samuel Cohen, Atwood 
Bookbinding Co. Inc.; Philip Luft, 
Tauber’s Bookbindery, Inc.; Sam Pic- 
cininni, —Tomash Bindery; Romeo Va- 
lente, Century Bindery; George Gelis, 
Union Bindery. 

Second Row: Marvin Greenberg, 
James Mahon, Houston Bindery Co., 


Inc.; Leon Miller, Mercury Bookbind- 
ing Service; Frank Wagner, Catherine 
C. Sullivan, Bristol Service Bindery, 
Inc.; Herbert Lindheimer, Carey Press. 

Third Row: Anthony Pellegrino, 
Howard Holock, Brooklyn Press; Ferdi- 
nand Mauner, Julius Wolfson, Edward 
Makler, Arthur H. Fairweather, F. M. 
Charlton Co., Inc. 

Fourth Row: S. D. Brown, Jr., Ex- 
ecutive Secretary, Binders Group; Wm. 
E. Ginsburg, Anne L. Ginsburg, Prac- 
tical Bookbinding Co., Inc.; Joseph J. 
Donato, Publishers Printing Co., Inc. 





ISAIAH THOMAS 


Printer, Patriot, Philanthropist 


This life of Isaiah Thomas, Printer, Patriot 
and Philanthropist, by Clifford K. Ship- 
ton, librarian of the American Antiquarian 
Society, Worcester, Mass., which Thomas 
founded, is a book every lover of history 
and printing will want to own and read. 
It is the second volume in the Printers’ 
Valhalla series, edited by George Parker 
Winship, and published by The Printing 
House of Leo Hart, Rochester, N. Y. It 
sells at $5. - 
Thomas was a leading promoter of the 
evolution of the printing business which 
carried it from the one-room shop to the 
wide-flung chains of printing shops and 
bookstores grouped by partnerships into 
great publishing businesses. As Shipton 


INTERLAKEN MILLS 


Harris Mill Dye Works 


FISKEVILLE, RHODE ISLAND 


writes: “A great part of the American people 
learned their letters from his primers, got 
their news from his papers, sang from his 
hymunals, ordered their lives by his almanacs, 
and read his novels and Bibles.” 

Mr. Shipton also says that Thomas “might 
very well be called the father of the modern 
American printing and publishing busi- 
ness.” And we say that Isaiah Thomas, the 
sincere craftsman, and great printer and 
book publisher, were he alive today, would 
be pleased to know that his beautifully 
designed and printed biography was bound 
in our VDL red, 38, which was completely 
manufactured, from the bale to the book, at 


pokelath 


SALES OFFICES 
New York, 21 East 40th Street 
and at Fiskeville, Rhode Island 
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3000 View Philadelphia Exhibit 


Forum, Displays, Speakers, Industry Films on Paper, Board, Composition 


Presswork, & Binding Feature Quaker City's Graphic Arts Conference 


Oa 3,000 PEOPLE, MOST 
of whom were buyers of printing and 
members of the industry, viewed the 
Philadelphia Printing Exhibition held 
on November 18 and 19 at the Bellevue- 
Stratford Hotel in conjunction with the 
1948 Graphic Arts Conference accord- 
ing to joint announcements made by 
the General Chairman, Ralph V. De 
Kalb, Alfred J. Jordan, Inc., and the 
President of Printing Industries of 
Philadelphia, Inc., John S. Williams, 
President of Williams & Marcus Co. 

One of the new features of the 1948 
meeting was the presentation of a 20 
page booklet entitled, “A Philadelphia 
Ingredient” by Pete Martin, Associate 
Editor of the Saturday Evening Post, to 
each individual who attended the Ex- 
hibition. This booklet reviewed the 
growth of the graphic arts industry in 
Philadelphia and was presented to each 
guest in connection with the celebra- 
tion of the 60th Anniversary of Print- 
ing Industries of Philadelphia, Inc. 
Harold F. Fiedler, Executive Secretary 
of the Association has advised that 
copies of this booklet are available 
upon request at the Association’s office, 
1923 Public Ledger Bldg., Philadelphia. 


Exhibits of processes 


The Printing Exhibition was made up 
of seven process exhibits which included 
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the following: 1. Trade and Advertis- 
ing Typography; 2. Electrotyping and 
Stereotyping; 3. Photo-Engraving; 4. 
Ink Making; 5. Letterpress; 6. Lithog- 
raphy and Gravure; 7. Pamphlet and 
Edition Binding. 

In addition to these process exhibits, 
there was an exhibit of ten panels of 
fine printing created and produced by 
the various processes — letterpress, en- 
graving, lithography, and gravure — in 
Philadelphia during the past year. 

The business meetings were well at- 
tended and after the address of wel- 
come had been given by the President 
of the Association, John S. Williams, 
President of Williams & Marcus Co., the 
following speakers discussed subjects of 
paramount importance to the members 
of the industry: J. E. French, Univer- 
sity Press, Inc., Cambridge, Mass., dis- 
cussed the subject, “1639 Precision Plas- 
tic Plates.” Arthur A. Wetzel, President 
of Wetzel Bros., Milwaukee, Wisc., 
spoke on “Management’s First Duty— 
Management.” The Public Printer of 
the United States, the Honorable John 
J. Deviny, was next on the program 
and gave an inspiring talk on the sub- 
ject, “Promoting Printing Progress.” 
The newly elected President of Print- 
ing Industry of America, Inc., Carl E. 
Dunnagan, who is also President of the 
Inland Press, Inc., of Chicago, Illinois, 


Left to right: James 
A. Crawford, past- 
president of Printing 
Industries of Philadel- 
phia and secretary, 
John T, Palmer Co. 
in the Pamphlet and 
Edition Binding Booth 
at the 194€ Philadel- 
phia Graphic Arts 
Conference and Ex- 
hibition; A. H. Kins: 
ley, president, 
George H. Buchanan 
Co. and former trea- 
surer of the Associa- 
tion; and David 
Stockslager, instruc- 
tor of the Cost Find- 
ing Class of the As- 
“  seciation. 


gave a thought provoking talk on the 
subject, “Looking Ahead With the 
Printing Industry. 

Benjamin F. James, a former Presi- 
dent of the Association, President of 
the Franklin Printing Co. and Con- 
gressman-elect from Delaware County, 
Pennsylvania, was Chairman of the suc- 
cessful morning session. 

The guest speaker at the luncheon 
meeting was the Honorable Josh Lee, 
member of the Civil Aeronautics Board, 
Washington, D. C. 

John D. Williams, Vice-President of 
D. L. Ward Co., was the Chairman of 
the Afternoon Session. M. E. Graham, 
Secretary of the Hammermill Paper Co., 
the first speaker, discussed, “The Re- 
cent Supreme Court Decisions and How 
They May Affect Delivered Pricing.” 
I. D. Robbins of Robbins & Barber, 
New York, reviewed the subject, “The 
Printing Industry Meets the Public’”’ fol- 
lowing which Oscar A. Whitehouse, Sec- 
retary of the Union Employers Section 
of the Printing Industry of America, 
Inc., gave his opinions on the subject, 
“The Trend in Labor Management Re- 
lations in Our Industry.” Following 
these three successful talks, Ernest F. 
Trotter, editor of Printing, gave an ex- 
cellent summary of the talks that had 
been given during the day under the 
title, ““The Lessons of the Day,” thus 
closing the business sessions. 


Binders board film 


Three talking pictures in color were 
shown during the business meetings. 
These were “A Better Run for Your 
Money,” through the courtesy of the 
Harris-Seybold Co., of Cleveland, O.; 
“Type Speaks” through the courtesy of 
American Type Founders Sales Corp. 
of Elizabeth, N. J. and ‘Rainbows to 
Order” through the courtesy of the In- 
ternational Printing Ink Co., N. Y. 
These three films were shown again 
on Friday during the morning and 
again in the afternoon, together with 
the following: “The Gift of Ts’ai Lun,” 
courtesy of Hammermill Paper Com- 
pany; “Look to the Years Ahead,” cour- 
tesy of Miehle Ptg. Press & Mfg. Co.; 
“Magazine Magic,” courtesy of the Cur- 
tis Publishing Co. of Philadelphia; 
“Bound to Last,” courtesy of Binders 
Board Manufacturers, N. Y., N. Y. 
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Save 


Time 


Labor 
Money 


with 


uniform materials 


\ # can help cut costs in the 
bindery by using Du Pont’s 
bookbinding materials. You'll 
have fewer re-runs and re-proc- 
essings... you'll turnout finished 
bindings that not only are at- 
tractive but also are uniform in 
quality, color and grain effects. 


Both “Fabrikoid’’* and PX 
Cloth have outstanding quali- 
ties. They can withstand rough 
usage... resist dirt, grease and 
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water ...can be cleaned with 
a damp cloth. For all types of 
books... you can depend upon 
Du Pont materials for uniform 
bindings. They’re available in 
a variety of attractive colors, 
grainsand finishes. E.I.du Pont 
de Nemours & Co. (Inc.), Fab- 
rics Div., Empire State Bldg., 
New York 1, N. Y. 
*“BABRIKOID” is Du Pont’s registered 


trade mark for its pyroxylin-coated, 
impregnated bookbinding material. 





“World Book Encyclopedia,” published by The Quarrie Corporation and 
bound in red Du Pont “Fabrikoid” by W.B. Conkey Company, Hammond, Ind. 
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BETTER THINGS FOR BETTER LIVING 
--» THROUGH CHEMISTRY 
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ll Good Cheer to Everyone... 
...from us Happy Books to You 


American has made us so healthy, we move fast through your 
plant, because Our backs, joints and sides are so fine 
we never need a rub down in the repair department, and we 
keep our new look longer thanks to American. 


Better Adhesives Thru Research for over 50 years has given 
us the “know how.” 


Manufacturers of natural and synthetic adhesives for book manufacture. 


*} —4merican Adhesive 


MANUFACTURING COMPANY, INC. 


13th Street & 3rd Avenue * Brooklyn 15, N.Y. 
SOuth 8-5109 © SOuth 8-9046 


*TRADE MARK 
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est Wishes to all for 

a Very Merry Christmas 
and A Happy, Prosperous New Year. 
Please accept our thanks 
for your very generous patronage 
that has made 1948 one of the best years 


in the history of our company. 


We wish you every success in the coming \ 


year and trust that we may merit 


your continued patronage. 


Gauirrin, Camppect, Haves, Wasa, Inc. 


in New England 
Miarsnauy Son & Wuee rock, Inc. 


DECEMBER, 1948 
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1948 


OST cherished among the 
gifts bestowed by the passing 
years, is the memory of the pleasant relations 
with those whom we have been privileged to 


serve. So it is most sincerely that we wish to 


all of you: 


QA Merry Christmas 


and 


A Happy New Year 


UNITED PASTE & GLUE CORP. 
40-42 Renwick Street, New York 13, N. Y. 
Better Binding for Better Reading thru “BESTICK” 





* * * * 


GOOD WILL 


Let us all work and pray for good will 
toward men so that there shall be peace 
on earth and the dreams and faith of 


centuries past shall be rewarded. 


SHRYOCK BROTHERS, INC. 


‘*PAPYRUS MILLS 1790’ BINDERS BOARD 


PHILA. OFFICE: 404 LAFAYETTE BLDG. 
MILL — DOWNINGTOWN, PA. PHILADELPHIA 7, PA. PHONE: LOmbard 3-0144 


* * * * * 
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HOLIDAY GREETINGS | 
To Your HOUSE Fx0 


GANE BROTHERS AND LANE, INC. 
CHICAGO © ST. LOUIS © SAN FRANCISCO © LOS ANGELES 
GANE BROS. AND CO. OF NEW YORK, INC. 
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We extend 
i, en 
eason 3 Greetings 


to our many friends in the book pub- 
lishing field, graphic arts industry and 
advertising world, and wish them a 
joyous Christmas and a most happy 
and prosperous New Year. 


RUSSELL-RUTTER CO., Inc. 


“WHERE THE BEST BOOKS ARE BOUND" 
461 Eighth Ave., New York, N. Y. 


68 YEARS OF SERVICE 


Since 1880, Specializing in Publication, Catalog, 
Pamphlet Binding and Mailing. 


Merry Christmas 


and 


Happy New Year 
Gardiner Binding & Mailing Co. 


304 Hudson Street, New York 13, N. Y. 


Algonquin 5-0980 Wh 
; e 
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$EASON’s is 


REETINGS! 
BRSSA W. 


wish all our friends 
in the publishing and 
book manufacturing 


industries a happy 


OD tititinniee 


with prosperity and 


good times during the 


N.w , | on 


American Book -Stratiord Press, Ine. 
75 Varick Street - New York City 
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ALL PURPOSE GOLD CORPORATION 
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Main Office and Factory 
320 Bridge Street, Brooklyn, N. Y. 


Telephone TRianagle 5-62606-/ Cable —ALPURGOLD 


Boston - Chicago- London: Paris: New York 





) 


outing the Supply Field (Continued from page 45) 


Paint to Stop Fires 


Economical fire-resistant walis for binderies are now possi- 
ble with an exclusive, patented fire-resistant paint called 
“Fire Stop,” manufactured by Plicote, Inc., Pittsburgh. 
Ready-mixed and self-sealing, the paint completely covers 
wallpaper, plaster, composition, concrete, steel, brick or 
wood in one coat. 

According to IRA R. Messer, vice president of Plicote, 
Inc., NO finish or coating is proof against big fires. He said, 
“Such claims are ridiculous, but Fire Stop can prevent the 
great majority of serious fires by stopping small fires before 
they spread.” 

Laboratory tests prove that direct exposure to the blue 
flame of a Bunsen Burner for one full minute set fire to 
an ordinary painted wall and flames continued to spread 
rapidly after the burner was removed. A wall covered with 
Fire Stop merely formed brown blisters when exposed to 
‘he same heat and flames extinguished themselves within 
8 to 15 seconds after burner was removed. In binderies 
where paper sheets and scraps form a fire hazard, such fire- 
resistant paint may prove to be an excellent precautionary 
measure. 


Kodak Film on Lithography 


A 16mm. motion picture which follows, step-by-step, the 
production of a piece of four-color process work and which 
is representative of a wip through a complete lithographic 
plant, has been announced by the Eastman Kodak Co. 
Called “Photo-Lithography,” it is available for ‘showings 
before associations, trade groups, schools, and companies 
interested in photo-lithography. Those interested should 
contact the Graphic Arts Sales Division, Eastman Kodak 
Co., Rochester 4, N. Y. 


Robertson Offers Tipper 


Book manufacturers will be interested in the tipping ma- 
chine now offered by Robertson Bros. Inc., 438 Pearl St., 
N.Y.C., under the name of Simplex Tipping Machine. 

The machine is reported to have an output of from 30,000 
to 40,000 signatures per eight hour day, and signatures or 
endpapers can be fed from either box. Perfect alignment 
is obtained by a simple adjustment. Paste is applied to the 
signature by a rotary paster. Squirts are unknown as no 
pressure is applied to the line of paste after it is applied. 

Machines are now operating at the several well-known 
book manufacturing plants. 


¢* ¢ + 


A new catalog on ring metals No. 48-A has just been issued 
by The Tenacity Mfg. Co. of Cincinnati, Ohio. 

Among the many new items listed is a patented Locking 
Booster ring metal which opens, closes and locks the rings. 
It is especially recommended for use where heavy celluloid 
envelopes are used to protect the ring book sheets and 
strong ring metals are needed. 


ENBEE TRANSPARENT SPECIALTY CO., INC. 


Catalogs 
Price Lists 
Art Work, Records 


42 W. ISTH ST., N. Y. 


Photographs 
Photostats 
Looseleaf Binders 


PHONE: CHELSEA 3-5525 
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New Patch, Eyeletting Machine 
Introduction ot a new automatic patch 
eyeletting machine for tags and envel- 
opes has been announced by the Grae- 
ber Stringing and Wiring Machine Co., 
of Paterson, N. J. The machine’s flexi- 
bility permits it to be used for attach- 
ing both a patch and eyelet, or a patch 
only, in any location on all tags and 
envelopes excepting Nos. | and 2 tags. 
Tags and envelopes as large as 8” x 10” 
and as small as 234”x 134” can be 
handled. The stock for the reinforcing 
tag may be either 7%” or 15/16” wide, 
and the patch may be applied to either 
one or both sides. Since the patch unit 
is equipped with a gluing device, 
gummed paper is not necessary. 

The machine is equipped with an 
automatic stop which operates if the 
suction slide should miss a tag coming 
out of the magazine, if a tag or en- 
velope jams anywhere along the line, or 
if the machine becomes empty. With a 
weight of 1400 pounds, this machine 
occupies a floor space 75” by 43”, and 
is 70” high. It will patch 100 tags or 
envelopes a minute. 


Mid-States Expands 

The Mid-States Gummed Paper Co., 
2515 South Damen Ave., Chicago, has 
announced the opening of a_ branch 
manufacturing plant at Morristown, 
N. J. The plant has been equipped 


Shs 


DECEMBER, 


with the very latest machines, with pro- 
vision for manufacturing on a straight 
line production basis. Ample room for 
future expansion has been allowed. 
This firm is widely known for its 
“Green Core” gummed tape. 

The company announced 
that Burton Lee Trodson has been 
made assistant sales manager. 


has also 


Holliston Executive Honored 


Ernest J. Baker, who rose from office 
boy to president of The Holliston Mills, 
Norwood, Mass., in the short period 
of 25 years, was recently honored with 
a surprise dinner party commemorating 
his 50 years of out- 
stan ding service to 
the company. He 
was also presented 
with a beautiful gold 
watch, engraved with 
an inscription that 
paid tribute to his 
half century with the 
company, by Thomas 
B. McCusker, presi- 
dent of the firm. 
Following his graduation from high 
school, Baker joined Holliston in 1898 
as an office boy and shipper. He was 
soon placed in charge of stock and 
later headed the sales and advertising 
department, and succeeded in obtain- 
ing many new accounts for his com- 


E. J. Baker 


<— >? 


DECORATED PAPER-BOARD 
Ok TRANSPARENT PLASTIC 


LOE 
MIRO) 
Kon 
‘MIRO CONTAINER CO., INC. 


557 DeKalb Ave., Brooklyn 5, N. Y. 
Telephone: ULster 5-3040 


A Complete Packaging Service to the Book Industry 


pany in the entire area east of the Mis- 
sissippi and in Canada. After serving 
on the board of directors for a number 
of years, he was made vice president, 
and later, president, a position which 
he attained some 25 years ago and held 
until the mill was reorganized. He is 
now division manager for certain fabrics 
manufactured by the company. 


Tauber Price List 


Job cost estimating has been made 
much easier by a new listing of ma- 
terials in a recently published Tauber 
Plastic, Inc., price list. The prices in 
the new list, surprisingly enough, are 
the same as those in effect ten years 
ago, largely because the firm reports it 
has been able to hold them down 
through the use of new high speed ma- 
chinery, and because the firm’s business 
has been growing rapidly. 

The new price list also features many 
helpful hints on good binding practice 
and offers a free dummy service to all 
licensees of the company. 


+ + + 


Friends of the Miehle Printing Press 
and Mfg. Co. had better note the new 
address of the New York office. For- 
merly located on 42nd Street, the office 
has moved to 219 East 44th Street, New 
York 17, N. Y. Telephone number is 
now MUrray Hill 7-8710. 


ASES 


ALL the BOOK SHOWS of 1943 


Paul Rand. . 
Joseph Weiler. 
Frank Sloan, Jr. 
Will Stremic. . 
Lyle H. Wright 


by 


The Fifty Books of the Year 
Annual Textbook Exhibit 
Books by Offset Lithography 


The Philadelphia Bock Show 


....Western Books 


Complete data, photos, reviews and production credits. 
Now available. in one volume for immediate reference. 


Bookbinding & Book Production, 50 Union Sq., N. Y. 3, N. p 















WHY ARE STA-WARM 
GLUE COOKERS BETTER? 


Because automatic 
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temperature control to 






close tolerances, plus 





V2 to 8 at. gl 
Va hr pr vd evenly distributed heat to 


Sooner or later you'll use Mason somalia: tennis. 


Made Nylon Sewing Threads! 
They’re the quality threads that 
have been making enduring 
friendships in all the various 
fields where Nylon Threads are 
used to advantage. 


all parts of tank wall and 
bottom results in uniform 
cooking of the entire 


batch of glue. 





Now, Mason has brought the This is one reason why 
vast experience and ingenuity that 
have won profitable results for so 
many businesses into the field of 


bookbinding . . . so 


you should inquire first 
about Sta-Warm electri- 
cally hea‘ed glue pots 


for Tighter Books ... . Better 
Fitting Covers and Increased 
Hourly Production . . . specify 
Mason Made Nylon Threads— 


and tanks. 


5 to 50 gal. 
glue tanks. 


write ... telephone... now! 
MASON SILK INC,| [Reaessrpeernes 


Selling Agent for The Mason Silk Co., Winsted, Conn. 1946 N. CHESTNUT ST POTTY Wael Tie 


SOLD!! 


To Leading Printers Everywhere!!! CRAFTSMEN’S 
Reputation in the reconditioned printing machinery 
field is known and respected the world over. And the 
reason behind it all is a policy of Fairness, Satisfac- 
tion and Financial Strength. The inventory listed 
below is but a fraction of the many values to be 
found in our complete listing. Send for it TODAY. 





What 22K & to 

















1—Model W Cleveland Folder with Air Suction Feeder 14 x 20 like new 
1—Model E Cleveland Folder with Automatic Feeder 

2—Model O Cleveland Folders 19 x 25 with Air Suction Feeders 

1 


-Model B Cleveland Folder 25 x 38 with 32 page attach. and Swart 
Continuous Feeder 


2—Model 289 Baum Folders 19 x 25 Automatics 
2—Model 55 Baum Folders 14 x 20 Automatics 






2—Model 55 Baum Folders Hand Fed 

3—Rosback Rotary Pin Hole Perforators 28”—30”—36” 
2—Challenge Mielke Paper Drills 

1—Portland Multiple Head Power Paper Punch 

1 


Portland Foot Power Multiple Head Punch 
Quantity of dies. 


1—Latham Power Stitcher 2 sheets to 144” 
1—Morrison Stitcher 2 sheets to %” 

5—Potdevin Gluers 614”, 8”, 12”, 30”, 39” 
4—Morrison Carten Stitchers 

1—Fuch & Lang 3” Pebbling Machine Egg Shell Finish 


Brand New CMC Corner Cutters, bench model and pedestal models 
Brand New Cramaco Embossing Presses. In stock for immediate delivery. 
Send for circular. 


CRAFTSMEN 


1 nD ) yy MACHINERY COMPANY 
\\]] . I} \ } (} lt | | \ ( 580 ATLANTIC AVENUE, BOSTON, MASS. 
ih | \ y y ‘ 


The Nation’s Clearing House for Printing Machinery 


Bookbinders have learned from experience that 
A-B on coated fabrics means finest quality, best 
values—just as 22K is the ultimate in pure gold. 
That's why more A-B Coated Fabrics are being 
sold today than ever before in our history. 

























A-B's Skiver, Morocco, and Levant grain pyroxylin 
coated sheeting—in 28 stock colors—look better, 
wear longer and add considerably to sales and eye 
appeal. Moderately priced, it cuts better, works 
better, too. Immediate delivery. New swatch book 
ready now. Write TODAY! 














900 BROADWAY « NEW YORK 3, N.Y. 
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Shortage In Ruler Operators 


| SHORTAGE OF PEN RULING MACHINE 
operators exists today, according to a communication re- 
ceived from the Harrisburg, Pa., Board of School Directors, 
who say that they have received letters from companies 
throughout the country asking the Board to assign trainees 
to them. At present, this Board has 100 vacancies of this 
kind on file, yet there are only five students in the pen 
ruling class conducted by the Board in conjunction with the 
W. O. Hickok Co., ruling machine manufacturers of that 
city. 

The pen ruling class is of an experimental nature, with 
training given on one machine with an automatic feeder 
for a period of 14 to 24 months, depending upon the abil- 
ity of the student. The trainees are not taught to estimate, 
but learn to set up and operate the machine on all types 
of forms. This instruction completed, the student then 
choses the employer that appeals to him most. 

While only a minority of pen rulers are unionized, the 
union wage scales in the New York area before the latest 
increase of 1214 cents an hour were $57 for a beam machine 
operator, $56 for a card machine operator, and $62.50 for a 
bell and disk machine operator. 


All V-belt driven. 


Improved Faint Line Ink Pans. 
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D. C. Bindery Apprentice Program 


EFFICIENT, HIGH SPEED PRO- 
DUCTION NOW MADE POSSI- 
BLE ON NEW RENZ EL DISC 
RULING MACHINE BY THESE 
NEW OUTSTANDING FEATURES 
Heavily constructed frames and parts. 


Variable Sheet Cutoff Length Attachment. 


A city-wide apprenticeship program to train bindery work- 
ers, mainly women, in union printing and duplicating estab- 
lishments has been certified by the Washington, D. C., 
Apprenticeship Council as meeting minimum standards of 
the D. C. Apprenticeship Law, according ‘to an announce- 
ment from Gino J. Simi, Director of Apprenticeship, D. C. 

The program was formulated at joint meetings between 
representatives of the Graphic Arts Association, the Women 
Bindery Un.on No. 42 and the Director of Apprenticeship, 
D. C. Secretary George P. Mallonee signed the program for 
the Graphic Arts Association and Mrs. Elizabeth Waer, 
President, for Local No. 42. 

The program will be administered by a Bindery Workers 
Joint Apprenticeship Committee composed of two represen- 
tatives each of the Association and the Union. 

The following eighteen printing and publishing com- 
panies will participate in the program: 

Byron S. Adams, Cornelius Printing Co., Rufus H. Darby 
Printing Co., Gibson Bros., Inc., Graphic Arts Press, Inc., 
Judd & Detweiler, Inc., McArdle Printing Co., Inc., Mer- 
cury Press, Inc., E. A. Merkle, Inc., National Publishing 
Co., National Republic Pub. Co., Wm. Norwitz Co., Sauls 
Lithograph Co., Geo. A. Simonds & Co., Standard Press, 
Inc., United Publishing Co., Washington Planograph Co., 
and Drake Press. 

The Committee is in process of registering some 40 ap- 
prentices, practically all of whom will be women. 

++ + 

BENJAMIN F. JAMeEs of the Franklin Printing Co., Phila- 
delphia, and former president of the Printing Industries of 
Philadelphia, Inc., was elected to Congress from Delaware 
County, on November 2. 


New automatically timed Suction Wheel 
Corner. 

High grade Sheet Overlapping Device. 

Best type Static Eliminator. 


Improved Inserter with automatic electric tripping switch. 
Also manufacturers of Straight Disc Ruling Machines—Loose Leaf Filler Banding Machines. 


FRED RENZ. & SONS, Inc. 1025-831 street........Gleniale, Long island, N.Y. 
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Cut Gluing Costs! 
with the 
NEW Improved 


PLE BUKBAK GLUER 


” SPECIFICATIONS: 


Roller width, 6!/2”; 
Brush 7”: Overall 
height, 3834”; 
Width, 16”; Length, 
331,”; Gross wt., 
400 Ibs.; 16 cu. ft., 
AC or DC. 








Streamlined all ways © Brass Ductor roiler, no scraper 
Roller Table © Aluminum back, wire-sewed brush 
Enclosed construction © Heaters 

Noiseless © Removable Top Assembly 


Send For Complete Data 
PRINTING INDUSTRIES EQUIPMENT, INC. 


135 West 20th Street New York 11, N. Y. 
Distributors: Stone Ptg. Equipment Co., Toronto 





ROSBACK 


Rotary Round Hole and Slot Hole Per- 
forators, Snap-Out Perforators, Power and 
Foot-Power Vertical Perforators, Hand Per- 
forators, Power and Foot-Power Punching 
Machines, Power and Foot-Power Hi-Pro 
Paper Drills, and Gang Stitchers. 


F. P. Rosback Company 
Benton Harbor, Mich. 


W orld’s Largest Manufacturers of Perforators. 
Stitchers and Paper Punching 
and Drilling Machines 






Bullt in 24” 
28” and 30” 
sizes 


ROSBACK PONY ROTARY 


Fastest perforator of any type—handles from ten to fourteen 
reams an hour—takes from two to ten sheets at each feed 
(depending on weight of stock)—does strike or continuous 
perforating—can be equipped fer stamp perforating—ceuw 
your perforating cests to much less than half—saves you on 
the average $1.50 an hour in labor cost for every hour you 
use it. Costs little, if any more, than other types of power 
perforaters having far less capacity. 
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QUESTION: 
















HOW MUCH INVEST- 
MENT IS NEEDED TO DO 
TAUBER PLASTIC BINDING 
RIGHT IN YOUR OWN 
PLANT? 


ANSWER: 


Just a few dollars puts a com- 
plete Tauber Plastic Binding De- 
partment right into your own 
plant. Ready to operate PROFIT- 
ABLY the minute you unpack it. 
And on a money-back-if-you're- 
not-satisfied basis. 





PRACTICALLY NONE! 


Don't go another day without 
this profitable, easy to insert bind- 
ing in your plant. Remember, you 
take no risk. 


FREE—w.i: for the "Get 


Acquainted Kit" complete with 
samples of all bindings and dis- 
play dummies. 


TAUBER PLASTICS INC. 


204 Hudson Street, New York 13 









@ A trial will make 
YOU aconstant 


user of COES 


prommcts, 


SCR 
RO 


LORING COES COMPANY 


Worcester e Massachusetts 
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Guild Keviews Safety Rules 


“The Human Element in Safety” was the subject of a talk 
before the November 10 meeting of the New York Book- 
binder’s Guild, held at the Hotel George Washington. The 
speaker, H. N. Moore of the American Motorists Insurance 
Co., discussed the problem of ‘“‘housekeeping” in the plant, 
the large number of accidents from heavy lifting, and infec- 
tions resulting from paper cuts. 


Special emphasis, Moore said, should be placed by man- 
agement on the relations between foremen and other em- 
ployees in promoting safety in the plant, since the foreman 
is the link between the front office and the men. And while 
there is no question but that adequate safety means money 
in the bank for the employer, the latter often overlooks the 
cost of lost production time when accidents occur. It is 
then that other employees either slow down or stop work to 
aid the injured man, and are generally distracted. The 
speaker also advocated that the safety program conducted 
by insurance companies should be coordinated with that of 
the employer for the most satisfactory results. 


Reinforcements 


Following this talk, there was some discussion of whether a 
book reinforced with holland, is stronger than one which 
has not had this material included in the binding. The 
general conclusion was that since the New York State Board 
requires double supering in textbooks that this practice will 
have to be adhered to until the specifications are changed. 


The next meeting of the Guild will be in the Colonial 
Room of the George Washington Hotel on January 12, fol- 
lowing the annual Xmas Party, December 10. 













Expanding type mechanism 
for Sales, Counter, Shop and 
Engineering binders. Tele- 
scoping steel angles and guide 
flanges, combined with ex- 
pansion posts and transfer 
bar form a rugged, compact 
easily operated mechanism. 


WILSON JONES Co. 


3300 FRANKLIN BLVD. 122 EAST 23RD ST. 
CHICAGO 24 NEW YORK CITY 10 


KANSAS CITY SAN FRANCISCO 





BOSTON 
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Winckler, Weise Binderies Combine 


The Winckler Bindery and the Weise Binding Co., two of 
the oldest library binderies in Ohio, recently merged into 
the Weise-Winckler Bindery, Inc., at 29 West Court Street, 
Cincinnati. 

The Winckler Bindery was opened in October, 1863, by 
Richard P. Winckler. In 1919, the business was bought by 
Clarence J. West, and in 1938, a partnership was formed 
with his son, John H. West. 

The William A. Weise Binding Co. was established in 
1887 by William A. Weise, and in October, 1918, the busi- 
ness was taken over by his son, Richard H. Weise, under 
the name of the Weise Binding Co. 

Each of the concerns forming the new corporation occu- 
pied 4,000 square feet of floor space, while the new firm 
uses 15,000 square feet of space, thus enabling it to greatly 
expand its operations in serving libraries in eleven mid- 
western states. 

Officers of the new company are: Harold H. Brown, presi- 
dent; John H. West, vice president and general manager in 
charge of production, and Walter Vette, secretary and 
treasurer. 





Craftsmen Elect 


Glen G. Peterson, superintendent of W. G. Gregory & Son 
has been elected president of the Detroit Club of Printing 
House Craftsmen. Other officers chosen included Theodore 
Jarosik, first vice president; Robert Knox, Michigan Type- 
setting Co., second vice president; William L. Klein, Samuel- 
son’s Manufacturing Co., secretary; and Earle Bierbauer, 
Baring Press, treasurer. Directors elected were Warren 
Irving of General Motors, and Richard Green, of the Color 
Composition Co. 


WRITE DEPT. A 
FOR FREE 
CATALOG 
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HICKOK S oo” 


RULING MACHINE & FEEDER 


Struck lines or feint lines — HICKOK's auto- 
matic equipment will do it better. Not only 
faster operating, but more economical, too. The 
savings on the HICKOK FEEDER alone (attach- 
able to perforators, folding machines etc.) will 
pay for itself in about 10 months, 


a reputation for superior achievement since 1844, 


~The W. O. HICKOK Mfg. Co. 
HARRISBURG, PA. 
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Are you the answer to 
our problem? 


Pass those worries 


on to us. Mail the memo. 


POTDEVIN MACHINE CO. 


Brooklyn 18, New York 








Speed up Production with 
UCABS* 


* UNIVERSAL 
COMPRESSED 
AIR 
BUNDLERS 


* Vertical and Horizontal styles 
















* Building-in Presses 
| * Building-in Trucks 


* Box Bundlers 





For information and prices write 


UCAB DISTRIBUTING CORP. 


111 HUNTER STREET WOODBURY, N. J. 
Tel. Woodbury 2-040! 
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For Two Generations... pee 


Bookbinders have said, “No plant should ma 
be without at least one!” sha 


Marresford has been synonymous with tip- 
ping for 35 years. 


MARRESFORD MACHINE CO. wit 
3880 Ridge Road West Rochester 13, N. Y. | _ 


his 
for 


SKIVING 
MACHINE 


*Trade Mark 
Registered 
in all 
Countries 


Prompt Delivery 
An Essential Machine for Bookbinders 


anufactured t y 


Jortund’ MACHINE CO. 


153 Waverly Place : New York 14, N. Y. 
CHelsea 2-5045-6 


& 
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New Cincinnati Library Bindery 


George C. Hibbard and J. George Ort, of Cincinnati, Ohio, 
inventors of the Hib-O Turning-In machine, have formed 
a new bindery firm to be known as the Art Guild Bindery, 
Inc., 324 East 9th St., Cincinnati. This company, which 
was organized on October 25, will specialize in library bind- 
ing, pre-binding, and the finishing of out-of-print books. 
Edition binding may be added at a later date. 


Two salesmen have been chosen to represent the com- 
pany through personal contacts in five surrounding states, 
and all 48 states will be covered by direct mail advertising. 


Now occupying 5,000 square feet of fluorescent lighted 
floor space, the firm is equipped with two oversewing ma- 
chines, power cutter, turning-in machine, and the other 
usual equipment. A Ludlow machine may be acquired in 
the near future for the casting of stamping type. 

That the two owners are not strangers to the binding 
business is emphasized by the fact that between them, they 
represent 48 years of experience in this business, and both 
have served as foremen managers and sales managers. The 
turning-in machine which they evolved is sold through Hills 
Bros. of Cincinnati, and has as its chief feature a roller 
device which presses the edges of the covering material down 
over the boards and produces cases from any thickness of 
materials, thus eliminating the need for hand operations in 
short runs (See B&BP, May, 1948, p. 52). 


+ + + 


Grorce S. Hanpy who for the past five years has been 
with the Duluth Ruling & Binding Co., Duluth, Minn., 
recently celebrated his 30th year in business. Together with 
his partner, H. P. Lawson, he turns out all kinds of binding 
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Cincinnati Group Re-elects 
All officers of the Graphic Arts Association of Cincinnati, 
Inc., were re-elected at an annual luncheon meeting in the 
Cincinnati Club on November 9. They are: A. H. Pugh, 
president; W. A. Kleesattel, vice president, and R. W. 
Bohnett, treasurer. E. P. Rockwell continues as managing 
director, assisted by C. H. Colman, and John G. Haefner 
as accountant and tax consultant. 

The speaker for the meeting was Donald L. Boyd of 
Huntington, W. Va., immediate past president of Printing 
Industry of America, who discussed various phases of pres- 
ent conditions in the printing industry. More than 90 mem- 
bers attended the meeting. 


60 Years of Bookmaking 

The book manufacturing firm of Beck & Orr, 214 Oak St., 
Columbus, Ohio, celebrated its 60th anniversary this past 
fall. The establishment started in a modest way in a small 
building on E. Walnut St., moving to the fourth floor of the 
old Grand Opera House building on E. State St., and then 
acquired the site it now occupies, where they erected their 
own building. 

In 1918 Edward L. Beck died, and his partner, Charles 
H. Orr bought out his interest and continued the business. 
Then in 1935, Orr died, leaving the business to Luther 
Beck and Louis Wohlfarth, associates in the business for 
many years. Keeping the firm name of Beck & Orr, these 
men have successfully carried on the business for the past 
13 years. 


+ + + 


Puitie L. Futton, formerly of Cranbury, N. J., has been 
appointed foreman of the bindery and press room in the 
commercial shop of the Times Publishing Co. in Mission, 
Texas. 

















Red Core GUMMED 
HOLLANDS & CAMBRICS 


Come in a wide variety of colors in 
rolls or sheets. They are gummed 
with special glues to insure quick 
tackiness, pliability and adhesion. 


HOLLANDS CAMBRICS 


White. .Grey..Tan White. . Black 


Brown. . Scarlet. . Blue Blue-Grey 
Maroon. .Green. . Black Russet. . Khaki 


-PAPER COMPANY 
MILWAUKEE 3, WISCONSIN 








For Strength and Economy in Book Manufacture 


Indispensable in the Manufacture of Technical and 
School Books and Reference Works 


RANGE OF BOOK SIZES 
Maximum Minimum 
Length 15” 5%” 
Width WW” 
Thickness _- 


The McCain Sewer is standard equipment 
in ALL leading book manufacturing plants. 


A Quality Product Manufactured by 


THE CHICAGO MACHINERY LABORATORY 


2719 So. Poplar Ave. Chicago, Ill. 


Stitched with 
R-33 NYLON thread 


Stitched with 
36/4 ordinary thread 
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Better Bookbinding with 
Robinson Nylon Thread 


This actual photograph shows the difference in build- 
up of these two identical books, Both are 28/16's, the 
same stock, sewed on the same machine. Robinson 
Nylon thread gives you easier handling, less cutting 
down and smashing time ... a tighter book! Saves 
labor! It saves you money! Write for complete infor- 
mation and quotation. 


55 UNION ST., P. O. BOX 857 
WORCESTER MASSACHUSETTS 
Address export inquiries to 70 West 40th Street, New York City 


MANUFACTURERS OF SYNTHETIC THREADS EXCLUSIVELY “~*~ 
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Bookbinders’ Supplies 


Distributors for Agents for 
INTERLAKEN MILLS DAVEY BINDERS BOARD 


Grauert Antioxide Bronze 


“Tue Perrret Row Lear” 


Cincinnuti, Ohio 


MID-STATES 
Write for complete GUMMED PAPER COMPANY 


sample folder 515 Chicago 8, Ill 


5 S Damen Ave 
ee ae LEADERS IN THEIR LINE 


St. Lovis, Los Angeles MILLS AT CHICAGO and MORRISTOWN, N. J. 


RULING INKS 


“Inks That Rule’ 


Eaton's Inks, which meet every ruling demand, are the result 
of many years of experience with the paper ruling trade. 


Booklet showing all standard ruling ink colors, with prices, 
furnished on request. 


EATON CHEMICAL AND DYESTUFF COMPANY 
1490 FRANKLIN ST., DETROIT 7, MICH. 


Cenadian Plants: Windsor and Toronto 


Over One Hundred Years of Service © Since 1838 


ROUND «x FLAT 


Seneca stitching wire for Bookbinding 
and Box Stitching is available in 
galvanized or copper coated finishes 
in all popular sizes . .. round or fiat 
on spools and cores. 


SENECA WIRE & MFG. CO. 


FOSTORIA, OHIO 
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Cleveland’s Rulers See No Slump 



















As an indication of its belief that the blankbook business 
will continue to stay up to expectations, the Brooks Co. 
bindery at 1241 Superior Ave., N.E., Cleveland, has installed 
a new 45” rotary perforator, two new Harris-Seybold cutters 
and a new pen ruling machine. Fred Reindell is superin- 
tendent, Mrs. Ethel Thompson is forelady, and Andrew 
Rebar is foreman of this plant, which in addition to bank, 
city hall and county book binding, has an expanding plastic 
binding department. | 

Albert A. Lendy, who is probably the oldest binding and 
ruling plant proprietor in the city of Cleveland averages 
far less than the 25 in 500 spoilage allowed ruler and print- 
er together while feeding one of his two Hickok ruling 
machines, either the faint line or the striker, with which 
his plant is equipped, and watching from 25 to 75 pens. 

“Easy on the eyes’ could very well be the slogan of the 
Hoppinger Loose-leaf Company at 118 St. Clair Ave., Cleve- 
land, which has made a specialty of blending brown and 
green in their blank book ruling in an effort to save the eye- 
sight of their customers. This firm uses a Hickok with special 
attachments which include an underlift and a dryer. Red 
and blue are also blended, and the color value lightened. 
The company is headed by J. Dave and Mark A. Hoppinger. 

C. J. Testruth is president of the Trade Ruling & Bind- 
ing Co., 102 St. Clair Ave., N.W., Cleveland, which boasts 
of a 30-year-old Hickok ruling machine which still turns 
out work for printers and some large companies. This firm 
also binds loose-leaf records, and makes canvas, leather and 
corduroy binders with Tenacity posts. 

The 27-year-old bindery owned by Alfred Ziska has moved 
from 7704 Brinsmade Ave., Cleveland, to 6811 Clark Ave. 
The firm specializes in fine repairing, handsewing, gold let- 
tering and.casemaking for some of the oldest book sellers 
in Cleveland. 


produce and enable you to meet price competition. 
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McADAMS AMAZING NEW CYLINDER PEN RULING MACHINE— 
AN OUTSTANDING DEVELOPMENT—RULES TWO SIDES IN ONE FEEDING 


Now, lower your production costs. Turn out "two sides of the sheet" pen ruling in 
beautiful auality and large volume. Make money on every job which will cost less to 


Two models—single model rules two sides at once: quadruple 
model rules two sides in both directions in one feeding. Ask 


Buffalo Printers Merge 
Combining the production facilities and staffs of two of 
Western New York’s leading printing companies, Airport 
Publishers, Inc., 210 Ellicot St., Buffalo, will merge with 
William J. Keller, Inc., 845 Main St., Buffalo. Airport Pub- 
lishers, which has specialized in the production of books, 
periodicals, catalogs and direct mail advertising for firms 
in Western New York, will become the Airport Publishers 
Division of the Keller Co. 

James F. Foster, who acquired Airport Publishers about 
ten years ago will be vice president in charge of the new 
division. Other members of Airport Publishers’ staff who 
will join the new organization include Henry C. F. Stewart, 
Ross F. Yahn and Harold V. Spong. Foster and Stewart will 
still continue to operate the Foster & Stewart Publishing 
Corporation at 210 Ellicott St. 


Increase Book Postage Rate 

Effective January 1, 1949, the postal rate for books will be 
8 cents for the first pound and four cents for each additional 
pound. The present rate is four cents for the first pound, 
and three cents for each additional pound. The weight limit 
remains at seventy pounds per parcel. The rate is country- 
wide, and not zoned. 

Postage rates are to be further considered when Congress 
reconvenes in January. It is expected that the National 
Postal Committee for Books will continue to campaign for 
parity of rate with the reading matter in magazines which 
remains at one and a half cents per pound. 


Fine Bindings Exhibit 
March will see the biennial exhibit of the fine bindings by 
members of the Guild of Book Workers, now affiliated with 
the American Institute of Graphic Arts, at Hunter College. 
Further details as to exhibitors, etc., in next issue. 


- JOHN McADAMS &. SONS, Inc. 


Manufacturers of Ruling Pens for over 100 Years 
—All shades and colors of Ruling Ink and Powder 


THE W. O. HICKOK MFG. CO, 
HARRISBURG, PA., U. S. A. 
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RULING INKS 


STANDARD SINCE 1888 


PATENT BLUE NO. 65 





Complete line of Supplies for 
BOOKBINDERS & PAPER RULERS 
& 

WRITE FOR COLOR CHART G LIST #2 


H. BEHLEN & BRO., Inc. 


10 CHRISTOPHER STREET NEW YORK 14, N. Y. 





























BINDERY SUPPLIES 


Cc. B. HEWITT we BROS.., INC. 
23-25 GREENE STREET, NEW YORK 13, N. Y. 
LEATHER—CELLULOID 


AND INSERTABLE TABS Binders Board Glue Flexible Papers 
CELLULOSE SHEET HOLDERS — Tar. . Semi-Tar . . | Red . . White . . Black 


Press Anima 
Chips . . News . . Specialties Flex Back Lining . . Red Rope 
Gf Aigner Co. 


$03 SOUTH JEFFERSON STREET 
CHICAGO 7, ILLINOIS 


Convert your gold leaf waste rub- 
A dureble replacement on bers, skewing, and floor sweeps into 
brass type at a fraction of the cash. Full value remitted promptly. 
cost. Stands up under heat 


and pressure. Send for catalog METZ REFINING co. 


: Main Office and Plant 
and free trial offer. 369 Mulberry St., Newark 2, N. J. MA 2-0866 


ALTAIR MACHINERY CORP. New England Office 


110 Tweed St., Pawtucket, R. I. Perry 5802 
55-57 VANDAM STREET*NEW YORK CITY, NEW YORK 





Book edges quickly decor- 
‘ated by a simple transfer 
process. A variety of designs 


Prentiss Stitching Wire 


| The Standard of Quality 
ALTAIR MACHINERY CORP. IN the Modern Coil Put-Up or on Spools 


a ES = EN OE, GY, | SOLD BY LEADING DEALERS EVERYWHERE 
pence HOLLANDS 
[Into & GUMMED CAMBRICS The Queen City Paper Co. 


ATLAN Cincinnati Established 1868 Ohio 
reat 6 thee does OED PAPER CORP. BOOKBINDERS’ SUPPLIES 
it naetieeteediniones ieteetta mera eeamiammenee eee anor 


Distributors for Agents for 


Se ee INTERLAKEN MILLS DAVEY BINDERS BOARD 
RUSSELL ERNEST BAUM 
Folders 


a complete line of bookbinding 
461 - 8th Ave., N. Y. C. Tel. - BR - 9-5057 fabrics and papers to suit every 
exacting need and specification. 


Fine Moroccos & Skivers Rr THe wel am Pasay —. 
& ‘ Genuine Gold Leaf 











Roll Leaf 


154 Nassau St., N. Y. 7, N. Y. ai eae 
BEekman 3-6532-3 FOR WEST COAST USERS... 





— IMMEDIATE DELIVERY on 
Bookbinding Fabrics — Canvas Bookcloth 
CHICAGO STEEL & WIRE CO. ¥ 


Artificial Leather — Coated Paper 
New York «+ Chicago * 


San Francisco RELI ATEX Ine. 1319 So. has Angeles 
SUPER-STITCH BOOKBINDERS WIRE 3 Los Angeles, Callt. 


Distributorships Available in Certain 
Territories 


L. EMAKER & CO. 
BOOKBINDERS SUPPLIES FOR OVER A CENTURY .? 24 


15 S. 6th ST., PHILADELPHIA 6, PA. 
\ Interlaken Mills Leathers 


Pee ce Book Duck Headquarters for Bookbinding Leather Since 1840 
DE JONGE ) peodbonds Sanmed Mellesds And All Other Supplies and Materials for the Blank Book, Loose- 
WK * | Leaf, Edition and Library Binding _Industries. 
\\ Louis DeJonge & Co. 
345 Broadway, New York 13, N. Y. 


GANE BROTHERS & LANE INC. Slade, Hipp & Meloy, Inc. 


Chicago © San Francisco © St. Louis © Los Angeles 119 West Lake Street, Chicago 1, Ill. 
GANE BROTHERS & CO. of New York Inc. ‘ sa . ; 
333 Hedson $ - wWAthies 4.0000 Aluminum Binding Posts, Leathers, Binders’ Board, 


Interlaken Cloth, Du Pont Fabrikoid, 
Bookbinders’ Supplies and Machinery Perfect Roll Leaf, ete. 


BOOKBINDING AND BOOK PRODUCTION 





















KEEPS GLUE AT 150° 


A Black & Decker Electric Glue Pot quickly 
brings glue to correct working temperature— 
keeps £ there by thermostatic control. Holds 
2 . See your Black & Decker ae gee b 
write to: The Black & Decker Mfg. Co., 
Pennsylvania Ave., Towson 4, Maryland. 


BLACK & DECKER Electric Glue Pot $22.00 


SA WEHRUNG & BILLMEIER CO 


a, Established 1 905 


‘7 2 OD GOLD BEATERS & REFINERS 
IYUUae" = 3624.26 Lincoln Ave. Chicago 13, Ill. 



















Bookbinder’s & Printer’s Supplies 


© Paper Cutters * oning Sticks 
© Paper Drills e Galley Cabinets 
* Stitching Machines 


ZIMMER MANUFACTURING CO. 


72 Beekman St. New York, N. Y. 
Phone BE 3-4429 


FOR 50 YEARS MAKERS OF THE HIGHEST QUALITY 
GLUES FOR EVERY BOOKBINDING USE 


BEST e 
Binet 
“18% BURRAGE 


BURRAGE GLUE CO. 15 VANDEWATER ST., N. Y.C. 

























LEDGER PAPERS 





HARD, FLEXIBLE, and NON-WARP 


Colton Gibne LEDGERS © LUES. ° 


for Bookbinding, Loose-Leaf, THE L. D. DAVIS COMPANY 


Bound Ledgers and Books Basle Mfrs., Est. 1926 
ANNIVERSARY LEDGER @ OLD BADGER LEDGER BRISTOL. PA 
ENGLISH LEDGER © DICTATION LEDGER ‘< = 





FOX RIVER PAPER CORPORATION e APPLETON, WISCONSIN 





DUNN’S FLEXIBLE GLUES 
The Standard of Quality for 69 Years 
manutactured by 
THOMAS W. DUNN COMPANY 
338-340 Pearl St. New York 7, N. Y. 


Use Hart-Flex paste for casing in. Will 
adhere to pyroxylin and highly coated 
— or paper. Will not freeze or sour. 
Send for sample and prices 
WILLIAM C. HART CO., INC. _ Established 1876 


We manufacture flexible glues for every known purpose. 
137 Greene Street, New York 12, N. Y. 


GILBERT QUALITY LEDGERS 


G RT A Ledger Quality for Each and Every Requirement 
Dreadnaught Linen Ledger * 100 % Cotton Fibre Content 
Old Ironsides Ledger * »* 75% Cotton Fibre Content 
Dauntless Ledger * * * 50% CottonFibreContent 
Gilbert Ledger * © © © 25% Cotton FibreContent 
Distributed Nationally Through Leading Paper Merchants 
GILBERT PAPER COMPANY e MENASHA, WISCONSIN 
























BONDS + LEDGERS « INDEX-BRISTOLS PARSONS PAPER CO. 
MADE WITH NEW COTTON FIBERS ’' HOLYOKE, MASS. 









LION BRAND 
FLEXIBLE GLUES 


Used throughout the world by leading publishers 
and . Hand Work * Machine Fork * 
ng * Special Covering Glue 


If It’s Worth Keeping, Keep It On A 
MANHATTAN PASTE & GLUE CO., INC. 


425 Greenpoint Ave., Bklyn, N. Y. 
OFFICES: Rochester ¢ Phila., Pa. ¢ Chicago © Boston ¢ Columbus, O. 
Steneemeemeennnnn ieee een eee 
a aaa SaaS. meae eae 


LEDGER PAPER | YOUR GLUING PROBLEM IS OUR BUSINESS! 


AST /¢ We have helped others—we can help you. 
)) Our products are formulated to do the job 
























you want done. Tell us what you need. 
All adhesives shipped on approval. 


MERRITT PRODUCTS COMPANY, INC. 
9205 Detroit Ave. Cleveland 2. Ohio 


BYRON WESTON COMPANY «+ DALTON. MASS. ( 


cs TRADE SERVICES 





















FLEXIBLE GLUES * NON-WARP PASTES® 
SYNTHETIC RESIN BOOKBINDING CEMENTS 
HOT AND COLD PADDING GLUES 


ADHESIVES FOR EVERY PURPOSE 
Free Consulting Service on Adhesive Operations 
PAISLEY PRODUCTS /NCORPORATEO 
630 W Sist St., New York 19 © 1770 Canalport Ave., Chicago 16 


BESTICK Bindery Adhesive 


Step and Thumb Indexing 
C. E. Finck Printing Service 


157 Hudson Street, New York, N. Y. 
CAnal 6-8063 WaAlker 5-8447 


A plant devoted to BETTER indexing 































Resin Flexible casing-in pastes 
For over 70 years, since 1878 ; cvenriin senate pastes 
SUPERIOR INDEXING CORP. Adhesives i... ae 












37 EAST 2ist STREET, NEW YORK 10, N.Y. 


UNITED PASTE & GLUE CO. 
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Bill Bowes, figuratively speak- 
ing, lives under the fluorescent 
73 lights about which he writes on 
page 73. Hence it's small wonder 
he glows over them almost as 


. brightly as does the artwork done 
This New Fluorescent Color 


with a Po. — pho- 
one tographed under the right condi- 
by William Bowes . 


Sais Sea es keke aoe) a Cae 74 tions. In this discussion of fluor- 
escent artwork for book illustra- 
tion he explains (with pictures) 






Is Book Design Contemporary? 








Marsh Opens Office Veen Se a ee ee ee ee ee see ee 76 just what the process can do in 
the way of reducing color correc- 
° ° ° tion costs. 
EE eT Es Pere ree eee 


With laminating currently the 


. new look in the book business, 
Bennett Raps Shoddiness . ae ST eee Aiea 78 fear tos ‘eemaeel tas ae of 
methods and materials you'll find 


A Type Index ........ eons het hea Reis eoae pate ek ee eS Tee os Se See 


ess in detail, its advantages, and 
a i ak al ne Oe dt hn ahead wae 78 


limitations. 
Jacket Contest Closes 








For those who may have missed 

the exhibit of Western Books and 

es eae ee: many did—we must regret not 
having pictures available. But, 

since much of the discussion at 

ee Ce ate 79 their showing to the AIGA, re- 

DAM, ERE OPE TOE Nigh Tee NAS ee volved around matters of im- 







Clinical Reports 







portance about book shows in 
The Bookmaking Parade general, we've summarized the 
comments of Paul Bennett and 
EE a ree i. 2 Merle Armitage on page 76 as 
an indication of what may affect 
the selection of the Fifty Books 
a ee 86 this year. Details of the call for 
Poe eer Bee ine aR the latter will be found on 

page 87. 

Battle Art Album ........... ee —. 

Discussions of book design in 
° ! relation to modern forms in archi- 
Sensational Expose! Bares as alas ai Ge Aare ah ae: One mare aie ae 86 tecture, produc? design, and simi- 


larly unrelated topics always 
bring out what sounds like, to 
86 practical people, a lot of double- 
talk. But the problem to us ap- 
pears to be one of designers 
87 making themselves understood, 
rather than one of whether or not 
the subject's worthwhile. What 
87 some topflight industrial and 
visual design people think about 
current book design is set forth 
ee Teh ee ee : ; ‘ 87 on page 77. 





Comet Books Whiz In 
Pee ee 
NAP Color Process Announced 
Carnegie Gets AIGA Charter 















You'll find few generalities in 
the Bookmaking Parade. Here, on 
page 82, Stefan Salter rolls up 
his sleeves and performs a criti- 
cal analysis of current examples 
of book design. No handicapped 
beauties here, to weigh the aver- 
age, just garden variety books, 
some beautiful some homely, but 
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In the two preceding columns of The Un- 
easy Chair I discussed editors and publishers. 
These were the first of a series designed to 
present only my personal views on publishing 
as an art and publishing as a business. It is 
significant and not accidental that neither of 
these columns referred, except indirectly, to 
writers or to the writer. 


It is always difficult to assess the real value 
of a writer during his life time and even more 
difficult at the beginning of his career. 


One is bound to feel a sense of real disap- 
pointment in the work of the young writers 
who either emerged as writers from the war 
or whose important work has been published 
since the war. And even among the most 
talented and publicized of these writers I have 
no confidence in their ability to develop and 
continue a literary career as such. I am speak- 
ing now of such writers as Malcolm Lowry, 
Merle Miller, Norman Mailer, John Horne 
Burns and Irwin Shaw. Lowry, for instance, 
in “Under The Volcano,” accomplished a real 
work of art but I cannot help but wonder if he 
can spin out the curious involutions of his 
style to other books on other subjects. Of the 
war books, John Horne Burns “The Gallery” 
was certainly the best but here again one can 
only hope that his third book will return him 
to the excellence that he achieved in his first. 
Whatever other opinions one may have about 
‘Raintree County,” it is certainly true to say 
of it that it was a work of genius, but Ross 
Lockridge, of course, is dead. 


If I am justified in my skepticism about 
the literary stamina of many of our young 
writers, what are the factors which have 
brought about such a condition? 


For one thing, I feel that the young writer 
came out of this war in an unfortunately self- 
conscious state of mind. Almost before the 
first shot was fired critics were predicting and 
speculating on a new post war literature; the 
inevitable comparisons with Hemingway and 
Dos Passos were made. The emotional as well 
as the literary responses of the young writer 
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were conditioned more than any of us knew, 
I believe, by the men who emerged as novel- 
ists from World War I. It is not surprising 
then that the novels which we have seen so 
far have been so heavily derivative. It is not 
surprising but it isn’t very encouraging either. 


In addition to the literary and emotional 
debt owed to the novelists of the twenties and 
thirties, today’s writer is faced with an in- 
hibition in writing about the war and the 
state of the world which did not obtain for 
his predecessors. It was possible for a Cum- 
mings or a Hemingway to return from battle 
spewing forth his bitterness, not only at the 
conflict he had just been through, but at the 
entire world which could create such a con- 
flict, and this we remember was a war to end 
all wars. We contemplated at its finish, an era 
of peace. Negative as their point of view was, 
it still constituted a defensible attitude to- 
ward the world. Our present day soldier- 
writer cannot express his bitterness at the 
war per se because he perforce must believe 
that it was a war fought in a just cause. If he 
rejects the world which created that war 
what is his alternative? Peace seems distant 
and precarious and so far our young writers 
give no evidence of having arrived at either a 
mature socio-economic philosophy or a set of 
satisfactory and workable beliefs. 


It may be that it is impossible in our time 
to develop an attitude toward the world but 
its necessity is best evidenced by the fact that 
some of the writers who are now making 
their greatest impact on our society (I am 
thinking particularly of Graham Greene and 
Evelyn Waugh) do have an attitude toward 
the world—in their case based on a formal 
religion. It is also possible to admire the 
clarity of observation of such a writer as Jean 
Malaquais |\whose aesthetic has been deter- 
mined by revolutionary Marxism. 


I am not suggesting that religion and 
Marxism are the only alternatives but if these 
two alternatives be Scylla and Charybdis, let 
me point out that only a strong craft and a 
knowing pilot can bring us through the mid- 
dle channel. No literature can develop and 
expand if it depends on sheer reporting and 
journalistic judgments. 


This is the third of a series of 
articles by John K. M. McCaffery, Moderator of 
“The Author Meets The Critics.” These articles 
are being presented, unedited by Albert D. Smith 
& Co., Inc., Distributors of Bancroft Bookcloths. 
New York, N.Y... . Chicago, Ill. ... Boston, Mass. 
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if it’s bound in 


it’s bound to be good! 


Pioneer Life in Kentucky by Daniel Drake, M.D. Here is a fascinating 
record, through personal letters, of this famous doctor's trail-blazing years. 
Edited, with a biographical sketch, by Emmet Field Horine, M. D. And 
bound in Columbia cloth as rugged as the pioneer experience it covers! 


Published by HENRY SCHUMAN, INC., New York 


Columbia, too, is a trail-blazer! Its techni- choice, if you like. Just tell them the charac- 
cians have pioneered new weaves and tex- ter of your book, its market, the kind of 
tures ... new standards in good looks and handling and use it is likely to get. . . they'll 
long wear. But Columbia offers even more recommend the right Columbia book cloth. 
than an exceptionally varied choice of book Over 50 years of clothmaking experience 
cloths. Columbia's experts will guide your serve you, when you specify Columbia! 


MILLS, INC. 
BOOK CLOTH DIVISION 


NEW YORK e CHICAGO e BOSTON e PHILADELPHIA 
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Is Book Design Contemporary ¢ 


. 


Wext OVER EIGHTY 
people attended the Nov. 19 dinner 
meeting of the N. Y. Trade Book Clinic, 
held at the Architectural League, and 
heard the design of today’s books 
strongly attacked during a discussion of 
“Books In Contemporary Design or Are 
They?” by three guest speakers well 
known for their accomplishments in 
other fields. They were Gyorgy Kepes, 
associate professor of Visual Design, 
School of Architecture and Planning, 
Massachusetts Institute of Technology; 
Lester Beall, free lance advertising and 
package designer, and Bernard Rudof- 
sky, editorial director of Interiors. 

The meeting's momentum was kept 
rolling by Robert Josephy, free lance 
book designer, who displayed his usual 
dexterity in keeping the questions and 
comments coming. The defense of cur- 
rent design practices fell largely on the 
shoulders of Morris Colman. 


Science needed 

Kepes made a plea for the utilization of 
fundamental science in book design as 
a means of getting at the basic facts on 
which such design should rest. Point- 
ing out that the two basic tendencies 
in book design are (1) to create books 
according to the designer’s conception 
of how a book should look when the 
book in question is for only a small 
audience, and (2) to represent the feel- 
ing of the book in its design, the speak- 


Moderator Robert Josephy, Bernard Rodofsky, Gyorgy Kepes, and Lester Beall, discuss modern 
bovdk design over a traditional cocktail. 
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er said that the first class of design is 
done without any thought of making 
the design represent the contents of 
the book itself. 

Kepes also charged that contemporary 
book design fails in being organic, that 
it shows no time sequence or coherence, 
that there is no variation between 
pages, paragraphs or lines and that 
therefore the visual element is greatly 
limited. Contemporary society is such 
that we have lost our visual sensibili- 
ties with the result that we cannot tell 
the good from the bad in art, the speak- 
er said. He added that designers should 
recognize that the design of a book is 
a social form that should be given vis- 
ual meaning, unity and quality. We 
must also recognize, he said, that we 
have been going through a great change 
in technology and culture, and that 
designers should expose themselves to 
the new techniques from which they 
will be enabled to create new forms. 


Comparison needed 


In determining whether or not current 
book design is contemporary, Beall said 
that it must be compared with advances 
in such arts as advertising, architecture 
and the design of furniture. The fact 
that books are mass produced is a han- 
dicap to better design, as is also the 


fact that no one wants to pioneer, and - 


the printer craftsman of yesterday has 
largely disappeared. Intimating his 


feeling that books have shown very 
little improvement for many years, 
Beall said that he has old books that 
are as good as any today in their in- 
tegrated visual design. 

The speaker also blamed American 
Type Founders for holding back the 
development of type. The new type 
faces leave much to be desired, he 
added. 

Illustrators, Beall said, are handi- 
capped by tradition, and by their habit 
of keeping a clipping file which per- 
mits them, if called late in the after- 
noon, to turn out an illustration of 
sorts by the end of the day. Here the 
speaker mentioned the influence of the 
camera, which he said has introduced a 
“peeping Tom” type of illustration into 
many of our books and magazines. 
Either, he said, a book is designed to 
be read, or is designed to put over its 
message by the illustration-caption 
method. 

With the average book designed by 
rules which he doesn’t know and doesn’t 
want to hear, Beall said that the de- 
signer should bury them for at least 23 
hours a day and go to other sources 
such as industrial design for his inspira- 
tion instead of watching what other de- 
signers do. The manuscripts published 
in the seventh, eighth and ninth cen- 
turies and the 14th and 15th century 
books should be excellent sources of 
inspiration. As a matter of fact, he said, 
a designer should be able to get an in- 
spiration from anything from trees to 
paintings. 

Above all, he concluded, the designer 
must keep in mind that books should 
be designed to be read, and that the 
publisher has to make money too. 


“Sour note" 


Admitting that he was told to introduce 
a “sour note” into his talk, Rudofsky 
proceeded to do this when he said that 
he had seen last year’s “Fifty Books of 
the Year” and had failed to understand 
them. How many, he asked, of the 
eight or nine thousand books published 
each year will be read and understood 
a hundred years from now? Publishing, 
Rudofsky said, has lost its missionary 
attitude and has gone commercial. 
After firing this broadside, the speak- 
er went on to discuss his “pet aversion” 


(Continued on page 76) 
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~ New Fluorescent Color 


Bi COLOR ILLUSTRATION 
on the front cover of this magazine was 
made from artwork painted with fluores- 
cent water color paints. It is one of the 
many illustrations used in a highly suc- 
cessful juvenile book printed and bound 
by R. R. Donnelley & Sons Co. for The 
Presbyterian Board of Christian Educa- 
tion, The Westminster Press, Philadel- 
phia, and it appears here by courtesy 
of the publishers. The color illustra- 
tions in the book (The King Nobody 
Wanted) were all made with the help 
of Fluorescent Color. Not only was the 
book successful, and not only did the 
color illustrations make an important 
contribution to that success, but—and 
here is the point to note particularly— 
the cost of reproducing from the fluores- 
cent artwork was much lower than the 
costs that would have been incurred if 
the reproduction had been done by the 
standard color reproduction process. In 
fact, this project would not have been 
undertaken at all if it had been neces- 
sary to anticipate conventional repro- 
duction costs. 


Lower costs are something that cause 
all of us to prick up our ears today. 
They are much less important in cases 
where the demand for a book is known 
beforehand, and where high prelimi- 
nary costs can be distributed over a 
huge edition. But all editions cannot 
be large, particularly in the beginning, 
and the result is that publishers (very 
understandably) are disposed to take 
fewer chances on new titles, and to trim 
and prune their lists to the bone. All 
of which is equivalent to saying that 
spiraling costs tend to shrink the array 
of merchandise to correspond with 
shrinking demand. And the reduced 
activity in the book market, needless to 


by William R. Bowes 
R. R. Donnelley & Sons Co., Chicago 





It may be that you have never 
heard of “Fluorescent Color." Or, 
if you have heard of it, vou may 
have waved it aside as “just an 
interesting stunt." It could be. of 
course, that you have actually tried 
using it—without too much luck. 
Whatever the case may be, here is 
an article by a man whose organ- 
ization has done some important 
practical pioneering in reproducing 
water color paintings done by fluor- 
escent color. It does not attempt to 
go into the subject deeply, nor to 
deal with the detailed technical as- 
pects involved; but it is based upon 
actual and successful experience, and 
it may encourage you to do some 
exploring of your own. 


Top, Set of eighteen Kodak Fluorescent Water Colors ( 
supplemented by No. 19 Highlight White and No. 20 Opaque 


add, means less work for all who are 
engaged in the business of printing and 
binding books. If we can find any legi- 
timate way around this cost problem, 
we shall be helping the publisher out 
of a bad spot, and by the same token, 
we shall be helping those closer to 
home who are earning their living in 
book production. 


What's the idea? 


What, in a few words, is the Big Idea in 
Fluorescent Color? It is a means where- 
by tedious and costly color correction 
is avoided to a large extent by making 
the artwork in such a manner that less 
correction is required. How this can 
be accomplished we shall try to indicate 
in the remainder of this article. 

The process begins with the twenty 
fluorescent water colors that are avail- 
able to the artist. These, by the way, 
are not very remarkable to look at. 
Their fluorescence does not show up in 
ordinary light, but it comes out bril- 
liantly when ultraviolet light (“black 
light’) is turned on it in a darkened 
place. The colors do not glow or flu- 
oresce in equal amounts; for they 
have been compounded according to 
the requirements of photo-mechanical 
reproduction, and the degrees of their 
fluorescence depends upon what will be 
required of them when they are event- 
ually placed before the camera. 

Another interesting, and important 


{I) A normal color-corrected black and 
white photograph of the artwork turned 
in by the artist. Fluorescence played no 
part here, and the purpose of the pic- 
ture is only to give an impression of 
the artwork as it would appear to a 
_ eye able to see only black and 
white. 


(2) This picture shows the abnormal effects 
secured when the same artwork is photo- 
graphed with the use of ultra-violet light 
only — that is, without the admixture of 
any white light. 


(4) Here is the ‘automatically correcte 

red printer color separation achieved 

correctly balancing ultraviolet light ¥ 
(3) Here is a normal uncorrected red printer white light—the ultraviolet serving 
separation negative made under white light "fluoresce out"’ the errors shown in? 
only, no fluorescence. It contains excessivé ture 3. The difference between 4 and 
densities in many areas and deficiencies in represents the extensive correction ! 
others—errors that would ordinarily have to would normally have to be accomplis 
be corrected by hand. through normal re-etching. 
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Kodagraph Copyboard Hood and Filter Holders 
used for shielding the arcs and balancing illum- 
ination of the copy. 


fact about fluorescent colors is that, 
having been prepared with a view to 
easy reproduction, they contain only 
those hues that can be reproduced cor- 
rectly with the best four-color printing 
inks. The colors are so balanced, more- 
over, that when the artwork is photo- 
graphed by infra-red light, it yields a 
good black printer for a four-color set 
of plates. 


Preparing artwork 


Fluorescent artwork is prepared in much 
the same way as any other. Usually, the 
artist finds it necessary to change his 
technique very little, unless he has been 
following a very special, individual tech- 
nique. Even then, he can usually pick 
up the fluorescent medium after a rea- 
sonable amount of experimentation. He 
needs only to stick closely to the simple 
instructions that are printed on the con- 
tainer and in supplementary instruction 
manuals. 

One thing that the artist must keep 
firmly in mind is that he undertakes, 
in using this medium, to obviate costly 
color correction later. In making this 
kind of art, he assumes responsibility 
for turning out work that is to a large 
extent ‘‘corrected in advance.” He must 
therefore keep within the thin red line 
of what is permissible and what is not. 
He must not, for one thing, mix colors 
that are opposite or far removed from 
each other on the color chart; he must 
confine himself to those that are close 
neighbors on the chart. He cannot 
“fudge” or make corrections without 
regard to the fluorescent effect, or use 
drawing-board that contains fluorescent 
substances put there by the paper-mill 
(we supply the board to our artists, just 
to make sure.) All of which may sound 
rather formidable, but in reality the 
prohibitions involved are not a patch 
on the list of Don’ts that must be mas- 
tered in Jearning any art in the first 
place. Being well aware that no one 
can ever fool the camera, we make it 
the Number One Step, when fluorescent 
artwork comes into the shop, to shoot 
ultraviolet light over it, just to make 
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sure that we have something sound to 
place under the camera when actual 
work begins. 

Fluorescent artwork is photographed 
under a special hood that serves at once 
to support the filter units, and to ex- 
clude stray light of undesirable kinds. 
Before attempting to explain what takes 
place when Fluorescent Color artwork 
is placed before the camera, let us back 
up and look briefly at some of the chief 
problems that confront us in the stand- 
ard color reproduction process. 


Avoiding "degradation" 


Let us bear in mind that in the simple 
(uncorrected) reproduction of colors 
even the best process inks do not re- 
flect all the light that we should like. 
When they are laid on paper most of 
them give an effect that varies quite 
widely from the colors we are trying to 
reproduce. They become, to use an apt 
term “degraded.” In the standard re- 
production process, there is compara- 
tively little that can be done in advance 
to compensate for the deviations we 
know are sure to occur. All we can do 
is to let the camera do what it can, and 
then reconcile the final result with the 
artwork by means of hand correction. 
This hand correction is the part of the 
process that piles up the costs—and it 
is precisely these costs that fluorescent 
color is designed to reduce. 


Fluorescent color tackles the problem 
in a new way. It makes use of the basic 
fact that certain materials absorb radi- 
ations of short wave length and give 
out radiations of longer wave length. 
Such materials are contained in fluores- 
cent water colors. When ultraviolet 
light is turned on them, they glow 
strongly with “fluorescence” the differ- 
ent areas giving out the colors the 
artist laid on in making his artwork. 

This fluorescence is “the something 
new that has been added,” and makes 
the difference in the two processes. 
When the artwork is photographed, it 
is placed under a mixture of ultraviolet 
and white light. What goes to the cam- 
era, therefore, is a combination of rays 
that produce better separation negatives 
than result from the standard process, 
and a corresponding reduction in the 
amount of hand work necessary for 
good reproduction results. 


What is the result? 


How good are the plates that result 
from the fluorescent color method? To 
this, our answer is that, at best, they 
can be very good indeed. There is no 
point, as we see it, in comparing them 
with the results arrived at by the stand- 
ard route. Our use of fluorescent color 
has not aimed primarily at utmost fi- 
delity to the original art, but, rather, 
at producing color illustrations that are 


not merely adequate, but highly effec- 
tive and admirable for the use intended. 
The better test, we believe, can be ap- 
plied with questions like this: Does this 
method produce bright, sparkling, de- 
lightful illustrations for the publications 
in which they will be used? Do they 
delight the reader? Do they have the 
appeal that will attract more buyers 
and readers, and so give the publisher 
a better chance for success in the mar- 
ket where his operations must be car- 
ried on? To these questions our an- 
swer is “Yes.” 

Aren’t there still “bugs” in this flu- 
orescent method? Bless your heart, yes! 
There will probably still be insects in 
the ointment a quarter-century hence. 
A new idea almost never springs full- 
grown and perfect from the head of 
Jove into the printing industry. 

Artists are still gradually working 
into this new medium. Perfect results 
from them are hardly to be expected 
in the beginning. The juggler may be 
very competent at keeping three balls 
in the air, but, when you introduce a 
fourth, he is likely to be thrown off at 
first. Patience, close co-operation, and 
genuine interest on both ends — these 
are the means by which routines and 
disciplines are gradually established that 
win through. As always, it is best if the 
disciplines are self-imposed by the artist. 
Our best and most consistent results 
have come from the artists who have 
fanned their interest for this new me- 
dium into enthusiasm, and, through ju- 
dicious experiments, have learned 
things about fluorescent color that have 
not hitherto appeared in the rules. 


Still learning 


Like the artists, we are still in the proc- 


ess of learning more about the steps in 


reproduction, and we expect to go on 
learning more and more for many a 
day—even though our experience with 
fluorescent color now extends over years, 
and we know it to be a valuable and 
practical tool that we would not spare 
from our kit-bag. 

We are still learning. Only the other 
day tests were made that prove that 
fluorescent color is adaptable to repro- 
duction by letterpress, as well as by the 
offset process in which we have so far 
used it most extensively. Only the other 
day someone asked whether artwork 
done by fluorescent color is permanent 
—or whether it loses its fluorescence af- 
ter a time to such an extent as to be- 
come unusable. Curiously enough, we 
could not answer offhand; the question 
had never come up before. A test made 
with some of the oldest fluorescent art- 
work we had on hand gave us the an- 
swer—the colors apparently do not de- 
teriorate with time, but are just as 
usable for reproduction today as when 
they were first made. 








Contemporary Design? 


(Continued from page 73) 


to modern book jackets and book stores. 
Not only does he like the saneness and 
the simplicity of paper bound books as 
compared to the screaming jackets of 
today, but he also likes the “feel and 
look” of a paper bound book. Today's 
bindings, -Rudofsky said, have shown 
no recent improvement. 


The defense speaks 


Morris Colman of Viking Press took up 
the cudgels for the book designers and 
denied that jacket design is too much 
afflicted by commercialism. And while in- 
dustrial design offers inspiration, it also 
offers much that is “phony,” he charged, 
conceding at the same time that there 
is much that is “phony” about book de- 
sign such as wide margins on the right 
or left of a page, and title pages with 
type set in 12pt. “Phony” book design, 
Colman emphasized, is not fair to the 
author, the reader, or the designer. 


Defending the commercial side of 
book design, Stanton Catlin, director 
of the American Institute of Graphic 
Arts, asked what choice an individual 
would make if he had the opportunity 
in his home of reading a magazine, 
hearing a radio program, seeing a tele- 
vision program, or reading a book. He 
then went on to formally propose that 
a committee be formed to investigate 


Marsh Opens Office 


William Barton Marsh who for the past 
ten years has been public relations 
counsel for American Type Founders, 
and more recently executive partner of 
William Rudge’s Sons, New York, has 
opened his own office at 41 Union 
Square, New York. His organization 
will specialize in the creative aspects of 
printing with particular reference to 
advertising and public relations liter- 
ature. This will include campaign plan- 
ning, copy service, layout and design 
service, and production supervision. 
This service will be available to either 
the buyers of printing, or to printers 
who do not maintain their own creative 
departments. 


F & W Newsweek To Publish 

A medical year book by Marguerite 
Clark, editor of Newsweek’s Medicine 
department, will be the first book to be 
published jointly by Newsweek maga- 
zine and Funk & Wagnalls Co. who are 
combining their talent to produce a 
new series of significant non - fiction 
titles to be known as ‘‘Newsweek 
Books.” Mrs. Clark’s book will tell the 
story of the spectacular work done in 
various medical fields in the last year, 
and will appear by early Spring, 1949. 
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what the Germanic type of fundamen- 
tal scientific approach could offer book 
designers. 


Various guests offered a variety of 
comments from the floor. The point 
was made that many publishers want a 
designer who has made a name for him- 
self, and that good book design de- 
mands encouragement from publishers. 
The importance of the author and de- 
signer working together on the format 
of a book was stressed, as was also the 
fact that the book designer should think 
in basic terms in order not to become 
a mere decorator of books. 


Here Beall took the floor again and 
said that it is up to the designer to im- 
prove the taste of both the public and 
the publisher. The former, he believes 
should have enough integrity to im- 
prove jackets which in some cases em- 
barrass purchasers of certain books. 


In response to a question concerning 
the attitude of publishers towards de- 
signers Bert Wolff (H. Wolff Book Mfg. 
Co.) said that most publishers do not 
have designers on their staffs. Fine de- 
signing, he thought, should begin with 
the small editions, and should be mini- 
mized on the mass books. Also, the 
fact cannot be overlooked that publish- 
ers rely on jackets to sell books. 


Following questions as to how many 
variations it is possible to have on a 
page of type, Beall replied that at least 
the type need not be crammed into a 





Typo-Index 

A handy index reproducing one-line 
specimens of the type faces available at 
The Composing Room Inc., 130 W. 46 
St., N.Y.C., has just been issued and is 
being distributed by that shop. Types 
for machine and hand composition are 
shown—Linotype, Intertype, Monotype, 
A.P.L., Ludlow, and foundry. The size of 
the specimen is indicated, as well as those 
in which each face is available. The 
booklet also contains a reproduction of 
the standard proofreader’s marks, a pica 
scale and miscellaneous information 
concerning printers’ measures, etc. 


Hold Litho Clinic 


The first of a series of demonstrations 
and technical discussions sponsored by 
the Lithographic Technical Foundation, 
and underwritten by the lithographic 
group of the Atlanta Graphic Arts was 
held in Atlanta on October 28-30, and 
attended by some 151 plant technicians 
from the southeastern states. 

The subjects covered included camera 
techniques, the chemical handling and 
surface treatment of plates, plate mak- 
ing, press adjustments and operations, 
paper and paper problems, the impor- 
tance of proper plate graining pro- 
cedures and their relation to tone con- 


BOOKBINDING AND BOOK PRODUCTION 


page to make reading difficult and that . 


the paper used in today’s books could 
be greatly improved. Pussibly the pub- 
lishers, he added, feel that expensive 
books will not sell. 


Improved book design is tied up with 
present ‘machinery limitations, accord- 
ing to Colman, who said that while an 
audience of only 5,000 is necessary for 
the publication of a book as compared 
tc a million listeners for a radio broad- 
cast, this small audience also limits the 
design of a book. The aim of book de- 
signing should be, he commented, to 
create as perfect a medium of communi- 
cation between the author and reader 
as is possible. 


Use type for emphasis 


Replying to a question from the floor 
as to how architecture could influence 
the design of a book, Kepes replied 
that type should try to emphasize the 
feeling of the book by the use of vari- 
ous type sizes and varied punctuation. 


After further incidental comments 
from the floor, Josephy summarized his 
thoughts on book designing with the 
observation that designers should try 
to make the most of their opportunities. 
Since they entered the book designing 
field with their eyes open, he said 
they should not complain about the 
limitations of their profession caused 
by economics or deficiencies in the me- 
chanics of the printing industry. 





trol, ink problems and means of over- 
coming them, and finally, the use of the 
new Lithographic Technical Founda- 
tion Sensitivity Guide. 


Jacket Contest Jurors 


The names of three individuals who 
have consented to act as judges in the 
1948 Book Jacket Contest sponsored by 
Turck & Reinfeld, color printers, of 
175 Varick St., New York City have 
been announced by this firm. 

They are Arthur Brentano, Jr., presi- 
dent of Brentano’s, Inc., well known 
publishing house; Robert E. Kingery, 
a reader’s advisor at the New York Pub- 
lic Library and author of an article on 
honesty in jacket design and book titles 
which appeared in BooksinpING & Book 
Propuction; and Charles S. Reder, book 
buyer of R. H. Macy Co. After join- 
ing Macy's in 1941, Reder served in the 
Navy from 1942 to 1946, returning to 
the store after his discharge. 

Entries for the contest, which closed 
on December 15, have been pouring in. 
Thus the designers who win the $100 
first prize, and the $50 second prize, 
will have plenty of competition. After 
the judges have made their selections, 
the names of the winners will be an- 
nounced in an early issue of BeBP. 
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A Laminating (Quiz 


Balance Price & Lamination Cost Against Savings 


Over Stamping Dies, Jackets, & Other Cover Costs 


Wine SHOULD LAMINATED 
book covers be used? How does their 
cost compare with that of other covers? 
Will laminated covers wear well? These 
are some of the questions that book de- 
signers will be faced with, now that 
several of the major publishing com- 
panies have eliminated paper jackets 
on certain types of books and substi- 
tuted both paper and cloth laminated 
covers which have been printed with 
either original jacket plates or jacket-ish 
designs and pictures. As the number 
of these books increase, bindery oper- 
ators will also ask what new production 
problems they may have to meet in 
handling this type of cover. 

The designer’s decision to use, or not 
use, cellulose acetate laminated covers 
will be influenced almost entirely by 
the price of the book, and the type of 
readers for which the book is designed. 
Obviously, a laminated cover with its 
super-glossy finish and bright colors 
would look out of place on a book shelf 
containing nothing but fine cloth bound 
editions. But the individual who buys 
a book for one reading, or who is not 
particularly conscious of the appearance 
of his bookshelves will probably not ob- 
ject to those features. Juvenile readers 
are certainly in this group, and it is 
largely in the juvenile field that the 
new covers have been used. In the 
opinion of Ray Freiman (Random 
House) laminated covers are here to 
stay where low priced books are con- 
cerned. 


No satisfactory cost basis 


As yet, sufficient experience with these 
covers has not been had to provide an 
accurate basis for over-all cost compari- 
sons. About all that can be said is that 
the cost of a laminated job runs some- 
where between that of a varnished 
paper cover and a cloth bound jacketed 
binding. Savings are effected, of course, 
by eliminating the need for stamping 
the cloth, and wrapping the jacket 
around a conventional binding. The 
use of acetate finish also makes it pos- 
sible to.use a very inexpensive paper 
or cloth. 

Of the frequently heard question 
“How well do laminated covers wear?” 
with which the designer is vitally con- 
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cerned, the answer seems to be that 
they will outlast any other type of bind- 
ing by a considerable degree. Accord- 
ing to the Arvey Co. of Jersey City, 
Chicago and Detroit, which laminates 
everything from toothpaste boxes with 
windows to paper and cloth for book 
covers, lamination will increase the ten- 
sile strength of paper from three to 
four times. A wearing test also showed 
that while an ordinary coated paper 
would break after 15 foldings in a 
Schopper tester, the same paper with- 
stood 1116 double folds after being 
laminated with cellulose acetate. It 
should be noted, however, that the lami- 
nation has a slight tendency to crack 
at the ends of a book joint where a 
two dimensional stress is set up as the 
book is opened and closed. 

Continued exposure to dry heat such 
as might be found in a library or apart- 
ment, it is maintained will not result 
in the acetate blistering or peeling, 
provided it has been properly applied 
in the first place. When paper covers 
are laminated, it is necessary to use an 
adhesive which has been carefully 
chosen for its transparency as well as 
for its ability to remain moist indefi- 
nitely. Since this adhesive never dries 
completely, it will not crack but will 
hold the acetate firmly in place. No 
adhesive necessary if cloth is covered. 

Cellulose acetate has been found to 
be superior to other materials such as 
vinylite because once it sets it remains 
fairly rigid, can be applied in thin lay- 
ers, and will not change the color of 
the printed sheet. 


Suggested weights 


After the paper or the cloth to be lami- 
nated has been printed by letterpress 
or offset, using special inks, this cover 
material is sent to the laminating plant 
which has machinery capable of han- 
dling sheets as large as 42” x60”, or 
rolls as wide as 42”. The Arvey Co. 
has found that either a 70 or 80 pound 
coated paper will cause the least trouble 
during the laminating process, although 
lighter weight papers may be used if 
they have been specially treated with 
filler materials. At the plant, a layer 
of cellulose acetate .00088” in thickness 
is adhered to the paper or cloth by a 











special process, and the sheets or rolls 
are then sent to the bindery. 

The most satisfactory inks are of the 
pyroxylin type. They should have little 
or no varnish, and should be free of 
grease or oils. Those which will dry 
by penetration into the stock rather 
than by oxidation, and which have a 
dull, flat finish have been found to give 
the best results. Inks of the high gloss 
type have not been satisfactory or neces- 
sary when using this process, for in the 
lamination, luster is added to the inks 
as well as to the paper stock. In addi- 
tion, this type of ink has a high varnish 
content with little adhesive affinity. 

According to the International Print- 
ing Ink Corp. inks are available for 
letterpress printing of the acetate finish 
following lamination, should there be 
any practical reason for doing so. 
These inks, available in any but the 
metallic colors, have special adhesive 
qualities, and are scuff proof. IPI also 
believes that it is possible to develop 
offset printing inks for acetate, although 
a certain amount of experimentation 
would be necessary. 

In connection with the use of inks, 
it is interesting to note the experience 
Random House had with the prepara- 


“tion of an acetate jacket used to cover 


its recent fine cloth bound edition of 
The St. Nicholas Anthology. It was de- 
sired to carry the names of the editor 
and the authors represented, as well as 
a brief description of the contents on 
the jacket but not on the cover. Since 
the cloth was red with the title and 
decorations stamped in green and gold, 
it was necessary that the lettering on 
the acetate jacket be gold. Silk screen 
and letterpress processes were each tried 
on the outside and underside of the 
transparent jacket. Both methods 
proved unsatisfactory as to cost and re- 
sults, since either the ink would not 
dry, was not sufficiently opaque, or 
could be easily scratched off. The prob- 
lem was finally solved by stamping the 
jackets in the customary manner, using 
a metallic foil. Care is needed to keep 
the temperature of the stamping type 
within the proper limits since the 
acetate will melt at 150 degrees F. 

To insure that the paper or cloth to 
be coated will go through the lami- 





77 





nating process with a minimum of & 
trouble and wastage, those planning the 
production of such covers should keep 
in mind the following additional con- 
siderations: (1) the job should always 
be laid out to allow a half inch margin 
beyond final trim on all four sides of 
the sheet and, when jobs are printed 
several up, one quarter of an inch 
should be allowed between plates. (2) 
Printed pieces should be unscored and 
untrimmed, with the guide and gripper 
plainly marked on the edges. (3) The 
most economical and more satisfactory 
jobs are obtained where the width of 
the cellulose acetate lamination runs = 
between 30 and 36 inches. The smallest = 
size which it is practical to run is = 
9”x7” and the largest is 40” by any 
length. (4) The best results will be ob- = 
tained where the stock to be laminated = 
has had time to become acclimated to: 
the climatic conditions in the lami- 
nating room. Thus several days should 
be allowed between the delivery of the 
stock at the plant and its lamination. 
(5) Laminators generally reserve the 
right to spoil five per cent of the buy 
ers prints on runs of one thousand or = 
more, and ten per cent on runs of less = 
than a thousand pieces. Spoilage on: 
large runs, however, is often very small. : 
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Once arrived at the bindery, the lami- 7 
nated paper or cloth sheets which have ° 
been printed several up are cut into in- = 
dividual covers, after which they are = 
ready to go into the case making ma-= 
chine. At the H. Wolff Book Manufac-: 
turing Co. bindery in New York City 
where a large number of these covers 
have been handled, it has been found 
that the cutting of these covers offers 
no unusual problems as long as they 
have been properly jogged. 
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Solvent required 






Since acetate will not adhere to regu- 
lar paste, it is necessary for the bindery 
to mix a certain amount of a patented 
solvent in the adhesive used to paste 
the end sheets to the covers, the in- 
gredient softening the acetate so that 
it will hold. 

If the joints are to be creased in a 
forming machine, it is necessary to keep = 
the heat of the machine at a low level = 
since otherwise the acetate becomes 
soft, the covers will not slide through 
the machine easily, and the latter be- 
comes jammed. Where heat control is 
not obtained easily, it has been found 
better to do the creasing by hand. 

The Wolff bindery has found that 
laminated covers are no more expen- 
sive to handle than a plain cloth cover, 
unless, of course, the laminating has 
been improperly done. It then has a 
tendency to split off and jam any ma- 
chine that it may be going through. 
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Bennett Raps Shoddiness 


N EW YORK AREA MEMBERS 
of the American Institute of Graphic 
Arts got their first view of the highly 
impressive Western Books exhibit No- 
vember 9, at a special showing in the 
N. Y. Public Library. For some 10 
years, those easterners who had been 
able to catch up with the traveling ex- 
hibit of the best books produced in the 
area west of the Rockies, sent back such 
glowing reports that a new gold rush 
was almost precipitated. Finally, after 
the omission of many of these books 
from recent Fifty Books exhibits, had 
been settled to some extent by some- 
what fiery correspondence, the AIGA 
cooperated with the books’ Western 
sponsors, the Rounce & Coffin Club, in 
securing for a three weeks’ visit here, 
a representative collection from the ex- 
hibits of the past ten years. 

At the opening meeting, Donald 
Klopfer (Random House) president of 
AIGA, in acknowledging criticisms of 
the Fifty Books shows, explained that 
the exhibit should be in no way re- 
garded as a concession to Western 
groups, but pointed out that regional- 
ism was being encouraged in the AIGA 
by chapter memberships and other 
means. 

Paul Bennett (Mergenthaler Lino- 
type), spoke briefly on the exhibition, 
and gave some historical background of 
the Rounce & Coffin Club of which he 
is one of the handful of eastern mem- 
bers. Terming the exhibit one of the 
most distinguished collection of books 
ever to be assembled, Bennett went on 
to explain how Gregg Anderson, Ward 
Ritchie, and Grant Dahlstrom had 
founded the club on a highly informal 
basis and given it its name after violent 
argument between Updike and Rogers 
adherents. Wartime caused a_ brief 


hiatus in the exhibits which began in 
1938. 


Raps 50 books, too 


Much of Bennett’s talk was given over 
to a criticism of the past fifty books 
shows, their juries and their instruc- 
tions, and not least, their selections. 
He demanded an all-inclusive exhibit, 
one which would not split hairs over 
technical work, and compared the cur- 
rent call with the instructions to the 
Western Books jury from the Rounce & 
Coffin Club. 

The speaker commended to the ju- 
rists’ mercy trespasses in margins and 
other features, but declared that un- 
usual treatment must justify itself. 

Factors which Bennett maintains the 
jurors must keep in mind he sum- 
marized as follows: 


BOOKBINDING AND BOOK PRODUCTION 


are acceptable standards maintained 
in composition, presswork, and 
binding? 

is the text type suitable to its use? 

is the type page position suitable? 

does the binding material fit the con- 
ditions of use of the book? 

is the stamping or label legible? 

is the cover decoration in good taste? 

is the book set squarely in its covers? 

is the sewing flexible? 

the paper suited to the job with suf- 
ficient opacity, etc.? 


Too much craftsmanship? 


Craftsmanship in printing has been 
stressed to the detriment of good de- 
sign and initiative, declared Merle 
Armitage (Look magazine) chairman of 
the 1949 Fifty Books committee, in 
launching an attack on sloppy, unorigi- 
nal thinking which he felt is prevalent 
in the book world. 

With books meeting the competition 
of other media, craftsmanship in which 
the craftsman is buried too deep, no 
longer is worthy of room. The indus- 
try must get out of the groove in its 
thinking about books and see to it that 
they fulfill their mission which has a 
mystical origin in nature. Today, most 
books are an assembly line job, fre- 
quently displaying shoddy bindings be- 
hind flashy jackets. 

Only in the advent of new and 
younger designers did Armitage see any 
hope of the book world saving itself 
from a constant decline. He returned 
to his accusation against craftsmanship 
in asserting that too much emphasis is 
laid on technique when it should be 
no trouble at all to produce good tech- 
nical work. 

Armitage compared the changes in 
architecture, painting, and music, with 
the lack of similar advances in book de- 
sign. Naturally, books of other times 
reflected the life of that time. Ameri- 
can books should equally reflect our 
world today, delving into early Ameri- 
can periods for inspiration in design. 
The public is more conscious of design 
than is generally believed, he continued, 
and unless design more honestly reflects 
content, books will continue to lose 
adherents. 

Accusing admén, printers, and de- 
signers, of aping each others’ work, 
Armitage then turned to the Western 
books which he also charged did not 
possess the feeling of the west but re- 
flected more of the European and 
English traditional designs. Western de- 
signers too infrequently. In closing, he 
appealed to all to work to free the 
book of the yoke of tradition. 


Sees No Cut in Book Costs 


A series of realistic 
Boston F suggestions for the 
Bookbuilders  penefit of the pub- 
lishing business were suggested by Fred 
Smith of the Book-of-the-Month Club 
at a talk beiore the Bookbuilders of 
Boston on October 25. Pointing out 
that in addition to the normal responsi- 
bilities of business, the publishing in- 
dustry also has the responsibility of 
trusteeship to society, Smith said that 
‘The possibility that printers will work 
for less money, or that there will be a 
substantial reduction in the cost of 
maintaining facilities for the creation, 
manufacturing, distribution, promotion 
and sale of books, or that the selling 
price of books can be stepped up, is 
remote.” 

The speaker then went on to em- 
phasize the need for saving money in 
book promotion through a more intel- 
ligent allocation of promotion funds; 
the necessity for improving the book 
outlet situation; and the importance of 
furnishing better service to bookstores. 


Fit book to market 

Turning first to the problem of manu- 
facturing, Smith noted that the success 
of the pocketbooks showed that devi- 
ation from standardized book form does 
not necessarily mean failure. It is often 
possible to adjust books as a product to 
special markets which are not normally 
reached and satisfied, he said, rather 
than waiting for the market to adjust 
itself to the producer's or distributor's 
limitations, something that is not gen- 
erally successful. 

With today’s books ‘‘generally 
launched like race horses being sent to 
a race,” Smith said that it is possible 
to obtain tested and reasonably fool- 
proof estimates of a book's sales po- 
tentialities. This procedure would save 
considerable sums of wasted promotion 
money and permit the publisher to ex- 
periment in the presentation of the 
book to the public. 

The speaker then noted that the book 
industry does not really have national 
distribution since figures show that 
nearly one third of the total books sold 
are sold in New York and Chicago, and 
the Book-of-the-Month Club does more 
than half of its business in cities where 
the publishers do less than 20% of 
theirs. It does the least amount of 
business where publishérs have their 
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best retail outlets. This and other fac- 
tors, Smith thinks indicates that the 
book market in the United States is vir- 
tually untapped. 

Before distribution can be greatly ex- 
panded however, Smith held that pub- 
lishers must find ways to overcome 
many of the disadvantages with which 
the average book seller is confronted. 
As an example of what might be done, 
he drew upon the experience of the 
hardware industry, where a few years 
ago the hardware store seemed doomed. 
After the paint manufacturers sat down, 
however, and figured out a way to de- 
velop a market for paint and then how 
the hardware store could stay in busi- 
ness long enough to service the market 
they were developing, the hardware 
store began to come into its own. 

In conclusion, he said that the major 
elements of the publishing industry 
must set up a working group to tackle 
these problems in a long range, prac- 
tical way, and come out with workable 
solutions. “What is required,” Smith 
said, “is a realization that it is the whole 
problem that needs tackling, not just 
a few of its isolated facets.” 


Visual Study 


Members and guests 
of the Chicago Book 
Clinic at the Novem- 
ber 9 meeting at Normandy House were 
promised to have “their ideas titillated 
and their interest stimulated” by the 
Higgins Brothers team — Geoffrey and 
Michael—which proved to be a fact. It 
was the largest meeting the clinic has 
held, approximately 100 attended the 
dinner and remained to hear and be 
stimulated and to ask questions. 

At the opening of the duo-program 
two steel links were passed to the en- 
tire group and everyone was asked to 
take them apart. When only a few had 
unlocked the secret Michael showed a 
chart of how this was done, using colors 
to illustrate the points. The chart made 
it easy while words were proved to be 
more or less incomprehensible to ex- 
plain the process, but the eye could see 
and interrupt the idea and almost at 
once all over the room was heard “I 
got it.” 

“Pictures illustrate words and do it 
better and more effectively than 
through verbal communication. Eyes 
are the most powerful faculty we have,” 


Chicago 
Book Clinic 


stated Michael, “but we must learn to 
use them imaginatively, for these do 
more for us than ears.” 


Stop, look, & listen 


About this point in the program Geof- 
frey unveiled a new idea in a stop sign 
for cross-roads that created (1) amuse- 
ment as the ball spun around and then 
(2) interest as it was apparent that the 
idea had great thought back of it and 
that between the sound and the flash 
of the light it would arrest a driver's 
attention. This was compared with the 
usual red and yellow stop signs and it 
was agreed that this demonstration was 
important to stress a new idea in visual 
communication which would take many 
words to say, but far less effectively 
than sight of the sign. 

Michael stressed the fact that from 
the very beginning of a child’s life he 
is trained in words, and becomes more 
and more bound up in them, and as 
he grows older, loses the visual means 
to produce imaginative works. It was 
here that Geoffrey asked Milo Winter 
what the children liked best in his illus- 
trations. “Action” was the artist’s reply. 

This produced some interesting con- 
versation and ended by Michael con- 
ceding that the so-called comic books 
and strips are now literary for instead 
of using cartoons to tell the story, words 
carry on the dialogue and children fol- 
low a story in words, not pictures. The 
child uses visual communication in his 
first drawings and is pleased with them, 
but Winter contended that he was 
merely trying to copy what he had seen 
and doing a bad job of it. 


No language of touch 


Others joined in the discussion but 
Michael ended it by saying that there 
is no vocabulary on touch and that it is 
an unexplored field as related to visual 
communication which is so important 
in all trades. “We would expect to 
find this first in advertising but it is 
one field in which it is used least,” both 
men agreed. Taking the tiger featured 
on billboards in this area to indicate 
a fast start, the speakers cited the 
round-about-way required to get over 
the idea to indicate a fast pick-up. 

In this particular field, and in de- 
sign, there is no fund for research and 
words often mean many variations to 
people, and are not descriptive and too 
often express the idea slovenly. One 
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point that was made by both men, but 
in various presentations, was that there 
is a need for research to be done to 
find out what children like. Is it form? 
Is it color? And have them apply their 
own ideas to give the industry prepar- 
ing textbooks a better idea of what type 
of illustrations to use. 


It was commented that most of the 
children’s books were edited, and illus- 
trated by people who did not have 
children and rarely associated with 
them, and who were some distance from 
their own childhood. “How do you 
know you are giving these youngsters 
what they would like?” was the ques- 
tion posed to the clinic members. 
Summed up the men asked the group: 
“How important are words?” The an- 
nouncement and invitation to the meet- 
ing created much comment and was of- 
fered primarily as a “think-piece” which 
it created. 

The meeting was productive of much 
discussion and comment for the group 
was advised by the Higgins brothers to 
use their eyes to see and their imagi- 
nation to carry out new ideas thus visu- 
alized. Michael is with Tempo, Inc., 
and head of Visual Design, Institute of 
Design and Geoffrey is with Edit, Inc. 


Sales vs production 


A debate will be staged at the Decem- 
ber 7 meeting between Sales vs. Produc- 
tion with Captain Jones of Row Peter- 
son as moderator. In making the an- 
nouncement M. E. Parkinson (Ameri- 
can Technical Society) president, said 
the panel would be adequately balanced 
for an instructive as well as interesting 
evening. 

Mary Alexander (University of Chi- 
cago Press) was appointed chairman of 
the membership committee. 





Title Publisher 
THE BEST Simon & 
OF TIMES Schuster 


SEVEN MIRACLES Whittlesey 
OF GUBBIeé House 


ST. NICHOLAS 
ANTHOLOGY 


Random House 


LIFE OF SCIENCE 





Henry Schuman 





CHRONICLES OF 


Henry Helt 
THE AMERICAN DANCE 


FROM AN ENGLISH OVEN Woman's Press 


SCULPTURE IN MODERN 


Univ. of Calif, 
AMERICAN 








Alvin Eisenman 


Robt. Josephy 





Maurice S. 
Kaplan 
Stefan Salter 





Maurice S. 
Kaplan 


S. T. Parguhar 
. R. Tommasini 





Design vs Budget 


Philadelphia 
Book Clinic 


A lively discussion 
over the merits of 
Harper's Roosevelt 
and Hopkins, by Robert E. Sherwood, 
touched off the November 10 meeting 
of the Philadelphia Book Clinic at the 
Franklin Inn Club. 

During the exposition of views pro 
and con concerning the product as a 
piece of book production, rather than 
as a literary effort, it was generally de- 
cided that practical motivations had 
gained the upper hand over artistic 
aspirations. 

It was agreed too that the title page 
showed character and served as a good 
“doorway” to a book of historical value 
and documentary importance. 


Collective glory 


Main speaker of the evening was Harry 
Wolfe, of Davis, Delaney, Inc., N.Y.C. 
With the title of his address “Basking 
in Reflected Glory,” Wolfe told the as- 
sembled group of publishing house rep- 
resentatives and others that it was due 
to their collective efforts that the 
graphic arts industry was able to carry 
on. 

Wolfe spoke of the operations of his 
own firm in central Manhattan, and 
how the management wanted to co- 
operate with all branches of the print- 
ing and publishing industry. 

Davis, Delaney maintain inviting re- 
ception rooms, he said, where visitors 
are always welcome. They begin there 
a tour of the plant if they are inter- 
ested. 

As a tip to other firms, Wolfe .said 
that people having work done—at a 
printing house, for instance —like to 
watch that work being done. Hence, 
they like visiting your place of business, 
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and you should be prepared to receive 
them. “On these visits,” he said, “peo- 
ple want to feel that they are a part 
of the thing being done.” 

With the state of production being 
what it is in this country, Wolfe be- 
lieves that perfection can be attained 
in the graphic arts industry. “We can 
attain perfection,” he went on, “if we 
put forth the effort, the time, and the 
money. Quality now can be attained to 
a much higher degree than ten years 
ago. And this despite the fact that in- 
dividual skill is not all it could be. 
Our training programs, however, are 
solving this problem and many men 
have been brought along since the end 
of the war.” 


Reward for effort 


What we must take cognizance of, ac- 
cording to the speaker, are the men be- 
hind the men in the places of responsi- 
bility. Here, he indicated, is where the 
“reflected glory’ comes in. It is the 
men at the bottom, and in the ranks, 
that he believes should get more chance 
at the final pat on the back for a good 
job well done. 

“By this I do not mean money. It 
is something more than money and 
high pay. It is the satisfaction of hav- 
ing completed a job. All our men in 
the graphic arts ranks, and in other in- 
dustries as well, have a ‘malady’ 
and all have the same ‘malady.’ They 
lack that satisfaction which comes from 
complete accomplishment.” 

By way of contrast, Wolfe pointed 
out the practise in the graphic arts in- 
dustry in Europe, where each man is 
trained in all branches of craftsmanship 
before specializing. 


Over-specialization 
“We in this country, to this extent, are 
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neglecting fine craftsmanship. There is 
too much specialization. It is ruining 
our industry. Specialization has become 
a Frankenstein monster that is striking 
back at those who created it. 


“Each man in the process is pro- 
ficient. Yet one man working on one 
particular phase cannot possibly grasp 
the significance, the merit of the entire 
finished product. The mechanics of his 
own little job obscures the whole. He 
does not see the beauty of it for the 
technique of his own little segment in 
the process.” 


Wolfe emphasized that we must be- 
ware of our specialization. Our men 
must develop, or be trained in, he said, 
a more rounded appreciation of what 
the graphic arts are. They must learn 
the love of craftsmanship, the securing 
of every little detail. 


“This craftsmanship, this working out 
of details,” he pointed out, “pays off in 
the long run. It is not just idealistic. 
It is practical also. 

“We have the problem of mechanics 
and technique pretty well licked. But 
we must get the quality. Orderly pro- 
cedure is the key to all finely printed 
matter. —The man apprenticed in every 
branch of the business will be able to 
spot any little shortcoming in the final 
product. 


Trade Books Less Stuffy 


If nothing else trade 
Trade Book books are less stuffy 
Clinic in appearance, com- 
mented Eugene Ettenberg (Gallery 
Press) in discussing the current crop of 
trade books at the November 16 
monthly luncheon and book discussion 
of the Trade Book Clinic, American 
Institute of Graphic Arts. Comparing 
his present examination of the books 
with that of some years ago, the 
screener noted more originality and less 
tendency to simply tell the printer to 
“follow this one for style.” 


N.Y. 


A new note is the apparent tendency 
to credit the designer of the book, he 
added, as well as greater attention to 
the backstrip of the jacket than has 
been apparent before. 


Ettenberg singled out for special ap- 
probration for improved design and 
production, Dodd, Mead, Macmillan, 
Schocken, and Pellegrini & Cudahy. 

On the demerit side, however, the 
total was still too large to gloss over: 
poor paper, dull books, lack of relation 
between elements and noticeably poor 
lettering attempting to pass as callig- 
raphy. 

Reluctantly, Frank Myrick (B&BP) 
concurred in the “A for effort” rating, 
but added that bad presswork, abomin- 
able margins, false starts ‘in design, and 
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meretricious attempts at modern design 
based on nothing more than the use 
of sans serif types, tended to dim his 
hopes. 

In addition to the fourteen books the 
screeners brought in, they submitted a 
number of horrible examples as well 
as two or three instances of good pro- 
duction and packaging, such as Falcon 
Books and Rainbow Classics. Other 
faults cited were bad mixtures of good 
types, lack of relationship of bindings 
with interior design. 

Chairman Alice Roberts (Viking 
Press) then opened the floor discussion, 
which began with an analysis of the 
handling of Celebrities’ Cookbook, by 
designer Maurice Kaplan, who ex- 
plained why the customary recipe for- 
mat was shelved in favor of straight 
text handling of many celebrities’ favor- 
ite recipes. In discussing another book 
of his, Chronicles of the American 
Dance, Kaplan described the necessity 
of building the book around existing 
plates. Morris Colman noted that 
Bemelmans Best of Times also presented 
the same challenge, in double strength, 
to the designer, for process plates came 
from Holiday magazine, the line plates 
from another source. 

From An English Oven, a $3 book, 
was cited for its corner-cutting in pro- 
duction, by utilizing perfect binding 
and a pre-printed cover done in offset, 
with an overall saving of 15c per copy. 
The most critical comments of the ses- 
sion was evoked by Marin, of which 
many held that the typography did not 
seem modern or fresh enough to blend 
with the reproduction of the artist’s 
work. Dr. Hellmut Lehmann-Haupt ar- 
gued that the quality of reproduction 
of the paintings were the most impor- 
tant consideration, but Marshall Lee 
(H. Wolff), Victor Allen, and Colman 
protested that the design was out of 
key, while Sabra Kimball (Doubleday) 
remarked that the choice of any other 
than an oblong format for reproduc- 
tion of paintings was poor design in 
the beginning. 


New text-setting methods 

Plans are in fruition for a full scale 
analysis of the newest methods of set- 
ting text composition by other than 
normal typesetting methods, to be held 
at Rosoff’s the evening of January 26, 
and jointly sponsored by the Text and 
Trade Book Clinics. The committee in- 
cludes Freda Browne (Polygraphic), 
Frank Myrick (B&BP), Alice Roberts 
(Viking), Henry Roberts (Scribner), 
John Ackerman (A. D. Smith), John 
Vent (Prentice-Hall). Examples of the 
work and explanations of the function- 
ing of such machines as Fotosetter, 
Lithotype, Rotofoto, Varitype, IBM will 
be featured, with Stahley Thompson 
(Rinehart) presiding. 


Printing Week in New England 


Five major graphic arts organizations 
of New England will again serve as 
sponsors for the annual celebration of 
Printing and Publishing Week of New 
England, to be held in Boston January 
17 to 22, according to Austin J. Bailey, 
of Holliston Mills, who is general chair- 
man of the event. 

The tentative 
plans of the Book- 
builders of Bos- 
ton, The Boston 
Club of Printing 
House Craftsmen, 
the Boston Litho. 
Club, The Society 
of Printers and 
the Graphic Arts 
Institute of New 
England call for 
each of these clubs 
to sponsor a ma- 
jor event during the week. The Book- 
builders have already scheduled a sym- 
posium to be administered by Harvard 
University which will bring some of the 
book world’s most famous names to 
Boston. 

The main ballroom of the Copley 
Plaza in Boston has been reserved for 
Thursday evening, January 20th, when 
a combined dinner meeting of all the 
sponsors and co-sponsors will be held. 
This banquet is expected to be attended 
by some 1,000 people who will hear 
talks by leaders in the printing and 
publishing field. 


A. J. Bailey 


Scaife Retires 

Roger Livingston Scaife, having com- 
pleted 50 years in book publishing, re- 
tired from active business November I. 
Scaife, who was vice president and di- 
rector of Little, Brown Co. started his 
publishing career with Houghton- 
Mifflin to become vice president and 
director of Little, Brown & Co. where 
he was concerned chiefly with editorial 
and manufacturing problems. 

In 1942 he accepted a wartime ap- 
pointment as director of the Harvard 
University Press while continuing his 
connection with Little, Brown & Co. 
He resigned as director of the Harvard 
University Press in spring of 1947. 
Scaife has agreed to act as special edi- 
torial consultant to the Little, Brown 
& Co., trade book department. 


++ + 


Craic R. Spicuer, the first letterpress 
instructor in the Carnegie Institute of 
Technology, and now sales research di- 
rector for the Miehle Printing Press & 
Mfg. Co. of Chicago, returned to the 
Carnegie Printing Department on No- 
vember 22 to serve one month as a vis- 
iting lecturer. 





Drawing Cats 


By Gladys Emerson Cook. :1014”x734”. 


$1.00 


Publisher: Pitman Publ. Corp. 

Compositor: Real Typographers 

Printer: Polygraphic Co. of America 

Binder: Graphic Arts Bindery 

Type: Lino. Memphis Medium 12/14; 
834 x 634 

Stock: West Va. White Inspiration Off- 
set 

Binding: White Tuscan Smooth An- 
tique paper cover 

Stamping: black and gray inks 

Designer: Pitman staff 


I’m still not sure that it is a book, but 
this oblong paper-covered booklet im- 
pressed me as a job which must have 
held out a good deal of promise when 
it was first started. After all, there 
was a whole sketch-book of well modu- 
lated pencil, crayon and ink sketches 
of cats in every conceivable pose. The 
problem was to select a typeface that 
would blend in with these warm draw- 
ings. It was quite clear, of course, that 
this copy was ideal for offset. The 
author-artist lettered all captions and 
short directions and on two or three 
pages she did more than that. She 
lettered a direction of over 80 words 
on one page and one of over 30 words 
on the facing page. I don’t know 
what discouraged her—or someone else 
—from doing the other 16 or so para- 
graphs and the title-page, but I know 
that the result would have been much 
better. For Memphis Medium and 
Lydian—reproduced very poorly by the 
lithographer never does approach the 
feeling that the artist’s handlettering 
conveys. The title page, too, doesn’t 
come off too successfully. It seems to 
be more of a paste-up job than a com- 
position which would have been so 
simple with this wealth of material. 


With a Southern Accent 


By Viola Goode Liddell. 
$3.00 


Publisher: Univ. of Okla. Press 

Binder: Brock & Rankin 

Type: Lino. Baskerville 10/12; 23 x 3814 

Stock: Warren’s O. S. white, wove, an- 
tique 

Binding: Holliston Roxite, linen finish, 
green 

Stamping: blue ink (2 hits) 

Designer: Will Ransom 


534” x 8”. 


The hand of a skilled designer is evi- 
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cokmaking Parade 


by Stefan Salter 


Typographic Consultant 


dent here, but still unobtrusive to the 
reader. The text pages, set 10/12 Bas- 
kerville, are readable and the novel 
touch of indenting running heads and 
folios 4 picas from the left and doing 
the same for both pages instead of re- 
versing the procedure puts some sparkle 
into an otherwise somewhat crowded 
page. The chapter openings follow 
the same pattern, but I feel that the 
chapter titles set in 24 Bulmer u./I.c. 
ital. are placed too close to the text. 
As a matter of fact they are closer to 
the text than to the chapter heads. The 
title page has a lettered title which is 
obviously intended to indicate that a 
“Southern Accent” specially when in- 
terpreted by a Lady is softer than 
ATF’s larger sizes of Bulmer. All the 
same the lettering is done with skill 
and certainly the lower case letters are 
based on Bulmer. Here again the lines 
(of the title) are too close for my taste 
while the imprint of the University 
Press seems a little like a foreign ele- 
ment. Set in 10pt. small caps, it seems 
to be competing as mentioned above 
with the lettering job and with the 
author’s name set in 24pt. u./l.c. Bul- 
mer ital. The book has one of those 
typical endpapers which must be en- 
dured, one supposes, in the interest of 
complete geographical information. The 
binding is plain green cloth, but 


' stamped too heavily in dark blue ink. 


The paper used in the book, and the 
presswork, while undoubtedly of a com- 
mercial grade, surpass by far the prod- 
ucts of our neighborhood. ‘This is also 
true of thé excellent folding job—im- 
agine! the running heads actually line 
up!—and of the binding in general. 


Eagle in the Wind - 
By Carl Carmer. 734” x 954”. $2.50 

Publisher: Aladdin Books 

Printer: Reehl Litho. 

Comp. & Binder: Cornwall Press 

Type: Lino. Old Style #1; 30 x 3914 

Stock: Cumberland Offset 

Binding: Holliston Novelex, La Paz Sun 

Stamping: dark blue ink 

Designer: Dorothy M. Hagen 

Illustrator: Elizabeth Black Carmer 


An abortive attempt to create a Viking- 
quality juvenile at little or no cost. The 


black-and-white text and _ illustration 
pages are conventional and certainly not 
inspired either in the quality of the il- 
lustrations, the design or the presswork. 
However, when it comes to the full color 
pages, which appear to have been cre- 
ated from a homemade Ben-Day system 
of crude dots over the grey (not black) 
halftones, all hell breaks loose. Just 
how and why this method was utilized 
is hard to see for the book sells for 
$2.50 which is more than the price of 
some of the Giant Golden books and 
no less than the price of books of a 
similar size with perfect process work. 
It is hard to see how the publisher can 
afford to put out such a book as it 
must necessarily suffer in competition 
with the abundance of less expensive 
and many more attractive juveniles. I 
am sure that I am speaking for a lot 
of people in the industry if I say that 
publishing and manufacturing books 
like these is creating simply excess bag- 
gage on the market. 


Here’s Looking At You 

By Emily Wilkens. 834” x 934”. $2.50 
Publisher: G. P. Putnam’s Sons 
Printer: N. Y. Litho. Co. 
Compositor & Binder: Cornwall Bindery 
Type: Lino. Bodoni Book 12/14; 30x50 
Stock: antique book 
Binding: paper (printed by offset) 
Illustrator & Designer: Sara Little 


There are quite a few nice things 
about this book! To start with, this 
large but slender book which is a thesis 
on the smart junior miss has obviously 
not been touched by a book designer 
but has the carefree sweep of a designer 
of a less impecunious industry. 
Throughout it has the charming fash- 
ion magazine touch. 

The whole book is printed in a very 
nice green—by offset and a very nice 
job of presswork, too. Set in 12/14 
Bodoni Book with a tremendous side- 
margin the change from text to illustra- 
tion page is completely painless. Chap- 
ter titles lettered with a brush in that 
popular casual hand have enough 
strength to present a contrast to the 
elegance of the type. The illustrations 
are clear, purposeful, humorous and 
not sloppy. One can see that the illus- 
trator-designer knows how to combine 
black — pardon me, green — with white. 
The binding -is paper over boards, re- 
taining the same design as the jacket 
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“My Father's Dragon" 


Set by Composing Room, Inc., in 
Int. Caslon 14/22. Title page in 
Bernhard Modern. Chapter heads 
in A.T.F. I8pt. Berhard Gothic 
medium, and folios in I2pt. Caslon 


Old Face. 


“Here's Looking At You" 


Set by Cornwall Press in Lino. 
Bodoni Book 12/14. Title page in 
hand lettering and Futura. Chap- 
ter heads hand lettered, and chap- 
ter numbers in !Opt. Bauer Futura 
Bold. Folios in Lino, !0pt. Metro- 
black #2. 


“Audio-Visual Techniques For 
Enrichment of the Curriculum" 
(left) 


Set by H. Wolfe Book Mfg. Co. in 
Lino, Caledonia 11/15. Title page 
in Baltimore Type Founders Graphic 
Light caps and lower case, and 
12pt. caps and lower case. Chapter 
heads in I8pt, Graphic. 


“The Divine Comedy" (right) 


Set by Kingsport Press in Mono. 
Bodoni 175 10/14. Running heads 
in A.T.F. 18pt. Caslon Open Face. 
Canto heads in Mono. |8pt. Bo- 
doni 175 with canto numbers in 
24pt. Int. Bell, boxed in by a six 
sided typographical decoration, 
made from Mono, ornaments. 
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minus the extra pink. Altogether a re- 
freshing job. Of course, I feel that 
many book designers could actually do 
something like that but they are so sea- 
soned to all the ifs and buts that they 
don’t even try any more. Publisher 
please note! 


Audio-Visual Techniques for 
Enrichment of the Curriculum 


By Anna Curtis Chandler & Irene 
Cypher. 514” x 734”. $3.50 
Publisher: Noble & Noble 
Compositor: H. Wolff Book Mfg. 
Printer: Robt. Teller, Sons & Dorner 
Binder: C. H. Bohn & Co. 
Type: Lino. Caledonia 11/15; 24 x 36 
Stock: Pickwick Offset 
Binding: Bancroft Buckram, reddish 
brown 
Stamping: brown ink 
Designer: Helen Gentry 


For the conservative element who will 
not take “chances” with book design it 
would be a good idea to examine care- 
fully a book like Audio-Visual Tech- 
niques. Here is a perfectly average text- 
book, 264 pages, one third that many 
illustrations, again a typical offset job! 

But what a different approach to the 
whole problem! It seems that designer 
and author worked together on this. 
There isn't that feeling that one gets 
so often when looking at poorly de- 
signed textbooks that there were half 
a dozen people involved none of whom 
had either met or cared too much. 
There is one hand in this, one only 
and a skillful one at that! The illustra- 
tions are all photographs, intelligently 
cropped, not retouched or at least in 
such a way that it isn’t offensive. There 
is one style for the layout of the illus- 
trations and another, consistent 
very fresh, typographical style. 

For instance, there is a new ap- 
proach to the tedious problem of long 
running heads. Rather than style them 
in the conventional way the designer 
grouped them ir two short lines of two 
to three words each. This seems like 
such a little but it is just such thought- 
fulness that can prove conclusively to 
the die-hards what an intelligent de- 
signer can do for a book. There are 
numerous instances of the resourceful- 
ness and at the same time of the charm 
of this designer, although only one size 
type — Ilpt. Caledonia — was used. Im- 
agine what a hindrance many would 
declare that to be! I am not counting 
the display face as it was incorporated 
white on a black background in combi- 
nation with the photographic chapter 
openings. All illustrations bleed to the 
outside, they stay away from the inside 
margins and align with either top or 
bottom margin of the text block. The 
paper is good and opaque, the press- 
work is even and dark enough and the 
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binding is strong and attractive—with 
only headbands missing. It might have 
been a good idea if the publisher had 
entrusted the photo-montage jacket to 
the designer, too. As it stands it is 
quite distinctly different from the rest 
of the design. For those who are fool- 
ish enough to omit reading the produc- 
tion data above, the designer is Helen 
Gentry. 


My Father’s Dragon 


By Ruth Stiles Gannett. 614” x 8”. 


Publisher: Random House 
Printer: Photogravure & Color Co. 
Compositor: Composing Room 
Binder: H. Wolff 
Type: Mono. Caslon 540 14/22; 27 x 34 
Stock: Trutone Gravure paper 
Binding: Holliston Novelex, yellow 
Stamping: (covers printed by offset) 
Designer: Andor Braun 
Illustrator: Ruth Chrisman Gannett 

It is a great relief to look over this 
book as it is an almost perfect combi- 
nation of typography, composition, 
presswork and binding. Designed with 
taste and restraint the textpage is in- 
viting, the chapter opening pages are 
sparkling, and the frontmatter is put 
together skillfully. The ochre cloth and 
dark green offset-printing on the covers 
blend in well with both the mostly dark 
green jacket and also with the text. I 
would have preferred more restraint in 
the endpapers which were printed with 
the jacket and show all colors of the 
rainbow thus putting the simple cove: 
design to shame. Everything else is a 
wonderful blend of achievement. The 
illustrations are clear enough for any 
child to understand yet have humor, 
sophistication and are artistically of the 
highest plane. They are part of the 
book, a merit which the designer shares 
with the illustrator. The paper is 
creamy and smooth, firm and opaque. 
The composition and the presswork are 
of just the great quality that we have 
confidently come to expect from such 
firms as The Composing Room, Inc., 
and The Photogravure and Color Com- 
pany. In a time like this when so many 
manufacturers show consistent poor 
quality the high batting average of the 
above mentioned firms cannot be ap- 
preciated enough. If that’s a plug, let 
the most be made of it! 


Clowns of the Forest 
By E. F. O’Brien. 6” x9”. $2.50 

Publisher: The Steck Co. 

Printer: The Steck Co. 

Binder: Becktold Co. 

Type: Lino. Memphis, Lite 12/18; 
24x 371% 

Stock: Hopper Offset, 60 Ib. 

Binding: Bancroft’s Arrestox, natural 
No. 2550 

Stamping: brown and red inks 

Designer: H. F. Teague 


Here is another one of several of this 
month’s books printed by other than 
the letterpress process. But this one 
unfortunately fell into one of the traps 
that seem to exist to make the life of 
the manufacturing departments of pub 
lishing houses as tough as ‘hey say it is. 
The start saw the publisher with a small 
manuscript but with approximately 200 
photographs. Here now was a logical 
set-up for offset and for an interesting 
layout job on the life of bears in 
Yellowstone Park. I am sorry to report 
that the illustrations are grey showing 
no contrasts except where they have 
been generally very poorly retouched. 
The placement, too, doesn’t seem to 
follow any apparent plan. Some illus- 
trations are placed within the type 
page, some bleed, others are neither 
one nor the other. The text is set 
12/18pt. Memphis Light which makes 
me think that this book was intended 
for youngsters. But the paper is nice 
and the presswork even — with better 
halftone copy this might have been a 
very attractive book. 

The title page is handled very neatly 
and the binding of a light natural color 
stamped in brown and red is quite 
pleasant. One thing that was undoubt- 
edly overdone: there are almost fifty 
footprints of bears you begin looking 
at before you start to read the text. It 
almost looks as if some miniature bears 
had walked around on the sheets in the 
pressroom and bindery. It might have 
been well for all concerned if they had 
been sent out by some good offset house 
to make certain the job was done that 
way! 


The Divine Comedy 
By Dante. $6.50 


Publisher: Pantheon Books 

Manufacturer: Kingsport Press 

Type: Mono. Bodoni 175 10/14; 38x53 

Stock: Wove R-GM-Perkins & Squier 

Binding: Backbone: Culver Linen, sand 
sides: Mactex Paper 

Stamping: maroon ink & genuine gold 
roll leaf 

Designer: Richard Ellis 

Illustrator: Gustave Dore 


When Bodoni, Caslon Open and Bell 
Italics can be combined as you find 
them on the title page of The Divine 
Comedy there’s reason for rejoicing and 
showing it to the puritanic element 
among us. 

You wouldn’t mix all these faces, 
would you? 

Well, why not? When the result is 
like that, one needn’t worry about rules, 
traditions, etc. Nor about the printer 
who wails: “I may have to order this 
type from Tibet or maybe Brooklyn—it’s 
a lot of trouble!” 

The book is set in two columns, each 
18 picas. Runovers are set flush to the 
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right margin and separated from the 
next line by some sort of an L-shaped 
bracket. By this device it is possible to 
have even colored blocks of type with- 
out interrupting them with numerous 
white lines. The running heads are set 
in 24pt. Caslon Open letterspaced 
slightly and centered over the type 
page. This gives the page a majestic 
and dignified feeling. The folios are 
l4pt. Bodoni Book Italics placed 
several picas from the outside. The 
Cantos are inserted into the same typo- 
graphic ornaments of shaded circles and 
of heavy and light rules. “These are com- 
bined skillfully into an oblong octagonal 
plaque much the same as the title page. 
The presswork particularly of the illus- 
trations, is uneven which is a_ great 
shame for this could surely be a fine 
Dore edition if the paper were of a 
better quality and for that matter the 
presswork, too. The binding is clean 
and warm, with a sand color backbone 
of linen while the paper sides are 
maroon without any fake finish—they 
are quite frankly paper! The panel on 
the backbone stamped in maroon is, 
of course, again the octagonal plaque, 
this time vertical. The title is stamped 
in gold over it. “DANTE” is blanked 
into the front cover, but could have 
been very much more beautiful in gold. 
The paper used for the jacket is so 
fragile in texture that much of the 
great impression that the book could 
make is destroyed by its sloppy appear- 
ance. 


New World of Science 
By H. W. Burnett. Bernard Jaffe, & 


H. S. Zim. 714” x 974”. $2.80 
Publisher: Silver Burdett Co. 
Compositor: The Maple Press 
Printer: Ferris Printing Co. 

Binder: Plimpton Press 

Type: Mono. Janson 11/13; 36x51 

Stock: White English finish (50 sub.) 

Binding: Interlaken Arco rust 

Siamping: light blue and medium mi- 
lori green inks 

Designers: Frederick D. Becker, Homer 
Shaw, Martha Overholt 

Illustrators: Robt. Doremus; 
Kalmenoff; F. R. Gruger, Jr. 


Matthew 


One of the things that makes one 
despair of progress is the peculiar man- 
ner in which we seem to look for pio- 
neering ways of doing something better 
and more intelligently. This way is 
usually called “Modern.” If the message 
contained in such an approach isn’t 
readily understood and if indeed it is 
freely mixed with stale ingredients 
called ‘‘Old-fashioned but tried and 
true,” then we obtain a result like this. 
New World of Science is not a New 
World of Layout and Typographic..1 
Design. It is rather a textbook design- 
ers holiday. There are seven kinds of 
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headings, almost as many styles of illus- 
tration, and the layouts range from the 
conventional to the modern. Lydian, 
Kabel and Janson are freely mixed in 
many sizes. The paper, a 50 lb. English 
finish needed for the many halftones 
shown in the book, is too transparent 
for some of the bold pen and ink 
drawings. With the exception of the 
halftones which are a consistent grey 
the presswork is good. The binding is 
good, too, even though the cover design 
seems to date back to the turn of the 
Century. Its colors of baby blue, dark 
green and rust are a weird combination. 
Altogether it is disappointing to see this 
type of endeavor as it is very obvious 
in what direction it is going to influ- 
ence youngsters. It is discouraging to 
say the least and reminds me of the tra- 
ditional distrust of anything radically 
different from the conventional that has 
always accompanied all discoveries. 


Prints Art Books Abroad 


Arrangements have been made with 
Braun & Cie of France, internationally 
known printers of art books, by the 
Tudor Publishing Co. of N.Y.C. for 
the printing and importation of about 
100,000 copies of the former’s popular 
monograph series, The Collection Les 
Maitres. The large quantity ordered 
will make it possible for Tudor to re- 
duce the price from $1 to 50c. Bound 
in paper, these handysized books con- 
tain sixty plates in gravure, plus an in- 
troductory text by a noted critic in 
English, French, and a third language. 
This set has been previously published. 

Tudor has also arranged for new 
large printings of all the monographs 
in the American Artists Group series, 
and will make a similar price reduction 
with this group. These volumes will be 
bound in paper board with a cloth 
spine, and will be printed by gravure. 


Battle Art Album 


A study in methods of graphic illustra- 
tion, as well as in American naval and 
military history, is afforded .by the 
Library of Congress’ recent work, An 
Album of American Battle Art (S50). 
The book consists of 150 plates illus- 
trating America’s wars from the French 
& Indian to World War I, taken from 
prints, drawings, photographs in the 
files of the Library, other government, 
and private sources. Copperplate en- 
gravings, line drawings, halftones are 
included in the collection which owes 
its origin to the exhibit of original ma- 
terial at the library during 1944. Copies 
may be procured from the Superinten- 
dent of Documents, U. S. Govt. Ptg. 
Office, Washington 25, D. C. 


Sensational Expose 
Of Famous Widow 


Complete documents relative to the 
case of the disreputable typographical 
widow were uncovered to _ public 
scrutiny by the N. Y. Public Library in 
its monthly Bulletin. Shocking evi- 
dence that the country’s most distin- 
guished typographers, designers, and 
production managers were not only 
completely ignorant of, but quite in- 
different to, the origin and ancestry 
of the woman in question was laid 
bare in a portfolio of highly con- 
fidential letters now published for the 
first time. 

This damning proof, at last uncov- 
ered from the Library's secret files, was 
painfully assembled by H. M. Lyden- 
berg, former Director of the Library. 
The evidence indicating a deplorable 
unfamiliarity with the genesis of the 
term “typographic widow” was gar- 
nered in the period between January 
10, and September 21, 1936. 

Letters proffered as testimony were 
allegedly written by Donald P. Bean, 
Mary D. Alexander, A. W. Bishop, 
Hugo Jahn, D. B. Updike, David Pot- 
tinger, A. N. Marry, Carl P. Rollins, 
Wm. A. Kittredge, Robert Grabhorn, 
and others. Manuscripts and _ letters 
pertaining to Bruce Rogers and Book- 
binding Magazine were also reputed 
to be in the files. 

Informed quarters, and sources 
hitherto considered reliable, believe 
that this expose of documents relating 
to the typographic widow is purely 
a tactical smokescreen designed to un- 
cover any additional information held 
by uninvestigated sources. Individuals 
possessing documentary evidence or 
suppositions pertaining to the first rec- 
ognized appearance of “widow” as a 
typographic term, are urged to con- 
tact immediately the proper authori- 
ties. 

A dozen years later—and who really 
knows the “widow's” origin? 


Comet Books Whiz In 


Pocket Books has started an invasion of 
the juvenile market with a series of 12 
titles, distribution of which started in 
November. Known as the Comet Series, 
the books are bound in paper with the 
front and back covers printed in four 
colors, and have a trim size of 514 x 714 
inches. 

They are amply illustrated by means 
of line drawings and a flat color. There 
are occasional full page pictures, and 
each chapter carries a smaller drawing. 
Designed by The Sandpiper Press, they 
will sell at 25c, with distribution 
through bookstores and newsstands. 
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50 Books Call is Out 


Western flavor permeates the committee 
and the announcement of the 1948 
Fifty Books exhibition to be sponsored 
by the American Institute of Graphic 
Arts, but that is not all that is new. 
The °48 exhibit will open simultane- 
ously in four major cities, according to 
the accordion-fold announcement from 
the committee, headed by Merle Armi- 
tage (Look Magazine, N.Y.C.). Co- 
members are Robert T. Aitchison, (Mc- 
Cormick-Armstrong Press, Wichita), 
Samuel T. Farquhar (U. of Calif. Press, 
Berkeley), Richard E. Fuller (U. of 
Washington, Seattle), Walter L. Good- 
win, Jr. (Duell, Sloan & Pearce, N.Y.C.), 
Clarence P. Hornung (N.Y.C.), Walter 
Howe (R. R. Donnelley & Sons, Chi- 
cago), Will Ransom (U. of Okla. Press, 
Norman), Ward Ritchie (Anderson & 
Ritchie, Los Angeles), William Edwin 
Rudge (The Elm Tree Press, Wood- 
stock, Vt.), and P. K. Thomajan 
(N.Y.C.). 

The jury, to be announced shortly, 
is to consider the books from an all- 
inclusive point of view, in that faults 
in design, materials or workmanship 
will tend to eliminate that book from 
final selection. The entire month of 
December will be set aside for receiv- 
ing entries at AIGA headquarters, 115 
E. 40th St., addressed to the Fifty Books 
Jury. 


NAP Color Process Announced 


Nobody likes bulls, especially with horns 
as big as those of the dilemma that 
faces publishers of books with color 
illustrations. One horn is that of the 
best possible accurate color reproduc- 
tion, the other the soaring price for 
color work because of the hours of 
costly hand correction, to secure the 
most accurate tone values. 

New-blown production people soon 
learn that the illusion of the engrav- 
ing camera’s all-seeing ability to sepa- 
rate colors is far too unreal, that there’s 
too much black in the red, the blue, 
and the yellow plates, and so on. ‘That's 
where the etcher comes in and the bill 
goes sky high. 

The National Process Co., N.Y.C. 
offset house, according to Bill Eliott, its 
sales manager, has long pondered this 
problem, and finally decided that in- 
stead of fighting off the black in its 
color separations, it would be better to 
remove it before separations were even 
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begun. In other words, jine ‘em, don’t 
fight ‘em. In its new NAPcolor process, 
the artwork is specially prepared in one 
color. It is then photographed with a 
print on specially prepared stock sent 
back to the artist who then colors this 
print. From this the final separations 
are made, with the black mechanically 
dropped out before the separations are 
made. It’s all very tricky and even 
National has not yet discovered what 
the limits are, except to point out that 
elimination of costly hand correction 
is a feature of the process, which has 
even been used with black and white 
photographs in two and four-color work 
with rather good results. 


Standard-Bank, Calligraphers 


Paul Standard and Arnold Bank have 
joined forces to form STANDARD-BANK, 
36 Central Park South, New York 19, 
N. Y., a firm that will specialize in cal- 
ligraphy for books, promotional ma- 
terial and “matters occasional.” 

In an attractive advertising piece 
which combines type and calligraphy, 
Standard - Bank states that calligraphy 
deserves consideration on its merits, and 
that the new firm is ready to “write out 
complete texts for children’s books, 
cookery books, music books, instruc- 
tional manuals and books of poetry, 
with decorative or illustrative matter 
added as required for text, endpapers 
and maps. Further, as you know, we 
can design initials, chapter heads, half 
titles, title pages, bindings and jackets.” 

Paul Standard was formerly active in 
the N. Y. Trade Book Clinic, has been 
the U. S. press representative for the 
Canadian Pacific Railways, and in 1946, 
joined Penguin Books as art and typo- 
graphical advisor. Arnold Bank was 
formerly on Time, has been an instruc- 
tor at Cooper Union Art School, and is 
known as a book designer and callig- 
rapher. 


Carnegie Gets AIGA Charter 


The first charter granted to a college 
group by the American Institute of 
Graphic Arts was presented to the Car- 
negie Institute of Technology chapter 
by Carl P. Rollins, one of the country’s 
well known graphic arts authorities, 
November 19. Rollins, who has de- 
signed more than 2,000 books for the 
Yale University Press, récently resigned 
his position as Printer to the Univer- 
sity, a post he had held for 28 years 
(see BeBP, July, p. 71). 


Wiley Marks 141st Year 


‘The House of Wiley,” a 32-page book- 
let describing the historical background 
of the 14l-year-old company, the staff 
organization and the various publishing 
programs currently in progress or 
planned by the firm, was published re- 
cently by John Wiley & Sons, N.Y.C., 
textbook publishers. 

The production and manufacturing 
departments, headed by J. S. Barnes 
and L. G. Jordan respectively, are re- 
sponsible for the actual manufacture of 
books. The editing and stylization of 
manuscripts, the checking and submit- 
ting of proofs to authors, and the plan- 
ning of the physical design of each 
book is done by the production group. 
The manufacturing department is 
charged with the purchase of paper and 
binding cloth, the scheduling of press 
and bindery time, the work of consult- 
ting with compositors, printers and 
binders, and with stock control and re- 
print orders. Both departments have a 
hand in preparing cost and pricing esti- 
mates which are often the basis for pub- 
lishing decisions, and for determining 
the size of initial runs and reprints. 


Pocketbook of Types 


A revised edition of the 32-page, pocket- 
size booklet, The Handy Index of 
American Types, has been published, 
and is available from the American 
Type Founders Sales Corporation, 200 
Elmora Avenue, Elizabeth B, N. J. The 
booklet gives samples of each of 235 
of the most popular ATF faces arranged 
by styles with listings of the point 
ranges available. Guide marks make 
possible easy comparison of width, sizes 
of bodies with length of ascenders and 
descenders on each face. 


Carnegie Plans Type Book 


Basic Type Faces and How to Use 
Them is a book scheduled for publica- 
tion in the fall of 1949 by the Carnegie 
Press, Pittsburgh. Written by Stanley 
C. Hlasta, assistant head of the Car- 
negie Institute of Technology, Depart- 
ment of Printing Administration, it de- 
scribes and tells how to use nearly 100 
different type faces ranging from the 
Venetian through the Contemporary 
periods, and specifically directs the in- 
telligent use of these types in the book, 
magazine and advertising fields. 


++ 4 


Oscar Occ, noted book designer and 
calligrapher, has been appointed art 
editor for the Book of the Month Club. 
He has been associated with them as 
a consultant since 1946, and has also 
served as book design consultant for 
William Sloane Associates and Grosset 
& Dunlap. He is also an instructor. 
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is PUBLISHERS' SERVICES 


BOOK COVER DIES 


SINCE 1885 


' Becker Bros. Engraving Co. 
103 Lafayette Street New York 


F. M. CHARLTON Co. 
Bookbinders 


345 HUDSON ST., N.Y. « WAtkins 4-3050 


CONSOLIDATED ENGRAVERS INC. 
BOOK PLATES EMBOSSING DIES 


Brass & Steel Stamps @ Steel & Brass Type 
| 656 Broadway, New York 12, N. Y. 


| BOOK Jackets 


GRamercy 7-7362 


Publishers Printers 
FEDERATED 


PRINTING COMPANY 


240 WEST 40th ST.. NEW YORK 
TELEPHONE LONGACRE S-5769 


FISHER BINDERY wirc-o sinsix: 
m ce PLASTIC Binding 

Services for the Graphic Chets ienetente 
CATALOG ON REQUEST Bindery 

74 UNION PL. HARTFORD 3, CONN. TEL. 2-7324 


CATALOGUES * MANIFOLD © PUBLICATIONS 
FOLDERS * BOOKLETS * FULL & HALF BOUND 


Over Sewing 
Cerlox Plastic Binding 
Short Run Editions 


, Fisher Bookbinding Co., Inc. 


228-238 E. 45th St., N.Y. 17 Tel: MU 2.0058 


Pamphlets 


LAWRENCE “- 
PRINTING C0., INC. 12 W. 17th ei tae 9-7170 


PRINTERS & LITHOGRAPHERS 


COMPLICATED MONOTYPE 
COMPOSITION wiiccivcly tow cote 
Complete Printing Service Let us estimate 

LINXWEILER PRINTING CO., DECATUR, ILLINOIS 


Engravers Brass Slamping & Embossing Dies 
PROGRESSIVE BRASS DIE CO. 


118 West Pratt Street Baltimore 1, Maryland 
Telephone. Calvert 1045 


TECHNICAL COMPOSITION Co. 


Scientific and Technical Book Printers 


470 ATLANTIC AVENUE, BOSTON 10, MASS. 


TRIGGS "=== 


COLOR PRINTING meek Fashats 
CORPORATION Catalogues 


216 West 18th St., N.Y. 11 ne 
CHelsea 3-9004 Promotion Literature 


SSD OO SO ae 


| Book Jackets 


' TURCK & REINFELD, INC. 


175 Lin a STREET, NEW wae 14, N. Y. 
TELEPHON WATKINS 4-4636 


censmnence oe] = i 


Affilicted Lithographers. Inc. 
T\) 
28 WEST 23RD STREET. WN. Y. 10, 


3 
GENERAL OFFSET COMPANY: Inc )= 
Kooks . Sookvertising 


34 HUBERT ST.. N. Y. 13, N. Y. 


WaAlker 5-1700 
Offset for Books available promptly 


THE Kellogg e- 
requiring conscien- Ca. upon request, call 


i i 110 YEARS OF COLOR LITHOGRAPHY 
tious production granny om Hartford 5-3157 


nMalioonal P0005 cmon, Inc. 


Lithographers to Book Publishers 
75 VARICK STREET + CANAL 6-0366 + NEW YORK 13, N. Y. 


Han tnynttnpetteqatteynttny 


Specializing in Franklin A. Sears 


REPRINT AND ORIGINAL EDITIONS BY PHOTO-OFFSET 


ie Verh Lebeyiaphenfoosporation 


52 EAST 19tH STREET GRamercy 7-3200 
NEW YORK 


ene ccmemineemenamme’ 
Onote 2° & 4-Color Offset Presses 


= PROGRESS LITHOGRAPHING = 
bai | 


BOOKBINDING AND BOOK PRODUCTION 





Copies of books and jackets produced by us for leading 


6S Sele eee SS. For Cover, Jacket and Binder Stocks 


SACKETT & WHILHELMS mala 
LITHOGRAPHING CORPORATION THE MIAMI VALLEY COATED PAPER CO. 


LONG ISLAND CITY, N. Y. 
562 Fifth Avenue, New York FRANKLIN, OHIO 


a 
YOU'LL BE PROUD TO TURN OUT BOOKS WITH GL ATF E LT E R Payer 


PERMI- a INS & SQUIER COMPANY 
COLOR Cometen =:.., Payer —_— ps W. 34TH ST., NEW YORK 
necunaiiaienal AGENTS FOR P. H. GLATFELTER CO. PUBLISHERS’ Sacses 
Commerciat Linine PaperOo. cantet o. 
1104 PROSPECT AVE.—CLEVELAND, OHIO REQUEST Pi ASTIC COATING CORP. 
CROBANK BOOK PAPERS KIVAR No. 2 & KIVAR No. 


Antique + Eggshell » Bulking 
Text Book « Bible and Coated Papers | Pyroxylin Sestak. Material 


CROCKER, BURBANK PAPERS, INC. 
Fitchburg, Mass. 


@ Sandan RISING PAPER COMPANY 


COVER-BOX-VELO UR Makers of Bookvertising Papers, Bonds, 
PAPERS Writings, Index Bristols and Weddings. 


° i HOUSATONIC * MASSACHUSETTS 
District of Columbia Paper Mills, Inc. 
WASHINGTON 7, D. Cc. 





ROYAL PAPER CORP. 


TEXT—COVER—LINING PAPERS 


LEATHERET PAPERS 


Hughes 5 Hoffman | for Book Publishers & Bookbinders 


210-216 ELEVENTH AVENUE, NEW YORK I, N. Y. 


217 Mercer St., N. Y., N. Y. GRamercy 7-4855, 4856 
Ce 2h ee eee Se 


HENLYN ENDLEAF| ; STRATHMORE PAPERS 
BUFF - BLUE - GREEN - GRAY 

IN STOCK + 25x38—80 « GRAIN 38 apy 
HENRY LINDENMEYR & SONS * See your Strathmore Distributor 


NEWARK, N. J. « NEW YORK,N.Y. « HARTFORD, CONN. 


for Books, Bindings, Jackets, and Book Advertising 





MEAD PAPERS 


Specialized Rew! pevem for all types of 
rd-bound books 


THE ae... SALES +l INC. Ciara rRe & Company 


230 Park Avenue, New York City 
Boston - Dayton - Chicago | BOOKBINDING PAPERS OF DISTINCTION 


61 East 11th Street, New York City 


EST. 18646 


A Primer in Book Production 
For Your Reference Shelf on Bookmaking 


“A satisfying handful of well organized reading on the subject.” 


It will teach you the practical Order from: 
and customary procedures in BOOKBINDING & BOOK PRODUCTION 


GF weg a a beak, ” 50 Union Square, N. Y. 3, New York 


Peper — Premeort $ _ Cash with Order, 


Typesettin Imposition 

Cloth, Bosrd, ete. Folding lease! 

Proofs Forwarding 

Covers Casing-in N.Y.C. order add 3c sales tax 
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GARDEN CITY 


ni Composition, Plates, Engineered to 
American Book-Stratford Press Printing and Seree Book 


Binding , Publishers 
on ee NEW YORK OFFICE—62 W. 47th ST.—ClIrcle 6-1720 


75 Varick STREET Im Comp Lete Boox 


New Yorx 13, N. Y. MANUFACTURING John Ky. CUNEO @ 
BECKTOLD COMPANY COMPLETE BOOK MANUFACTURERS 


465 WEST CERMAK ROAD + CHICAGO 


MANUFACTURERS OF BOOKS 
from start to finish. Practically all 
book faces and illustrative processes. 


——_ —§ 
a SATS 5] R. R. DONNELLEY & SONS CO. 
rs Oo rt be Hf 350 E.22nd St.,Chicago. Eastern Sales 
BOOK > Office: 305 E. 45th St., New York City 


MANUFACTURERS & Co., INC. 
200 Hudson St., N. Y. WA 5-2063 





Established 1899 
The BOOKWALTER COMPANY cndiiuialist Geleiihimiadenas 


Prook Manufacturers - Trinters - binders | 1056-66 West Van Buren Street, Chicago, Ill. 
INDIANAPOLIS 7, INDIANA | 


i. ENGDAHL BINDERY, INC. 
| 


C4 
aia £2 C. B. FLEMING & CO., INC. 
Boston Bookbinding Company, Sut. | saeadietttibe deindoiie 
Ce])Y, er eng pia boa ntel ae (Complete Printing and Binding Service 
7 _ naa . Norwood, Massachusetts + 207 Fourth Avenue, New York City 
10 ARROW STREET, CAMBRIDGE, MASS. 


ius BROCK and RANKIN ) The Franklin Bindery, Inc. 


NDING Edition, Book, Catalog Binding 


2 619 SOUTH LA SALiE STREET : 
"5 CHICAGO 5, ILLINOIS | 732 West Van Buren St. Chicago, Ill. 


The Colonial Press Inc., Clinton, Mass. TWO Plants To Serve You— 


COMPLETE BOOK MANUFACTURERS Haddon Bindery, Ine. 


Typesetting * Electrotyping * Flatbed Printing : BOOK MANUFACTURERS 


Rotary Printing + Perfect Binding * Edition Binding ?] 11th & Linden Sts., Camden, N. J. Tel. Camden 6802 
BOSTON OFFICE: 45 NEWBURY STREET, BOSTON 16, MASS. 3} 1006-16 Arch St., Philadelphia 7, Pa. Tel. Walnut 0349 |? 
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| W.B. CONKEY COMPANY | 
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The DISTINGUISHED BOOK 
PRODUCTION 


>i Haddon 
00; ’ Craftsmen °72"72%2. 


_THECORNWALLPRESS, Inc.| [7 . JENKINS, INC. 


COMPOSITION, PRESSWORK, } EDITION BINDING AND Eaidion Book Manufacturers 
ELECTROTYPING DELIVERY Case Making for the Trade 


Cornwall, New York 601 West 26th St., New York RICHMON D VIRGINIA 


GENERAL OFFICES AND PLANT 
HAMMOND, INDIANA 


SINCE 1877 Chicago New York 





BOOKBINDING AND BOOK PRODUCTION 





a Kingsport Press, ie. 


KINGSPORT, TENN. 


NEW YCRK 22, N. Y. CHICAGO 10, ILL. 
1 EAST 57th ST. 325 W. HURON ST. 


KNICKERBOCKER PRINTING Corp. 
“ Successor to 


J. J. Little & Ives Co. 


Typesetting :: Electrotyping :: Printing 
Binding :: Editorial Service 
425-435 E. 24th Street, New York 


ROBERT 0. LAW COMPANY 


Specializing in the manufacture o» 
school text books and subscription books 


2100 NORTH NATCHEZ AVENUE e CHICAGO EEE 


Complete Book Manufacturers 


y > George McKIBBIN « son 


Bush Terminal, Brooklyn, N. Y. 





MONTAUK BOOK MFG. CO., INC. 
Composition * Printing * Edition Binding 
419 Lafayette St. New York, N. Y. 

ALgonquin 4-0480 


Designers & Producers 
@ of Book Covers & 
Bookbinding 


We 


239 South American Street « 


Coens COMPANY 





P. F. Pettibone & Company 
27-33 N. Desplaines Street 
CHICAGO, ILL. 
| EDITION BOOK MANUFACTURERS 


Complete Edition Work 
. 3-2 
PLIMPTON PRESS 


*| Norwood Mass-La Porte Inp. |: 


Hublishers Book Bindery, Inc. 


Specialists in Leather Bound Books of Religious Nature where 
the Finest Craftsmanship is required 
if: 33 University Road, Cambridge 38, Massachusetts 
* Representative in New York : WALTER C. JACOBS, 122 East 55th St., MUrray Hill 8-1869 
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Gem | Quinn & Boven Company, Inc. 
5 ee =)| Com plete Book 1 anufacturing 


¥ 

J, PLANT + RAHWAY, NEW JERSEY 
NEW YORK OFFICE + 381 FOURTH AVE. 

Noted for the finest quality book, cata- 

logue and loose-leaf work. Also special- 
ists in limited editions. 


RUSSELL-RUTTER COMPANY, Ine. 
461 Eighth Avenue ¢ New York City 


SINCE 1907 


The Shreiner Corp. 
BOOKBINDERS 


Scranton Pennsylvania 


JF Taplen-Ca 
43-22 Queens Street EDITION 
Long Island City BOOKBINDERS 
STilwell 4-8570 FOR 98 YEARS 


aaaaz [| THE VAIL-BALLOU PRESS, Inc. 
BINGHAMTON, N. Y. 
Complete Book Manufacturing 


Producers of KNickoTyPEs, book plates of 
superior quality at attractive prices 


New York OFFICE 220 FirTH AVENUE 








Edition Book Manufacturers 
Cloth and Leather 


345 Hudson St. 


ys yeas COMPANY 


New York City 





WAN REES PRESS 
COMPLETE BOOK MANUFACTURERS 


508-534 WEST 26TH STREET 
NEW YORK CITY 


H. WOLFE 2226" coxros:tion 


ELECTROTYPING + PRINTING + BINDING 


sos w 26, new yorhk1 NEW YORK 


— 


1500 CLINTON AVE. NORTH 























REBUILT 


No. 2 Kelly Press 
2 No. 4—4R Miehle 

29x41 Automatic Units 
1 No. 3 Miehle 

33x46 Automatic press 
1 No. 2 Miehle 

35x50 Automatic press 
Seybold 36” Dayton 
Automaiic Clamp Cutter 


12x18 Chandler & Price, 
with Kluge Feeder 


1 Miller Simplex Press, 
current model 20x26 


























NEW 


Miehle Vertical Chases 


Challenge Paper Drills 
and paper cutters 


Morrison Saws (C & G) 
Rouse Products 













TYPE & PRESS OF ILLINOIS, INC. 
220 S. Jefferson St. 
Chicago 6 
































Sheridan 25 pocket Gathering 
Machine with stitcher and 
Sheridan 12”xl16” Coverer, 
equipped with auto feed. 

1 Smyth Book Trimmer 

1 Rowe Book Trimmer 

1-B-4 Brackett Trimmer 

1 No. 189-A, size 39” x 52” 
Dexter Jobbing Folder with 
automatic feeder. 

38”-44”-50” Seybold Paper 
Cutters 


NORTHERN MACHINE 


WORKS 
Marshall & Jefferson Streets 
Philadelphia 22, Pa. 









FOR SALE 


BLACK LEVANT GRAIN SKIVER 


#1 Quality 
8000 Pieces—10!/," x 15!/," 
@ Offers Accepted for Any Quantity 


Box #1115 


OPPORTUNITIES 















FOR SALE 
No. 4 Miehle 2-roller with Cross Feeder; 
Model A Kelly Automatic, size 14x20; 
Sheridan 24x36 four-rod Embosser; 21x28 
Baum Automatic Job Folder with A.C. 
motors; 8x12 and 10x15 C&P New Series 
Jobbers; 3-Harris E.1. Envelope Presses; 
Wesel 12x27 Galley Proof Presses, both 
hand and electric; 18x25 Potter Proof 
Press; #12 Morrison Perfection Wire 
Stitcher; 16x19 Stokes & Smith high speed 
Rotary; Amsco bench Saw; Wesel full pg. 
Flat Shaver with micrometer adjustment; 
Iloe Stereo. Metal Pots; Wood Jr. Auto- 
inatic Plate Finishing Machine; 34” Came- 
ron Slitter; 58” Finley Sheeter; Hoe 28x34 
Rotary Metal Decorating Press; 2 Off- 
set Proving Presses; NEW MATERIAL: 
“DURAL” light-weight Stereo. Chases, 
tailormade to your own _ specifications, 
prompt deliveries; 36” National hydraulic 
and 44” National Auto. Power Cutters; 
Hall Form Tables; Galleys & Galley Cabi- 
nets; Regulation 90-channel Lino. Maga- 
vines; Baling Presses, both hand and 
power. (Send for current bulletin, giving 
complete list.) Tuomas W. Hatt Co., INc., 
120 West 42nd St., New York 18. (Plant 
at Stamford, Conn.) 


1—34x35 Brown Folder, 2 parallel folds 
followed by 3 right angle. 

1—42x60 Brown Quad 16 and feeder 

1—25x38 Brown 4 right angle folder. 

1-—Roberts silk sewing machine. 

1—Hickok Foot power Paging Machine. 

1—38x50 Fuller Folder with Feeder. 
BROWN FOLDING MACHINE COMPANY 
3771 Chester Ave., Cleveland, Ohio 


Model “B” Cleveland Folding Machine, 25 
x 38 with Pile Automatic Feed, AC Motive 
equipment. H. D. Farwell, 309 S. 13th St., 
Omaha, Nebraska. 


THOROUGHLY REBUILT 
BINDERY EQUIPMENT 


Immediate Delivery 


#3, #4 & #8 Smyth Book Sewers 

1—Murphy Sealing Machine 

1—Latham Power Punch with as- 
sortment of punches 

2—Seybold Round Corner Cutters 

1—Smyth Gluer with conveyor and 
wringer attached 

2—Latham Book Stitchers 54” cap. 

1—National Straight Needle Book 
Sewer 

3—Hand Roller Backers 

1—Crawley Rounder & Backer 

1—4 Head, 4 Station Christensen 
Automatic Stitcher 

1—Sanborn ‘Book Smasher 

1—000 Latham Book Stitcher, 3/8” 
to 2” cap 

2—Pleger Book Back Gluers 
















































































WE BUY USED PRINTING 
and ‘BOOKBINDING EQUIPMENT. 
COMPLETE LINE OF REBUILT 

BOOK and BOX STITCHERS. 


NEW MACHINERY FOR SALE 


Model “A” Champion Book 
Stitchers, capacity %4” 

No. 26 Champion Stitcher Heads 
for Automatic Gang: Stitchers 

Morrison Book Stitchers 34”, 
114” and 214” capacity 


JAMES H. JONES COMPANY 


132 N. Clinton St. Chicago 6, Ill. 
Phone: State 1670 














Uniess otherwise in te 
BOOKBINDING & BOOK PRODUCTION, 50 Union Sq., New York 3 
































address Box + Replies to 


FOR SALE 





Two No. 2 Miehle automatic 
presses with Dexter Suction 
Pile feeders, extension de- 
liveries 


Miller Two-Color 4 Track 
(27 x 41) Latest Model 


No. 10 Kidder Printing, Cut- 
ting, Creasing and Scoring 
press, roll feed, automatic 
cutoff 


Style B Kelly press, Special, 
17x22 


No. 43 Baum folder, Septuplet 
with Suction feeder, 17x22 


Model 14 Linotype 


Model 26, 42 pica Linotype, 
new style 


Monotype Giant Caster 
Monotype Material Maker 


Model 17 Vandercook Proof 
Press 


Webendorfer Big Chief 
offset press, 22x29 


This represents just a few 
items of our extensive inven- 
tory. Complete list on request. 


AC PAYNE & CRAJG CORP. 


82 BEEKMAN STREET NEW YORK 7 
TELEPHONE SEEKMAN 3-179 













GUARANTEED REBUILT EQUIPMENT 

6—Christensen Stitchers—2 Hds. 4 to 6 Sta- 
tions, A.C. Motor equip. 

1—Standard Roller Backer 

I—Smasher 

I1—7 Fold Hall 12 x 12—4 folds in parallel 
sec. 3 in Rt. Angle, Auto. Feeder (ticket 
folder). 

1—6 Fold Hall ticket folder 12 x 12, 3 folds 
in parallel sec. followed by 3 folds in Rt. 
Angle, Auto. Feeder 

I—14 x 14 Dexter Folder & Feeder 

I—Hall Folder & Auto. Feeder (7 x 7—2 par.) 

1—Dexter Newspaper Folder 32 x 44 

1—44 x 62 Brown Quad with Cross Feeder 

2—Dexter I89A-8 Folds, size ho with 
Cross Feeder; 8 page Parallel page 
Parallel; 16 page Parallel, iared i 
right angle fold. 


STOLP-GORE CO. 
123 S. Jefferson St. 
Cen, 2955, Chicago 6, Ill. 
SERVICING PRINTERS & BOOKBINDERS 
FOR 22 YEARS 














For Sale 
100 Press Boards 
Brass Bound 
Size 16” x 24” 
“Like New” 
write Box #1285 


BOOKBINDING AND BOOK PRODUCTION 
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FOR SALE 


REBUILT MACHINERY 


Smyth #3, #6, #10 Book Sewers 

Smyth No. 1 Gluing Machine 

Portland Foot Power Punches 

Peerless Burton 30” Rot. Slot Perf. 

Hickok Dual “L”, 3 Beam, 38” 
Striker Ruler 

Hickok 3 Beam, 38” Striker Ruler 

Hickok 3 Beam, 42’ Striker Ruler 

Hoole Ft. Pwr. Nmbng. Mchns. 

Heavy duty 6-Rod Standing Presses 

Portland & Rosback Ft. Pwr. Pnchs. 

NEW Berry Book Presses 

NEW Berry Bench Nipping Presses 

NEW Frie' Check Imprinters 

NEW Berry Signature Press 

NEW Stainless Steel Press Boards 

NEW Potdevin Gluing Machines, 
Wringers, Dewarpers 

NEW Paper Cutters 

NEW Jogging Machines 

NEW Nygren-Dahly and Rosback 
Perforators 

NEW SINGLE Automatic and Duplex 
Rotary Board Cutters 

NEW Punch Presses 


We are interested in the purchase of 
used bookbinding machinery. Please 
submit complete information on any 
items you may wish to sell. 


E. C. FULLER CO. 


720 So. Dearborn St., Chicago 5 
28 Reade St., New York 7 


FOR SALE 


DEXTER QUAD FOLDER, DELIVERS 
FOUR 32's, FOUR 16's. MAXIMUM 
SHEET, 50" x 74" 


Dexter Double 16 Wire Stitching Folder, 
sheet size 32x44”, with King Feeder 

Dexter 56” Quad Folder 

Brown 60” Quad Folder 

Morrison Stitehers 3J, 12Z 

UPM Sheetfed Rotaries, 56”, 73”, 80” 

Sheridan Covering Machine 

Sheridan Automatic 3-G Book Press 

Brehmer Sewing Machine, 28” 


SMYTH CONTINUOUS BOOK 
TRIMMER 


Cross Press Feeders, 62”, 65” 
Joseph Smyth 18” Sewing Machine 
Boston No. 7 Stitcher 

Smyth Sewers No. 3, 7, 10 


SHERIDAN CONTINUOUS CASE- 
MAKER END FEED, DELIVERS 
SINGLE AND THREE-PIECE CASES. 


Dexter 191. Double 16, Double 32 Folder 
Kast In-etting Machine, 10 Boxes, size 
12x16” 





We purchase for cash used printing 
and bookbinding machinery. 


ROBERTSON BROTHERS, Inc. 
438 PEARL ST., NEW YORK 7, N. Y. 
WOrth 2-1276 





Agents for A. W. Robertson 
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CASH WITH ORDER. 


FOR SALE 


Merry Xmas & Happy New YEAR 

Crawley Rounder & Backer, 
No. 3 & 10 Smyth Book Sewers, 
20x26 Pwr. Embosser, Press Bds., etc. 
Smyth Cloth Cutter; Slitter—18” rewind 
Rob. Rot. Bd. Cutter-auto. push feed 
64, 44, 40 & 36” Seybold Cut. ser. 15M 
Bundlers 30” for Tying Signatures 
Krause 45° angle power beveler 
Sheridan Roll Feed Casemaker-elec. 
Sheridan Coverer 11x14 with feeder 
Brackett Tipper, Stripper, & Joggers 
Smyth Large & Small Casemakers 
Lining-up Machine for books 7x10 
Boston Stitchers 2, 4, 5, 7, 11; Morr. 114 
28x41, 20x30 Cutter & Creaser & Emb. 
30x36” Rosback Rot. Perf. w 6 heads 
Boston No. 17 Gang Stitcher, w 6 heads 
32” Rotary Perf. Creaser & Slitter 
25x28 & 34x46 Dexter Jobbers 5 folds 
Pebbler Roller Embosser 32” wide 
14x20 & 19x25 Baum Folder—snuce. fdr. 
4 Hd. Power Paper Drills auto. lift 
Potdevin Margin Gluers—big feed tables 
60, 30, 40, 50, 55” Hand Shear Cutters 
52” & smaller Potdevin Gluers & Heaters 
52 & 45” Chambers Varnishing & Conveyor 
Portland Pwr. Punch-Kalamazoo dies 
Hand & Foot Roller Book Backer 
30” Heavy Power Punch for Gang Die 
Fortuna Leather Skiver-motor & stand 
14x22, 21x18, 10x15, 8x12 C&P Presses 
14x20 Miller HiSpeed Swing Bk. Del. 
Resvitt Macuinery Co., LOng. 3-3515 

524 W. 43rd St., New York, 18, N. Y. 


Model K Cleveland Folder 38 x 50” 

Double 16 Dexter folder 32 x 44” 

50” Dexter cutter : 

Christensen gang stitcher 

Cahen Lining & Casing-in machine 
We Buy Used Machinery 


KRATMAN MACHINERY SALES CO. 


608 S. Dearborn St., Chicago, III. 


DEPENDABLE BUYS 


1—30” Rosback Rotary Perforator 
2—Wright Multiple spindle Drills 
2—Seybold 44” x 64” cut-out Presses 
2—Friel Check acne Presses 
4—33""—40” —55” All iron Shears 
5—18”—24”"—27”—36” Potdevin Gluers 


I1—5C John Thomson Press 

I—Krause Mdl. BBdrsn 7x 10” Pwr. Emb. 

I—Krause Mdl. BNRZ 20 x 24” Pwr. Embsr. 
All with automatic sliding tables 

I1—Berry Multiple Spindle Drill 

I—Model E Cleveland Folder 

I—Sheridan 24” x 36” Power Embosser, 
Sliding Bed 

I—Double Head Brackett Stripper 

1—20 x26 Standard Power Embosser 

1—30 x 36 Standard Power Embosser 

5—28”—30”—36” Power Perforators 

9—Latham Stitchers, all sizes 

5—Boston Stitchers No. 2-3-4 

4—Roller Backers 

I—Crawley Rounder & Backer 

3—Sanborn, Gane, Seybold Bench Stprs. 

6—PorHand Foot and Power Punches 

2—Sheridan Arch Embossers 

4—Foot Round Cornering Machines 

3—Sheridan & Std. Upr. 7. Stmprs. 

2—Smyth No. 3 and No. 4 Sewers 

6é—Job Backers, all _" 

4—Morrison Stitchers 2-4-6-3J 

4—Hoole Foot Numbering Machine: 

1—Burton Snap-out Perforator 


Large Quantity new and used Binders 
Finishing Tools, Rolls & Misc. 


ESOR MACHINERY CO. 


135 West 20th St., New York 11, N.Y 
CHelsea 2-2699 


More Opportunities on page 94 


OPPORTUNITIES 


FOR SALE 


SURPLUS EQUIPMENT 


from one of 


CHICAGO’S FINEST 
COLOR PLANTS 


Machinery Shown in 
Operation 


70" MIEHLE TWO-COLOR 
AUTOMATIC UNIT 


62" MIEHLE TWO-COLOR 
AUTOMATIC UNIT 


56" MIEHLE AUTOMATIC 
UNIT and Hand Fed Presses 


27x41 MILLER FOUR TRACK. 


Two-Color Press 


46" No. 3 MIEHLE Hand Fed 


Presses 


46x62, 4/0 Hand Fed and 
Automatic Presses 


29x41 +:4/4R Miehle Hand Fed 


Presses 
Two #2 Kelly Presses 


Miller Simplex 20x26 Automatic 
Press 


12x18 Rice Auto. Unit, 
guaranteed as new 


30% off list. 


Seybold 50" 10Z Auto. Clamp 
Cutter 


Seybold 48" Auto. Clamp 
Cutter 


Oswego 34" Auto. Clamp 
Cutter 


Dexter 38" Auto. Clamp Cutter 
Dexter 44" Auto. Clamp Cutter 
Two Sheridan 3-Knife 


Continuous Book Trimmers 
Christensen Gang Stitcher 
Rosback Gang Stitcher 


Latham Model | Monitor 
¥," Stitcher 


Cleveland Automatic Folders, 
Model B and Model W. 


J. Spero & Company 
549 W. Randolph St., Chicago 6, Ill. 
ANdover 3-4633 





















































OPPORTUNITIES 
FOR SALE 





EQUIPMENT WANTED 


EQUIPMENT WANTED— 
CUTTERS SBERY SPSIMENT Large Crawley Rounder & Backer for book 
35” Seybold Heavy Duty Automatic 17” long, 114%” wide and 3%,” in bulk. 





FOLDERS Also Marresford Tipper and Marsh End 
Paper Machine. May possibly release for 
sale or trade, No. 4 Smyth Sewer, Model 
B Cleveland or No. 3 Smyth Sewer. 

Box 1070. 


Cleveland Model E—Two (Friction Feeder) 
Cleveland Model O 19x25 (Continuous Feeder) 

STITCHERS 
No. 17 Boston Stitcher, four head machine 
Bracket: Stripping Machine, Double Head, 
Electric Pot 

Syntron Co. Paper Jogger, Model P.V. [5 
Bench Type electric vibrator 

Portland Punch with dies 

Wright 4 Spindle Paper Drill 

30” Multiplex Check Perf. with five 10” cross 
line heads 

60” Knowlton Bar Creaser 

Bunn Tying Machines (Two) 

Rechoak Punch Power Driven with dies and 
special multiple punch head 

Compressors 2, 3, and 5 HP 







Will purchase for CASH 
old MARRESFORD 
TIPPING MACHINES 


Box +1275 





THE FALCO EASY WAY 
CORPORATION 
GENERAL OFFICE AND WAREHOUSE 0 SELL Your SURPLUS 
47-01 35th en ry pe ld i aa Vs EQUIPMENT 
343 a F. SNcase 4 SIMPLY SEND US 
DESCRIPTION 


For Sale 


SHERIDAN PRESS 


Embossing or bookbinders 


Model 5AB, Head, 2714x22” 


Excellent condition 


WE MAKE A GOOD OFFER 
IF YOU ACCEPT 
WE MAIL YOU CHECK 














YOU SHIP 
Write - Wire - Phone WE PAY THE FREIGHT 
ARKO PRODUCTS CO.. INC. THANK You 






546 Second Avenue 
Detroit 26, Michigan 


WOodward 1-1894 PRINTERS QuPPLY Co,nc. 


10 WHITE STREET 
New Yorx 13, N.Y. 


BUSINESS OPPORTUNITIES 





CROSS FEEDER 


suitable for 48 — 50 — 52 — 56 inch 
folder. Completely rebuilt and guar- 
anteed, Erectors service available to 
install it. 









Salesbook—Business Forms—Envelopes— 
Tags—Sold through dealers only—Write 
for illustrated price lists, ERSCO, 1930 
Patterson Ave., Bronx, 61, N. Y. 









Chicago Printers 
Machinery Works 
Chicago 6, Ill. 





Partnership Wanted, or will buy pamphlet 
and/or Edition bindery, medium size. Send 
full particulars. Reply in confidence to 
Box 1250 







609 W. Lake St. 
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FOR SALE 


Well Equipped Pamphlet ana 
Edition -Bindery on the Pacific 
Coast. One of the finest binderies 
west of Chicago. Now doing a 
gross of $150,000 annually. Am- 
ple opportunity to rapidly increase 
volume. Owner retiring from busi- 
ness. For full particulars, write 


box #//25. 


Chas. A. Muller Co., Ine. 
Manufacturing and Servicing of 
BOOKBINDERS’ MACHINERY 
INDEX CUTTERS, DEVICES, ETC. 
153 Lafayette St., N. Y. 13. CAnal 6-28413 
“4 Nation-Wide Service” 














PERFORATOR PINS 


for all makes of perforating machines. 
MORRISON WIRE STITCHING 
MACHINES REBUILT—PARTS 
Discounts to dealers 


A, F. FISCHER & SONS 
141 W. 20th St., N.Y.C. CHelsea 2-0250 



















Come to “Aspirin Alley” — 

the meeting of the month. 

Read all about it on page 39. 
Al Allen 













BOOKBINDING AND BOOK PRODUCTION 





HELP WANTED 





Hand Bookbinder. Extra Forwarder 
and coverer—Best Work Only—Chicago— 
Give Experience and Salary. Box #1255. 





Bookbindery—Loose Leaf superintendent. 
Give qualifications, experience, references, 
salary expected and availability in Bir- 
mingham, Alabama. Write Box 1260. 


Operator for pen ruling machine. Write 
giving age and experience. 
HEDERMAN BROTHERS 
Jackson, Mississippi 


Bookbinder who can rule and finish blank 
books. Permanent position. Scale $1.851/. 
PHILLIPS BROS., Springfield, Illinois. 





Operator for Dexter & Cleveland folders 
with some knowledge of Christensen 
stitcher. Forwarders, Cutters & Folding 
machine operators. Rate, $1.721, day, 
$1.8214, night. Experienced bindery girls, 
rate: $1.00 hr. Day; $1.10 hr. night. 
HAYWOOD PUBLISHING CO. 


Lafayette, Indiana. 


PRINTING PLANT EXECUTIVE 
A major printing equipment manufacturer 
has an opening for a man whose experi- 
ence with printing machinery, equipment 
and processes would qualify him for em- 
ployment on its research and development 
stat. Specifically, we need a_ practical, 
all around man who is capable of analyz- 
ing, recommending, developing and testing 
new products which might be used in any 
department of a printing plant. This rare 
opportunity will appeal particularly to a 
man who wants to “get out of the plant” 
and broaden his activities and opportuni- 
ties. Full details as to background, age, 
experience and salary requirements in first 
letter. Reply Box #1265. 


PRINTING & BINDING 
ESTIMATOR 


Must have experience in estimating 
edition book work. Excellent position 


with large book manufacturing plant. 
Write full details of past experience 
and salary expected. Box #1270 





Man with experience and follow- 
ing in book publishing trade, to 
contact publishers and book bind- 
ers and promote the sale of book 


cloth. Salary and commission. 
30x No. 1245. 





we 


w 





SALESMEN WANTED 


For various territories throughout the 
United States by old well established firm. 
Experienced salesmen calling on bookbind- 
ing and Printing Trades, with full line of 
adhesives. Reply in confidence giving full 
particulars as to age, experience and ar- 
rangements desired. 
BOX 1280 


eee ee 0-0-0 ce -cm0*e 
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SITUATIONS WANTED 





Graphic Arts experience for 18 years, look- 
ing for interesting proposition. Idea man, 
production and cost cutting including re- 
sources. Complete book manufacture, let- 
terpress, offset, composition, binding, de- 
sign and art direction. Box 1055. 
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B  cévovscncs Aligno 
eer Cercla 
a sasenaceale Cerlox 
ER Cerfiex 
ee Flex-O-Coil 
OP: Kusawebs Tally-Ho 
i 05etkeeun Kamket 


MECHANICAL BINDING INDEX 





& NEW ENGLAND 


Fisher Bindery, 74 Union Pl., Hartford, Conn. ... 

Thomas Groom & Co., Inc., 105 State St., Boston, Mass............+- HMOPW 
Burlen, Robert & Son, 30) Congress St., Boston, Mass. ........ HMOPTI*tUW 
Kamket Corporation, 54 Winter St., Holyoke, Mass. ..........0+-++- SSpKAXP 
J. S. Wesby & Sons, 44 Portland St., Worcester, Mass. .........+-+5: MOPW 
A NEW YORK CITY 

Brewer-Cantelmo Co., 116 East 27th Street ..........ccccccccecccecess CHOPR 
See Oe Oi OU CUNO SE... cconecccceccccccocesucconssees P 
Flex-Craft Bindery, 237 49th St., Brooklyn, N. Y. ........ceeeeeees PCMTUVTt* 
John M. Gettier, 200 Varick St. Satie RMGn tataewereekaéobedtata Cadauedus = 
Hamilton Bindery Service Inc., 52 East 19th Street ..........cccceccceccecee 
M. Shain & Sons, 114 West 27th Street .................... “ 
Spiral Binding Co., ee TED (nc usvanaceeessceéenceeess _ .SpAKSOPMX 
Tauber's Bookbindery, Si, ee POR GUNGED 6 nccsccccccceccétccoocus TUVTt 
rr) I I RN, ons. 5s scccccssccasesccdccesccsccerocecs D 
Wire-O Binding Co. ITE. iia ton saeusedaeswendeseavonkons -+. MW 
A EAST 

Winfield, L. Cann, 29th & Tatnall Sts., Wilmington, Del. .......... DTXWMN 
The Albrecht Co., 211-213 S. Sharp St., Baltimore, Md. ................ OCED 
Moore & Co., Inc., 109-113 South St., Baltimore, Md. .............0eeeeeee oP 


Optic Bindery, !5 S. Frederick St., 
Printers Finish. & Mfg. Co., 611 William St., 


Brown & McEwan, 


Joseph Brown, Inc., 


John P. Smith Co., 
Erhard & Gilcher, 


Excelsior Bindery, 418 Cherry St., 
National Pub. Co., 239 S. American a 
Philadelphia Bindery, Inc., 


A SOUTHEAST 


Carolina Ruling & Bdg. Co., 
Virginia Wire-O Bdg. Corp., 


A SOUTHWEST 


Bank Printing Co., 1915 Santee St., Los Angeles, Cal. .............ceeeeeees P| 
Coast Book Cover Co., 810 E. 3rd, Los Angeles, Cal. ........... CDEMOPW* 
American Beauty Cover Co., 2000 Field St., Dallas, Texas .......... DEMOW 


A WEST COAST 


Wm. S. Millerick Co., Inc., 545 Sansome St., San Francisco, Cal. ........ Cc | 
A MIDWEST 

Brock & Rankin, 619 S. LaSaile St., Chicago, Ill. ..........ccceeeeeeeecees CH | 
General Binding Corp., 812 W. Belmont Ave., Chicago, Ill. ........... CDELN | 
Spiral Binding Co., I11 North Canal St., Chicago, Ill. ............... SpAKSP 
Wilder Index Co., 328 South Jefferson St., Chicago, Ill. ............... PWM 
Hawkeye Bindery, Inc., 5th & Court Ave., Des Moines, lowa ........... MPW 
Wire-O Binding Co. of Chicago, Ill., 732 W. Van Buren St. ............ MW 
et Ge, a, OU UI coi ccc annsccccesncesccevecesccdeccee PW 
Central Press, 14 S. Walnut, Hutchinson, Kansas ...........ccecececueeee MW 
The Burkhardt Co., Larned & Second St., Detroit, Mich. ADKOSSoH 
Commercial Bindery, 854 Howard St., Detroit, Mich. ................- FNPS* 
Detroit Mailing & Bdg., 450 E. Woodbridge, Detroit, Mich. ........... CDN 
Michigan Bookbinding Co., 1036 Beaubien, Detroit, Mich. ......... HMPTW* 
Smead Mfg. Co., Inc., 750 Washington Av., N. Minneapolis, Minn. ...... Ww 
Gocmpeld. Ga., Bree Clie Sh. Be. Laas, WG. ccccccccccccccccscccesesss CPWM | 
Blackwell Wielandy Co., 1605 Locust St., St. Louis, Mo. ............. WaMtTs 
Donley Company, 1926 Lucas Ave., St. Louis 3, Mo. ...........ceseeeee CLND 
National Cover & Mfg. Co., 6727 S. Broadway, St. Louis, Mo. .......... FLO | 
Vevier Loose-Leaf Co., 1825 Arsenal St., St. Louis 18, Mo. ................ oO 
Forest City Bkbdg. Co., Caxton Bidg., Cleveland, Ohio .......... DEMNOW* 
The A. H. Pelz Co., 1825 E. 18th St., Cleveland 14, Ohio .............. DFHT | 
Standard Mech. Bdgs. Co., 1100 W. 3 Ave., Columbus !2, O. CHMPTTIUVW* 
Arnold Co., 210 W. Michigan Ave. , aeons Te ES cievwckebetoine NSp 
The Boehm "Bindery, 104 E. Mason St., Milwaukee, Wisc. .............. CDEN 
Bookcraft, Inc., 15 0 S. Ist St., Milweukee, .. eee MPW 
Heinn Co. 326 W. Florida St., Milwaukee Mi WE 0.665053. 646heneccessaghans 

A CANADA 

a ce SE RENN. oc sa wanbenediatadccsocnsaced MW 
W. J. Gage & Co., Ltd., 82-94 Spadina Avenue, Toronto 2B ............. MW 
The Luckett Loose ‘Leaf, “Ltd. 1-17 green St., Toronto 2 ........ OTTtUV 
Warwick Bros. & Rutter, Ltd., King & Spadina, MOET cuvacenvanssct CDE 








Inc., 


495 E. 4ist St., 


. -Tauber-Tube 
Tt ....Tauber-Twist 
WD ascces Multi-Ring 
Mm tae Round Ring 
TR cece .--Wire-O 
iD casexeced Parallex 


*Other Bindings 





eensecestvoccescs MPTUVWITt 


Baltimore, Md. ................ CDLMNW 

Baltimore, Md. ........... FTUV 

Inc., 69-73 Clinton St., Newark, N. J. ............. PSOSp 
EES Ds cc sbaceveessasaecanen P 

195-197 Platt St., Rochester, N. Y. ............0.- 4 

218 w. Onondaga St. SNE. Ula Ve ceteccseccccakes 
PU, DW, ce cccvsccccccsvccess Coen 

Philadelphia, Pa. ........... HMOW 

256 N. 3rd St., Phila., Pa. ...... HKMOPSSpUW* 

122 W. Bland St., Charlotte, N. C. ....... PRO 

1210! E, Cary St., Richmond 19 .......... MW 


WHO'S WHO IN THE CODE? 


CDELN. .General Binding Corp. - ag <n Low ap ig 

: OSES an. Seer a 00) etals Co. 

AKSSpX..... Spiral Gading Co. — oe Wire-O Corp. 

TUVT#t..... Tauber Plastics, Inc. p _....Plastie Binding Co. 

pear GS. G. Grinnell Assoc. O...... Swing-O-Ring, Inc. 
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HUGHES PRINTING CO. 
EAST STROUDSBURG, PA. 


no sense gathering leaves 


...If you want apples! 


B&BP subscribers, bless ‘em, include 
the brightest, richest apples in the graphic arts. 
Out of 2933 plants reporting*: 
25.9% do their own composition 
7.1% do their own platemaking 
58.6% do their own printing 
84.8%, do their own binding 
Five hundred and thirty-five book publishers 
without manufacturing facilities, 
are important as specifiers and buyers. 
B&BP reaches the more successful, 
progressive firms because it has concentrated 
its editorial service for twenty-four years 
on that ripe market. 


- one of the results of a year-long (1947) survey, 
thanks to the cooperation of more than 3400 responding subscribers. 


This, and other results are in a booklet you may have for the asking. 


Bookbinding & Book Production 


GUARDIAN LIFE BUILDING * 50 UNION SQUARE + NEW YORK CITY * TELEPHONE GRAMERCY 3-1560 


96 BOOKBINDING AND BOOK PRODUCTION 
3S 








DELIVERY MIRACLES? 


They're E-A-S-Y..... for 
Richter, McCall & Co., Chicago 


They take an order for 100,000,000 folded signa- 


tures and deliver as fast as they can be printed . . . 
because... 


They use 
10 BAUMFOLDERS. 


The cut shows one of the 25 x 38 BAUMFOLDERS 
. . as used at the modern Richter, McCall plant. 


The BAUMFOLDER spells . . . PROFIT . . . in any plant. Every hour another BAUM- 
FOLDER OR BAUMFEED rolls off the assembly line. Over 2,000 since V-E Day. 


RUSSELL ERNEST BAUM 


615 CHESTNUT ST. PHILADELPHIA 6, PENN. 
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